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M.X. IVJIATUIIH < KAhAH HAME» JACTAHBI

Awnnarna. XVI raceip tysiracel Myxammen Xaiigap Jynaatu (1499-1551) — atakThl TapUXIIIbI
FaHa emec, ipi mbFapMambuiblK ueci. OHbIH TaHbiMan «Tapux-u Pammmamy eHOeri — >KaHPIIBIK
TYpPFbIIaH TapUXU-MEMYapilblK ILiblFapma. OOpa3fapablH Kacadybl MEH KYpPbUIBIMBI, TUIIIK
epeKUIeNiKTepl JKaFblHAH KOPKEM TYBIHIBI TajanTapblHa jkayanm Oepemi. An «Kahan nHame»
JacTaHbl —Ta3za o/1e0M, MOA3UUIBIK HibiFapMa. LIBIFBICTBIK o1e0M ASCTYp YATICIHAE >Ka3bUIFaH
M09Ma/ia aKelH Maxab0aTThl Keipnaiiabl. LlbFapMa aHBI3ABIK JKeire KYpbUIFAaHBIMEH, OKe-IIele
MeH Oayia, JocTap apachIHJAFbl TYBICTHIK, OaybIpMalJbIK KapbIM-KaTbIHAC KYpAesi OKUFaMeH
cyperreneni. CoHpail-aKk [acTaHHBIH CIOKETIHEH MYCBUIMAHJIBIK JYHUETaHbIM, AJlgara IIbIH
OeplireH KYIHNIBUIBIK ce3iMi KepiHic Oepeni. Memieker Oackapy »kaifbl aiiTbuiazbl. [loaMaHbIH
KipiCieciHJie aBTOp MIbIFAPMaHBIH JKa3bUly TapUXbIHaH Xxabap Oepim, e31 Kyo OosifaH Tapuxu
OKHMFaHbl Koca OasHman ertermi. Ilooma Typaibl oneOMETTaHYIIbI FalbIMIAp TaparblHAH KYHIBI
miKipyep aWThUIAbl. AKaJeMHK, HIBIFBICTaHYIIBl FasibiM O. JlepOiconi JacTaHabl KeHe IIaraTai
TUTIHEH Ka3akK TUIIHE aylapybIMEeH KaTap, TepeH TajjayFa KYpbUIFaH KeJeMl Makaja »a3Jibl.
3eprreyne O. [JepOicani Makanachkl METOAOJIOTHSUIIBIK HET13Te allbIHbII, 9IeON-TaHBIMIBIK TYPFBIIAH
Taj/ay »KacaJbIHbII, ©31HIK Ke3Kapac, TYKbIpbIMIAap YChIHBLLABL. Makanaaa MOTIHAIK, KOPKEMIIK
Tanjay, CajabICTBIPY oMicTepl KongaHbulabl. JlacTaH onebu alHanbIMFa KeHiHeH eHyre Tuic. Kaszak
onebmeTi TapUXBIHBIH OacTayjgapblHAaH MaHBI3Bl OpPBIH aJaThIH KYHIBI TYBIHIBl CaHAJAMIbI.
AKBIHHBIH TYMaHUCTIK OH-TOFaMAapbl OYTIHT1 KYH YIIIiH 1€ MaHbI3/IbL.

Kiar ce3mep: TypKUTIK-MYCBUIMaHIBIK JYHHETAHbIM, aBTOp OeilHeci, aHBI3ABIK KEll,
IIAPTTHUIBIK.
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The Dastan of M.H. Dughlat «Jahan-nama»

Abstract. The person of the XVI century Muhammad Haidar Dughlat (1499-1551) was not
only a famous historian, but also a major creative owner. His popular work «Tarikh-i-Rashidi» is a
historical and memoir work from a genre point of view. Meets the requirements of a work of art in
terms of the creation and structure of images, language features. And the dastan «Jahan-namay is a
purely literary and poetic work. In the poem, written on the example of the eastern literary tradition,
the poet sings about love. Although the work is built on a legendary line, the relationship between
parents and children, friends, kinship and brotherhood are described by a complex story. Also, the
plot of the dastan reflects the Muslim worldview, a sense of true worship of Allah. The state
administration is mentioned. In the introduction to the poem, the author tells about the history of
writing the work, including the historical event that he witnessed. VValuable opinions were expressed
about the poem by literary scholars. In addition to translating the dastan from the ancient Chagatai
language into Kazakh, academician, Orientalist A. Derbisali wrote a voluminous article based on a
deep analysis. In the study A. Derbisali's article was based on a methodological basis, a literary and
cognitive analysis was carried out; its own views and conclusions were presented. The article used
methods of textual, artistic analysis, comparison. The dastan should be widely included in the
literary circulation. It is a valuable work that occupies an important place in the history of Kazakh
literature. The poet's humanistic reflections are also important for today.

Keywords: The Turkic-Muslim worldview, the image of the author, the legendary line,
conditionality.
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HJacran M.X. [lynatu «’Kaxan-nHame»

Annoranus. Jlmunocts XVI Beka Myxamman Xaitnap dymartu (1499—1551) — He TOJBKO
M3BECTHBI HCTOPUK, HO M KPYIHBIN TBOpueckuil udenoBek. Ero momynsphHas pabota «Tapux-u
Pamman» — ucTopuko-mMeMyapHOE TpOU3BeIeHHE B KaHpOBOM IUIaHe. OTBedyaeT TpeOOBaHUSAM
XyJI0O)KECTBEHHOTO TIPOU3BEJCHUSI C TOYKH 3PCHHSI CO3JIaHMUsI U CTPYKTYpPhl 00pa30B, SI3BIKOBBIX
ocobeHHOCTel. A nmacran «KaxaH-Hame» — YHCTO JUTEpaTypHOE, MOITUYECKOE Mpou3BeneHue. B
MoAMe, HalMCAaHHOW 1o 00pasily BocTouHOW JuTEepaTypHON TpaauIlid, MOST BOCIEBAET JIIOOOBB.
[TpousBeneHne WILTIOCTPUPYETCS CIOKHBIMH HCTOPUSMH APYKECKHUX, OpPaTCKHX, POJCTBEHHBIX
OTHOILLIEHUHN, OTHOIICHUM MEXIY POIUTEISIMU M JETbMHU, XOTb U MOCTPOCHO B CTHUJIEC JIETEHBI.
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Takke B CrOKETe [acTaHa OTPAXAeTCs MYCYJIbMAHCKOE€ MHPOBO33PEHHE, YYBCTBO HCKPEHHETO
MOKJIOHEHUsT AJllaxy. Y IOMUHAETCSI COCTOSIHUE YIPaBIIEHUS TOCyAapcTBOM. Bo BBeieHUH K 1TO3Me
aBTOpP pAacCKa3blBa€T HCTOPUIO HANUCAHWS MPOW3BEACHUS, BKJIIOYAs HCTOPUYECKOE COOBITHE,
cBUeTeNIeM KOToporo oH ctai. O mosme ObUTH BhICKa3aHbl IEHHbIE MHEHHS CO CTOPOHBI YUEHBIX-
JIUTEpaTypoBeoB. AKaJeMHUK, YyueHbIH-BocTOKOBen A. [lepbucanu, mnomMuMo mepeBoaa ¢
JpeBHEYAraTaiickoro s3plka Ha Ka3aXCKHH S3bIK, Halucal OOIIMPHYIO CTaThio, OCHOBAaHHYIO Ha
riyookoM aHanmze. B umccnenoBaHWM OBLI MPOBEACH JIMTEPATYPHO-TIO3HABATEIBHBIA aHATU3 H
MIPEJICTaBICHbl COOCTBEHHBIE B3IJISAbI, BBIBOJBI, METOJIOJIOTMYECKON OCHOBOW KOTOPBIX CTala
ctatbst A. JlepOucanmu. B cTaThe MCIOIB30BaHBI METOABI TEKCTOBOTO, XYAOXKECTBCHHOT'O aHAJH3a,
cpaBHeHUsA. JlacTaH JOJDKEH MOJIY4YUTh IIMPOKOE PACIPOCTPAHEHHE B JUTEPATYPHOM MHUpE. ITO
LICHHOE MPOU3BEACHHUE, 3aHMMAIOLIEe Ba)XHOE MECTO B HCTOPUM Ka3axCKOW JIMTEPaTyphl.
['ymaHucTHYECKME MBICIIN [103TA BaXKHBI U CETOJIHA.

KiroueBble cji0Ba: TIOPKCKO-MYCYJIbMaHCKOE MHUPOBO33pPEHHE, 00pa3 aBTOpa, JETreHIapHas
JIMHUSA, YCIIOBHOCTb.

Kipicne

XVI raceip nep3enTi, «Tapux-u Pammany enOeriniyg aBropsl Myxammen Xaigap Jynatuaig
aKpIHJBIK JTAPBIHBIHBIH JKOFapbl OonraHelH «Kahan Hame» pacTaHbl aifFakraiiibl. ABTOPIBIH
KOPKEM TYBIH/IbI TaOUFATHIH TYCIHT€H JXOHE ©3 3aMaHbIHBIH oJe0U IOCTYPiH >KaKChl OLUITreH.
Hacrannel bepnuH kitanmxanacslHaH Ke3ACWCOK TaybIl, 1937 KbUIbI MIBIFapMa Typalibl ajIFall HEMIC
TUTIHJIE MaKajia >Ka3blll, aBTOPJILIFBIH aHBIKTaFaH OamIKypT FajubiMbl AxmeT 3oku Bamumu (1891-—
1970) OGonmet [1]. Byn TyKbIpbIMIBI aFbUTIIbIH mIbIFbIcTaHyIIBICHE U.A. Ctopu (1888-1967)
Kyartaca [2], O6enrimi mbiFbicTanymsl FaasiM T.W. CynTaHOB OHBIH MO33USAFA KaKblH OOJIFaHbIH,
TYPKI JKoHE Mapchl TULAEPIHIE KaTap a3FaHblH, «As3)» aTThl JIakal aTel OOJIFaHbIH alTTHI [3, 116-
0.].

JlacTanpl KeHe IIaraTail TUIIHEH ayJapbll, Ka3aK OKbIpMaHJapblHA JKETKI3YILl — aKaJeMUK,
Oenrini aynatutanymsl ©. lepOicomi. On coHbIMEH KaTap LiblFapMa Typaibsl «KakcbliaH KaiaraH
KOIITep» aTThl Iprefii MakajgacklH ska3awl [4, 3—47-00.]. benrim rameimmap O. KymicbOaes [5],
K. ©6ae3yinsl [6], C. Kocan [7], C. Kynbapak [8] mosMaHbl op KbIpblHaH TallJjaFaH MakaJlalapblH
KapusIazpl.

MakasiaHblH JKaHAJIBIFbl JAaCTAHHBIH TaKbIPBINTHIK-UACAIBIK €PEeKIIeNiri, OKUFaHbIH ILedep
epOiTLIiN, 00pa3iapAblH JapaiaHybl, KYpbUIBIM MEH TiJl OallsIbIFbI, HMIBIFBICTBIK 9€0U T9CTYPMEH
0aliIaHBICTBUIBIFBI OIPTYTAC KapacThIPbULABL. TYBIHABLAAFB! TYPKUTIK-MYCBUIMAHABIK TYHUETAHBIM,
Ka3aK 3110Chl MEH IIBIFBICTHIK KHCCa-1acTaHIapaarbl CIOXKETTI ©p0iTy cabaKTaCTBIFBI 3€PTTEI/II.

3eprrey aaicrepi

Makanana KeTepiuIreH Mocellere KaTbICThl KONTEreH 3epTTey €HOEKTepl KapacTbIPbLUIbII,
HIETEeAIK, OTaHBIK FAIBIMAAPABIH MiKipiaepi 3epaeneHai. JlacTaHFa MOTIHIAIK Tauaay >KYpri3iiii,
Ka3aK XaJKBIHBIH SIOCTHIK JKBIPJIAPBIMEH OaiJIaHBICHl CATBICTBIPBULIBL. TaKBIPBINTHIK-UIACSITBIK,
00pa3lbIK, KOPKEMIIK epeKLIeTIKTepl TEOPUIIBIK TYPFbIIAH TalJaHbIN, OHMOrpadusuIbIK, TapUXH-
ONIEYMETTIK, KYPBUIBIMIBIK-CUIIATTAMAIBIK ~ OMicTep KONMaHbUIAbL.  LlIbIFapMaHbBIH — Tapuxu-
eMipOasHABIK ePEeKIIeNITiH, aHbI3IbIK XKeJliH1 MaijanaHyblH, OpTa FACKIPIIBIK 91€0METIEH JOCTYPIIK
cabaKTaCThIFBIH aHBIKTAyJda TEPMEHEBTHKAJIBIK, TNCHUXOAHATUTUKAIBIK, KEIICHIl OJIC-TICUIAED
HETi3re aJbIHIbI.

Tanmay MeH HITHKeJIEP

«Kahan Hname» OacmanviHOa2bl ABMOPNLIK OYHUEMAHBIM, MAPUXULLIK CUNAM  JCIHE
WbI2APMAWBLIBIK ncuxono2uscel. JlacTaH Kipiclieci MYCBUIMAaHABIK 91e0u 1ocTyp Asutara Majgak
KBIPHIMEH OacTanfaHMEH, aBTOPJBIH ©MIp Typasbl, aJaM OMIpiHiH OeHonalbUIBIFBl TYpPajbl
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bunocopusIbIK Ke3KapacTapbiMeH yinTacabl. [[oHM qyHHene KyH MEH TYHHIH alMachIll TYPAThIHbBI
TOpi3/l, aiaM eMipi KyaHbIII NIeH KalFbIJaH 00IaThIHBI MeTa(OpaIbIK TOJIFAHBICIICH OepiireH.

TaybIn opKalChICHI ©31HIIIE KEMETT,

Tabap cosaii kemeiHe XeTiciMeH — 3ayall, -
Jeii aKplH. ABTOP TOJIFAaybIHAAFBI Kemel, 3ayanr — Hpunocousuiblk YFeIM. Aiam 0anacel kemenee
KETTIM JIeTeH/ie, OFaH yaKbITIEeH Oipre iiecin 3ayan TasHaabl. Onacweis 20t Oyn OyHue, eti doc! Ona
bonean bonca, Kane, on metiipim [4, 49-6.], - neiai OMIIBLT aKbIH TOJFaHbIN. KbICKa FYMBIPBIH/IA OJ1
TIpUIUTIKTIH Tajlaid JKaKChl JKAKTapbl MEH KHUBIHIBIKTAPBIH, OJIUIMIK TMEH 3YJIBIMIBIKTHIH asyChI3
oerrecyin kepreH. by xeninne «Tapux-u Pammany mexipemik KitaObiHa ska3rad. COHIIBIKTaH J1a
aBTOp TMalbIMBl ©3 OMIpIHIH ToKIprOeciHeH aybiHFaH. JKapaThUIBICTBIH aJaM3aTThl ToyoOere
Kenripep Karan ykimi ocsl. XII FachIpiarsl TYpKi oiebueTiHiH kopHekTi okini Axmer Myrinexkunin
Annanbl, [laiiramOapnael xkoHe ToOpPT caxabaHbl MaJakTayldaH OacTamaThlH «AKHKAT CBIMBI)
IIBIFAPMAChIH/A JIa OCBI Oi Oacka MeTa(opabIK KOJJAHBICTICH ©3€K 00JIa/Ibl.

OMip TOTTi, OYTiH KOJIBIH XKETKECH]IE,

YV aii aipl, €pTEH TacTan KeTKEH/IE.

Kaiima 6ansl — coHza apacsl 0ip xypep,

bannman OypsiH TaThIn Kepiii 3opiHeH [9, 86-0.], -
neiini akelH. Kemen, 3ayan YFbIMbl MYHIA mommi emip, yoaiu awl, 0an, 32p CO3IEpIMEH
aMACTBIPBUIFAH. AJIaM eMipiHiH Geifonanbirbl MeH XakThl cylo MotuBi Koxa Axmer Maccayu
XUKMETTEpiHIe Je >kaimracklH TankaH [10, 60-61-60.]. byn ypaic keiin Aoaii, Ilokopim
TYBIH/IBUTAPBIHBIH 12 0acThI ©3€TriHe aifHaFaH.

Kipicie Oemimze, coHpaaii-ak, AacTaHHBIH >Ka3blUly Tapuxbl MEH OFaH ceben OosraH
XKarjaiap oHrimeneHezi. ABTOPIbIH O€i0IT TYpMBICTBI aHCaraH rymMaHu3Mi kepiHenl. «Tapux-u
Pamman» enOerinne aiiteinatein Caumpn xaHHbIH Kamikapra xopeirbl, Kamikapael Ouneren OO0y
Bokip oMipaiH KaTaJaplFbl MEH XallbIKKa jKacaraH KUSHATHI JACTaHJA BIKIIAMJIAIBII, ©JICH
XKonaapeiMeH OelfHeneHreH. Tapuxu-miexipenik eHOeK MeH JacTaHHBIH Oip aBTOPIBIH KOJBIHAH
IIBIKKAHABIFBl TAPUXHU OKUFAJIap MEH OMIPOAsHIBIK JEPEKTEPIIH COMKEC KelylMEeH [9JeJICHIEH.
Hactanna ©0y bokip karbiMchI3 cunaThl MeH Caunji XaHHBIH TEKTLJIIT1, ere )kacaraH KaKChUTBIFBI
KaTap aJbIHBIN, €71 OWJIeyIIiJepiHiH Kapama-Kapchl 00pa3aaphl kacainrad. ABTOPABIH Oip Ke3zeri
IIBIFAPMAIIIBUTBIK OMBI KeH KOJIeMI TapuXH JTacTaH ka3yaa 0onFaH Topizai. Kem KaMKOPIBIFBI MEeH
KaKCBUTBIFBIH KopreH Caunji XaHHBIH KAaChIH/Ia OOJBIT, OFaH KAJITKBICHI3 KBI3MET jKacaybl aKbIHHBIH
eH OaKBITTHI JKbIJIApbl OOJFaHBI Kipiclee XKbIpiaaHabl. 1a20bipoblly 30PbIK, 3YIbIMObIRbIH YMbIM
emin, [llammuik, Kyanviu kececin Hap emin. JKypywi edim moin-moinviue Kyanviuimel, Tagovlpoviy
30pNbIK, 3YAIMObIRLIHAH KYmblieanoau, - Neini akplH. Kamam HeciH MmaTThiKKa OeJiereH >KaKChl
KYHJIep TapuXH KiTanTa KeHIHEeH OasHaanaabl.

Kipicriene nactaHHBIH ka3blUTy Ke3€HI cHUMArTanaabl. XaH OYMPBIFBIMEH KOPBIKKA IIBIFHIIM,
1529 xbutel banaxman enkecidiy opransirbl Kama-u 3adapasl Kopriayra amanbl. byn sxepae on
OyJaH KUbIpMa KbUIFA XKYBIK YaKbIT OYphIH 1a OonraH. JKakcel HOCTap Tayblll, KaKChl KYHAEPIH
oTKi3reH. MiHe, con 0ak, nana, Yijep e3repicci3 Typ, an Oip Ke3zeri jpoctap koK. KaMKOpibIFbIH
kepreH Meip3a Xan — baOwlp na ayHueneH osraH. Kynasvin Kewinim, ouvim mulm 3apivt, Kammol
JAHCHLIAOBIM e2inin y3aK, - Aeial akeiH. O. JlepOicami conwiy Oapi sucypecine myy baiinatiovl. O3in
eHOI Katlevl, KacipemmeH Ceuiimy Yuin 011 0Cbl NOIMACLIH dcasyea Kipicedi [4, 11-6.], - newi.

Tylinaen aifTkanaa, MbIFapMaHblH Kipicnie OeTIMiHIH MaFbIHACHI TePEH. XaKThl CY10, Xa3ipeTi
Myxammes (oFaH AJUTaHBIH cajayaTbhl MEH CojeMi OOJICBIH) mMmaifFamMOap MEH OHBIH TOPT CepiriH
(906y bokip, Omap, Ocman, Oii) AOPINTEY — aBTOPABIH MYCBHUIMAHIBIK-TYPKUTIK JTYHHUETAHBIMBIH
Oinaipce, 63 ©MipiHiH KUBIH K€3€HIEPi MEH TaFAbIp KOJBIKTBIPFAH TAPUXU TYJIFalap/sl OeiiHeneyi —
JACTaHHBIH TAPUXHU-aBTOOMOTPAPUSIIBIK KAHPIIBIK €PEKIIEIITH TaHBITAIbI.

Keuinkepnep anemi. Illahcayap namwa. Kusn-FaxalbIITBIK CUITATTAFbl TYBIHIBIIAPIA ACKAH
OailbIk meci OoJsica fa, KeHinKkepaiH Oip Mmep3eHTKe 3ap 00y Kemici kul KoaaaHbuiaasl. Jlacranma
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uibirapManbig 0ac kedtinkepnepi lahcayap matmia men onblH yibl @upy3 mahtel napanayaa ocel
Kelll malananbuTFal. bipak exi Jcysee JHcaKvii 01 dcacka dcemce Oe, bimnen edi 0ip dcac [6ana]
oean. Byn xatievioan wepni eodi, ¥ivl HcoKmulK omulHOa KyliceH edi, - Neial. byl MOTHB XaJbIK
onebueri HycKaylapbeIHaa *Kui ke3aecedi. «KoObutanibl 6aThipy KbIpbIHAA Oip IEpP3eHTKE 3ap OOIFaH
TokrapOaiineiy xkaii-kyiii: Cexcenee ocac xencenue, bip o6ana xepmeti Toxkmapbaii Kaiigvimenen
kan srcymoin, Agviivinan adackan [11, 15-6.], - nen cyperrenesi.

Hacranna [lahcayap marma Tineri KaObi1 00BN, YIBIHBIH aThlH @upys mah kosael. On
TYpJli KeHII-Kyhai OactaH kemripenmi. bipae OamacklHa KaThICTBI KyaHcCa, TaFbl Oipae KaTThbl
Kaiirputanaabl. Enai 6ipae cabbipra kenin, AJulafaH TUIeK TUIeHi. ABTOp KeHINKepiH kaH a3a0biH
op allyaH CUTYyalUs IIbIHIBIFPIMEH (QHUIBUIBIKKA IMIBIKKAH Pupy3 mahThIH KUIKTI KYBII, KOI YaKbIT
0011l Xabap-omapceI3 KeTyi) OaiIaHbICTRIPHIN, CEHIMAL 9pi KOpKEeM cypeTTeii. Kail scakka kemmi
oaywip emifm], bimep me menoezi 6yn oscypex scapacsi. bapvic emmi me Kopex duwapanvl? Anvin
kemmi me may apacvina axcoaha? Cyza bammul ma, Hcymmol Ma KU Hcauvln? Oyece akemmi me
camypuix AxKu Oenulekmen? — e KENETIH CypaylblK MarblHAJarbl CO3/1 JaMbITa IMalJanaHabl.
Kefiimkep NCHXOJOTHICHIH OWIBI yCTEMENEN allybl — TOATHKAIBIK KyaTKa He, 9Cepili IIBIKKAH.
DOMNOCTHIK TYBIHIBLIApAA «Oip Mep3eHTKe 3ap 00y» KENICIHIH MCUXOJOTHSIIBIK JoNeAeMenepi ap
Typai Gonanbl. «KoObUTaHIBI OaTBIP» JKBIPBIHAAFEl TOKTapOalk MeH AHAIBIK, «AJaMBICTaFbD)
baiitbepi Oaii OacbIHIaFbl Xall KaCTapbIHBIH VYJIFAIOBIMEH OaiJIaHBICTBI epoOice, MalKeT aKbIH
xbipnarad «Ep Hopik» KbIpbIHIA TyFaH iHICIHEH «KakOacy», «0amachI3ChIH» JETEH ayblp CO3Iepi
ecTyMeH OKufa sxemici namuzbl. «Ep Hopik» KbIpBIHBIH CIOKET1 Oalachl3AbIKTaH 0acTaH KEUIKeH
ayblp TarabIpra Kypbutianel. «bip mep3eHTke 3ap Oomy» kemici «YKahan Hamene» OKuraHBIH Oip
Ke3€H1 OOJBIT CypeTTeNin, KbICKa KalblpbuiraH. JlereHMeH, ochbl YKCACThIKTaH aBTOPIBIH TYPKUIIK
JTYHUETAHBIMBI, OHBIH XJTBIK 9/ICOMETIMEH YKaKChl TAHBIC OOJIFAaHBI aHFAPBIIA/IbI.

Hlahcayap natmara GanacklHaH albIpbLUTY aybIp TUT€H. Byl KallFbIHBI KeTepe anMail, sxyOaiibl
XKahanOany nyHueneH ereii. ABTOp KEHINKEpAIH OCBI COTTErl MopTpeTiH Ky3 orcanbvipvinoai
asvizvin Jcaceil... Kanvin mycmi kauzeioan myHoeti 00abin... JI€T€H TEHEYJIEpMEH KOepKeM
oeiineneiini. [lcuxonorusinblk aaraapeictarsl llahcayap nmatmanbiy keHUI-KYHiH aBTop ConliMHIH
aKplI-KeHec Oepy anmu30/bIMeH epicTeTkeH. OHJla TyBIHABIHBIH 0acThl UaesIapbIHBIH Oipi — Xakka
*KabapbIHy, axKblpblH TiJen ca0bIpFa Keily, >KeTIM-TIaKbIpjlapra Kailblp-cajaka Oepy »Kailbl
aitbutanpl.  JKanbapvinein Xakka cabvip em, Myy, Kaiieviea o3iHOi ken Oepe 6Gepme!
Hvioamcoizovig 6yn icke ocapamationl, Cabelp emep myHoauoa mesimoinikner, - aeiai Comim.
Comim cesinae JKakpin naiitramOapabIH OacblHaH OTKEH Kail MbIcanaaHabl. by ce3 oraH ylkeH oit
camanpl. ABTOp KeWinmkep OachIHAAFbl XaJJIeH aJaM3aTThIK O TyHin: bipax adam kebinece
oetikamovikma 2o, Tiein ke3in oOaunvikka azanma 2ou. Eeep newodeci 6onca ouvimen
[Kapamywwvimen], Ozan onviy [Annanviy] metiipimi, scomapmmoiebl Kon 60aadvl, - NET aJaMHBIH
TIPJIKTET1 MEeHIENIK iCTepiHe KOHLT aynapaabl. Kannaii xkarmaiina na cabblp cakTay MEH TO3IMIILIIK
TaHBITY, AYHHEKYMapJIbIKKa TYCIIEYy TOpI3/l HIBIFapMaHBIH OacThl HUIEACHl KEUIMKep OachIHIaFbl
cutyarusiMeH Oipiikte epOitinren. Tyracrail anranna, JacTaHAa KalaH TUAAKTHKAIBIK CapblH
ke3zaecreiai. FubparThl oifap, aBTOp ToJFamMbl KeWinkep OachlHIAFrbl >KaraaliMeH OipJiikTe
alTHIIAabL.

TybiHABIIA TYC KOpY XKelicl KeHiHeH naiananpurad. @upy3 mah TyciHae oKeciHIH MIHXKaT
YCTIHJET1 KalfbUIbl XalliH Kepedi. ABTOp TYC Kepy JKENICIHAE NCUXOJOTUSIIBIK MapauleIn3M —
KEMICCI3 JKaIbIpaK, JKajaH aral OelHecl Topi3/ll KOpPKEeMIIK YKCaTyabl OPBIHABI KoymanFaH. Ka3zak
AMOCHIH/IA J]a 0anackl albIC )KOPBIKKA KeTKEHIE, aTa-aHaHBIH 3apbIFa KYTYl, )KayJaH He aJaMIbIKTaH
0e3reH JKaKbIH TYBICTaH KUSHAT Kopyl cyperTeneni. Jlactanmaa Oyt skesi TepeHIeTUII OepiyireH.

OKe MeH 0aJla apachlHAAFbl KUbIH XaFdaiaa nepidid Kpi3bl Haz00i cysmyablH MiHE31 amibuia
Tyceni. ®upy3 mahThIH €J1iH, aTa-aHaChIH OWJIall, KaWFbIIAaHYBl OHBI OeTapan KauaslpManasl. Kaii
Jrcepee Kadam baccay o dcepde meH, bacvimowl [iletiin] aseviya, xatioa doacay oa cen Nl
Haz6o1i cyny. Kubinapikka yimsiparan @upys mah nen Haz060# cyiry apacbiagarbl Maxa00ar ce3imi
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KUBIH Ke3eHae OipiH-Oipi Kojjayra HerizaenreH. Maxa00ar meH e3IMIIULIIK eIl  yaKbITTa
KaOBICTIAMTHIHBIH aBTOP aHFAPTHII OTEII.

@upy3 mahTelH enre Opajblll, 9KECIMEH Ke3Jecyl JacTaHla KEeH KeJIeMMEH >KbIpJIaHFaH.
AHAaCBIHBIH KaWTBIC 0OJTybl OHBI KalfbpiFa aymap ereai. O, oapuea-atl, on Kamxopuibim mek, Tyk
KOpMe2eH MYH MeH MuxHamvlMHan 6acka, - nen 3apnananbl. Illahcayap maTtma OanacbiHaemnaiH
owririn 6epeni. TysiHABIIAFRI 0acThl O Ka3bIFBIHBIH Oipl — ipreci Oepik, 0eHOIT MEMIICKET KYpy
UESCHI MATIIAHBIH YJIbIHA aMaHATBIMEH alThIIanbl. Muina wahap, mynik, yaraiam cenixi, bapavik
mypik, maocik, xaikvl [oa] ceniki. Jypvic ococnapmen 20in0ikmi Heeiz em, OOilemnex
Memaekemmi abammanOvlp AW aTia YIbIHA SAUIIIK MeH KaWbIPBIMIBUIBIK Typasibl CO3 KO3Fall.
Kampwicezoix myo6i — b6axvimcolz30ulk Ko, Kamuvlee30ikmiy nemen Oimemini Oencini eou. bonvin
PaxvimMobl — Xanelkmol wam Kull, /Jyeada Oipep 6i30i hom ecke an. by 6ana KyHHEH KaThITe3 IIKKe
Ke3 OOJIbIN, TaJlal KUBIHABIKTBI, AYPOCIICH COTTI 0acTaH KEIIKEH aBTOPJBIH OMip TIKipUOECiHiH
TYHiHI OOJIaTBIH. O MaTIIANBIK Typalbl OW OpTa FACBIPIBIK TYPKI o1eOHeTiHAE KEHIHEH
KO3FaJJIbI.

O. [lep6iconi Hlahcayap marmasbIH cypeTTenyiHaeri KelOip aeranbaepli aBTOp eMipiMeH
OaitmanpIcThIpaabl. [TodmMaga onm akeLIAbl, caOBIpPNBI, YIKEH IapacaTr Heci peTiHae KepiHemi. O3
MEIIriH/Ie THIHBIITHIKTBIH OpHAYbIHA KYII cajaubl. O30BIPIBIK eMec, SSNTUIIK KOJIBIH Kalal bl
byn — aBTOop uaescoiHbIH KopkeMm OeiiHenenyi... [llahcayap marmaneiH Kynaiinan Oana Tinem, e
Ke3im KeTeTiH xkepi MpeIp3a Myxammen Xaiimap ewmipine ykcac [4, 32-33-60.]. Tapuxu-
FYMBIpHAMaJIbIK €HOCTIH I YJIbI FAIIBIM: OV JicamManHemeze Oeliin MeHily ama-aHaAMHbLH MOPM Kbl3bl
oap exen. Onap cooan aynue-anouenrep mazapamvina 3uapam emin, yavl Kapamywwloan yn 6epyoi
cypan canbapvlHadvl. ¥3ax MiHadcam neH milekke moabl HCanidapblHbIUmMAan Coy oMipee MblHd
arcamarnneme keninmi nevini [12, 194-6.].

Hlahcayap marma — nactanga Oipiiama KeHiHEH cyperTenreH oOpa3. lllsirapmaHbIH HeErisri
OediMiHAE €Xelrl YHIl aHbI3bl CIOKETTIK JKelIl KYpFaHMEH, TYpPKl €JliHIH eMIp-CalThl,
nayHuetanbIMbl kepiHic Oepeni. [llahcayap matma men KoObutanabl OaTbipabiH okeci ToxTapOait
apachIHIaFbl TAOUFU YKaKBIHIBIKTH KHBIHIBIKCHI3 aHFapyFa 00JIa bl

Qupy3 wah nen nepiniy xwvizol Hazbou cyny. Jlacranna Haz0oi cysly mepiHiH KbI3bl Jien
atananel. Byl TYBIHIBIHBIH KUSUT-FXKAWBIITHIK CHNIATBIHA JKOJI amKaH. Ka3akTelH OalBIPFBI XaJbIK
onebueTi ynriciHie MepiHiH KbI3bl KaFbIMChI3 00pa3 OeifHeciHae kepiHedi. byl Ka3ak XanaKbIHBIH
©31HIK AYHUETaHbIM epekueniri gen Ouiemi3. «Ep TectTik» eprericinaeri nepiHid Kbl3bl bekTopbl
op aiyaH KUBIHJBIKTBIH, 3YJIBIMABIKTHIH ceOentici 6onbin Oefineneneni [13, 10-6.].

Hactannarsl Ha3z00i cysty aBTOpABIH CypeTKEpIIK UAESICHIH 00pa3abl KETKi3yAlH KypaiblHa
aitHanran. OHBIH KaThichiIMeH Oac keifimkep ®upy3 mahtelH chip-cumnaThl ambuiagsl. LbFeic
XHMKasUTApbIHBIH JKEJICiHe KYpBUIFaH Ka3aK JacTaHJapbl MEH MOAMaHbBIH CIOXKETTIK YKCACTBHIFBI
aHFapblIaabl. bo3xiriT macranbiHna Bo3XIriT TyciHAe KbI3AbI Kopin ramblk Oonaabl. K3 na oran
TYCIH/I€ FalllbIK €KeH1H, 3apbIFa KyTy/e ekeHiH oinaipeni [14, 21-6.]. MyHnnaii skeni nosmazaa aa 0ap.
bopin 6inin, yitpenin eckeH @upy3 mah sxaH-kakThl eai. JKacThIK MIaFbIHIa KYC 6Cipil, ayiar, KUK
aThIll, TYJKI KYBII aHIIBUIBIKIEH aifHambicazbl. TyH Ooiica, OWbIH-cayblK Kypajibl. KacbiHmarsl
noctapsl yHambl efi. CoHail oibIH-CaybIKThI TYHAE CYJIYJap/AblH OepreH KececiHeH IIapar i,
Iiapuian yibIKTan KeTirn, Tyc kepel. TyciHae Fakaibln 0ak, KEpeMeT capailiibl mepijiep MeKeHiHe
Ke3 0oJabl.

Oupy3 mahTel NEpiHIH KbI3bl NaTmIa3ajga Olp KOPreHHEH KYPMET TYTaJbl. ABTOPIIBIK
CypeTTeyjie OHBIH eLIKaHAal 3YJIbIMIBIK HUeTi OaiikanMaiinbl. Epekine cyiy ekeHi cyperrteneni.
Epexwenenin omuip 6ip nepuzam, Ky3i aii, ke3i woanaH, 6ouvl kamwam, - 1en OeHHeIeHal OHbI
akplH. KpI3 KOpKiH cypeTTeyaeri JocTypil YFBIM Ka3ak XaiblK onebuerinae ne kespeceni.llepi
KbI3BIHBIH 1ITHIATBIH OeliHeseyle aBTOp Apwlimmbsl MAHOAUbIHAH WAH MO3AHbIH JIETEH KOPKEeM
JEeTaIbIl MalitaJaHraH.
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M.X. [[ynamuowiy «Kahan-name» nosmacwvinoasvl «uapm KOObIH» KOPKEMOIK Kbl3Memi.
ABTOp €63 ©HEpiHIH EepEeKIIENIriH, KaHp TaOUFATBIH JKaKChl Urepred. JlacTaH KusI-FaKalbINTHIK
OKUFara KYpBUIFAaHMEH, IIbIH MOHIHJIE, Op SIMHU30ATHIH ACTAPBIHAHABTOPIBIK TEPEH OH, apMaH-
MypaThl MEH HaHBIM-CEHIMi, aJaMJIblK TYJIFachl TaHbUIAAbl. TybIHABLAAFE  (UIOCOPUSIIBIK
oiinapIeIH Oeplry epeKmiemniri op Typ:i: OipJie aKbIHHBIH 63 aThIMEH alThlIca, OipJe KeHImKepIiH
oii-TonFaHbICBIMEH Oepineni. JlacTaHHBIH CrOXKeTl WbIMBIP. OKUFaHBIH JaMybl KHbIHHAH
KHUBICTBIPBUTFaH. KoMmo3umuscel medep.

Herisri Gemimumeri Haz0o#i cynmynbiq @upy3 mahka ym mapT KOOBI CHOKET TapThICHIH
Kymieirim, 6ac KahapMaHHBIH TYJIFAChIH allyJa KOPKEMIIK KbI3MET aTKapraH. byn yiee [ymim]
MakcamneH Kejizeenee Kawiau oa, bap yw wapmuoim, on ezep oypuvic wewe anca, Men oHiki, mMeHiH
maoicim, magvim oHixi, Kanoau 6aiinvievim [601ca 0al, 6axeim[vim], yu-dcatibim couiki, - Iehmi
cyiny. JlactanHbIH Kusui-FakailbinThIK cunatel [llahcayap naTtmansiy 6ip nmep3eHTke 3ap OoiybIHaH,
@upy3 mahTelH TYCiHIE Oip CYIyIbl KOpIN FalIbIK OOJNybIHAH, aHFA IIBIKKAHJA, KUIKKE Ke3iriM,
OFaH 1necim, mepiiep eniHe arTaHyblHaH Oactanca, Ha36o# cymyasiH @upy3 mahka mapT KOOb
KHSUT-FOKAUBINTHIK CUTIATTHI KYIIEHTKEH. bipak KbI3ABIH [MApThl JACTaHHBIH KbI3BIKTHLIBIFBIH
apTTHIPYIBIH KEHUI KOJbl eMec, KeWiNKepiepJi KO3FalbICKa TYCIpil, OWIAHTHII-TOJFaHTAThIH
OpeKeT Ko3iHe aifHaJFaH.

TakThiH, YIKeH OOKallJbIH, OLITE IIAMHBIH QHTIMECIHAE JTyHUE-OOIMBICTHIH €Il yaKbITTa Oip
KAJIBIIITa TYPMAUTHIHBI, ©3repicTe OONATHIHABIFEI aHFAPBUIFAH. bip Ke3aeri jkaH-KaFbl KOKIICHOCK
OoJIFaH casibl aFallThIH OYTiHAE KyparaHbl OasHIanaasl. AJIBIN TayIblH acKap LIbIHBIHA aliHAJbII,
canovipan mayipiniy amipimeHn anemoe MYHCbl3 MypeaH TaCThIH KaybIH-TIAIBIHHBIH, JKeN-KY3IbIH
ocepiMeH TyO1 YTiTUIIM, *Kep CUTKIHTeH e, YaThUIbII TYCKEH1, 0J1aH COH Oip iCMep/IiH KOJbIHA TYCI,
KO3/I1H aybIH aJaThlH OOKaJIFa alHaNIFaHbl AaUThIIAABL: Ememin Oyean wyKip akvipvlinoa, Komapm
Tonipi meni emxeni Oyn niwinoe, - Nen Tac-O0Kan ©3iHIH Oyl KyiliHE PHU3alIbUIBIK TaHBITAIbI.
Mynaarel KaHmal okargaiiga ga ToyOere Keimy — Kas3ipri OKbIpMaHIbl Ja OWJIaHTaThIH
¢bunocopusIIbIK TYHiH.

@®upy3 mahTblH TaKTbIH, YJIKEH OOKalJbIH, O1JITE IIAMHBIH OHTIMEJIEPIH ThIHJAN OTBIPHII, 63
TapanblHAH KbI3BIKTHI, TAPTHICTHI OHTIMEHI OasH €Tyl ’KOHE OJl SHTIMENep/iH MIeIIMiH YHBIKTAI
xaTtkaH Ha30o0il cyiyra Tipenm alWTybl — JAacTaHHBIH CIOKETIH MMPLIKTbIpraH. ®upy3 mahTsiH
OHTiMeci KyMOaKKa KYpbIJIFaH.

AJFalIKbl OHTIMEJIC bLILIMHAH ©32€e IC icmen KopmezeH FallbIM, 3eprep, TITiHIII, YCTa — TOPT
JI0C OKHUFachl cyperreneni. JKomaymbuiarad onap TYH OOJBIMN, Tay apachbiHAaFbl ecki pabaTka TyHen
mieiFazel. JKep KayinTi OOJIFaHIIBIKTaH, TYHIMEH KE3eKTECIN KY3eTTe OTBIPYIbl yiFapaasl. OHepii
ycra pabar imriHeH Oip TakTa aralliThl Kepil, 0JaH aJKbI3bUI JKY3/1 KbI3 MYCiHIH >kacaiasl. Kesek
TITIHIIIre KeJreHae, ojl CyJly MYCIHII 9JeMl eTil KUiHJIpenal. 3eprep ofaH Ky3iK, chlpra Ou1e3ik
coraapl. TaHcopine ke3ek Mosgara Kenemdi. 3epoenen kepce, ycmanap Tyzenoeii kepceminmi oHOa
enep. bonvin cooan con com monoa myunel, Tahapam emin kenin on man-masza 6on. Omen exi
paxam HamasvlH o1 cooaH, Kesinen azvizvin dcacwin cenoeil. bacvin uodi de gcepee [0edi]: «O,
HKapamxan! Ceniy ynvinvizely [anovinoa] ap napce atikvin, - 1en AJiara IIbIH KaJOBIPBIHBIT, OFaH
XaH OITIpYyiH cypailabl. Anianvly cakunvly oOyamsinan 0ip caman ecin, Tayvin on MyciHHiH MYpPHb
xow uic. Kipin ocan, mywxipin sxcypin xkemmi, Tay amein, welebln KyH, Hcapkvlpaowvl sxcahaH.
CeiiTin, MOJITaHBIH IIBIH TiJeTi KaObUT O0naael. AHBI3 TYHiHIH/IE MYCHUIMAHIBIK TYHUETAHBIMHBIH
HIBIHABIFBI KOpiHic OepreH. dupy3 mahTbIH eKiHII, YIIHII dHriMecl 0acKa MIBIFBICTBIK €pTEeTuIiK
CIOKETKE KYPBUIFAHMEH, WIeHIiMAepl YKcac Kemim, >KyMOaK-oHTIMEHIH COHBIHJA MaJaK-TileK
Kapatkan HMere GarpITTanmambl.

@upy3 mah areiHaH OasHIANATHIH OKHFalap/a abCONIOTTIK TEHJIK CHIIAaThl KOpiHiC OepreH.
Bipiamn oHriMeneri Tept A0c — 3eprep, TITIHII, YCTa, MOJIaHBIH, EKIHII dHTiMeneri Oek, capbas,
Tac ary MmeOepiHiH, YIIIHIIN OHrIMeNeri €Ki JOCThIH OacTapbIHIArbl Xal-axyal MeH ic-
OpeKeTTepiHAe OpTaK TeHAIK cunar Oalkanazbl. OnapAblH SPKaNCHICHl aKbIPFbl HOTHUXKETE KETY/e
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TEH JOpeKene KbI3MET jkacaiipl. bipak oHrIMeHIH IIemiMi MEH KeHinkepiep opekeriHe Haz0oit
CYIy TapamblHAH TOPENiK alTyaa AJutara IIBIH JKanOapbIHFAH aJIaMHBIH JKOJIBI OOanbl. AJuiara
MaJIaK, OHBIH IIEKCi3 MYMKIHJIrHE Xan0apblHy — aHBI3ABIK OKUFAIApAbIH CypeTTenyiHae 0acTsl
MOTHUBKE aifHaJIFaH.

«apt Koromarbl» KeHimKepiepIiH ic-opeKeTi MeH OachbIHIAFrbl op alyaH KOHUI-KYHiH
OeiiHeneyie aBTOPABIH AMHUKAIBIK KapbIMbl KEH. OIMU30ATap KUMBUI-KO3FalbICKa TOJbI. EkiHIIi
OHriMezeri YHWKbIJaH OSHBIN KETKEH IUIOAIH ajacamblpaH KeHUI-KYHI MeH KUMBUI-9PEKeTi
IMHaMHUKaMeH OelineneHreH: JKypin kemken ke3zoe enece dcaxvit, OAHbIN Kemin Ouio o1apoaH KeuiH.
bacein mymin mymwanan awynanvin, /{onoviknenen scanvl ommail sHcanvin. Kyuvinoai acnanoa
wolp avnanein, [lvizvin 6ip kes3de anvin ywein. bynmman natizazaii swcapkviioaganoaii. mycin,
Heminen oicahan kyiieenoeti sicabvicoin, - e CypeTTECH Il aBTOP.

Oupy3 mah oHriMenepiHiH CIOKETTIK JKEJCl Typaibl HIBIFBICTAHYIIBI, 9IE0MET 3epTTeyIlici
C. Kocan nactaHHBIH CIOXKET Kypayllbl MOTHUBTEpI KypAedl KabaTrTapJaH KypalaThIHBIH, OHJA
TYPKUIIK 3I0C CTHJII aWKbIH KOPIHIC TamKaHMEH, IIblFapMa OKHUFAJAphIH IIHEJICHICTIpe
OaiimaHbpICTRIpYIIBl — OalbIprbl LLBIFRIC epTerisepi MEH KOHE KiTabu capbhIHIAap €KCHIITIH ailTajpl.
Oupy3 mahTeiH OipiHIIT OHTIMECI €XeNri YHIl epTerici, KeiiH mapchl TUTiHAE *ka3zba omeduerke
TYCIIl, «OpTa Fachlp pOMaHbI» aTaHraH «TOTbIHAMa)» XWKasyIapblHAH AJBIHFAHBIH Olngipeni [7, 272-
0.]. Jlactangarpl MIBIFBICTHIK CHOXKETTIK Xkeniaep MeH 3. Haxmabuain «ToTeiHaMa» KiTaObIHA CHICH
XHMKasIappl CalIbICTBIPFaH/Ia, aHBI3IBIK OHTIMENEPIiH TYN TOPKiHI aHBIK Oaiikamans! [15, 48-53-
60.].

O. Jlepbiconi macranna aBropasiH Canl XaH FaHa eMeC, 63 0TOACHIHA KAThICThI ICPEKTEP/Ii J1e
HIBIFAPMAIIBUIBIKIICH MaiaNaHFaHblH aiTaael. MoceneH, YIIHINI MIapTTaFbl €Ki JOC XHMKasChIHA
aBTOPbIH okeci Myxammen Xyceitin meH TamkeHT Oomneymrici MaxmyT XaH apachbiHIaFbl JOCTHIK
Heri3 OoJFaH ceKinal aeiai seprreymi [4, 41-6.].

JlacTaHbIHIaFBl OKUFAJIAPABIH CIOKET apaliblK OalIaHBICHIHIA KHIK OOpPa3bIHBIH KOPKEMIIK
KbI3MeTI aHFapbpUiafbl. KaHmail na OKMFaHBIH, CUTYAIlUSHBIH JOJIeTi MeH ceOemiici, OailiaHbIChl
6oiysl Tuic. @upy3 mahteiH nepigep eniHe arTtaHbin, Ha300i cyimynsl 13[e0 IIbIFyAa ajablHaH
KAIlIBIN, JKeTKi30ereH kuik ceOemmni Oonaapl. XajiblK oAeOUETIHAE KHIK OOpa3bIHBIH OCHIHAAM
CIOXKETapaIBIK OalIaHBICTHIPYIIBUTBIK KBI3METI ©3re IMIbFapMaapia Ja kesfaecemi. «MYHIIBIK-
3apablK»  FaIBIKTBIK ~ KuccacklHAarbl Illanmap xaH MeH 3apiblK  Ke3JeCyiHJe KHIK
0ailIaHBICTRIPYIIBUIBIK KbI3MET aTKapras [ 14, 306-0.].

Ierrapmanarsl aBTOp OOpa3bIHBIH KOpiHICI e op amyaH. ABTOp Kel TycTa OKHUFAaHBIH
OasHIATybIHA, CIOKETTIH OpOyiHe TiKelel aparnacca, Ked peTTe ©31H TOJKBITKaH OacThl HICSHBI
o0pa3 apKbUIBI JKETKIi3iM, Tacana Kanajiel. JlereHMeH, JacTaHHBIH OacTalyblHAaH COHBIHA JIEHIHT1
KYPBUIBIM/IAa aBTOPJBIH TYMAHUCTIK TYJIFAchl KETCKII KbI3MET aTKapansl. by perre: «ABTOp —
KOPKEM OHEpJIiH aXbpIpamac OeJIeri, TeK ol Kel Ke3/e KaChIpbIH 00Najbl, Keie 03 MO3UIHICHIH
aHBIK KOPCETE/dl, KeHJe aBTOPIBIH MOTIHIET1 BIKMAIbl OachIMBIpAaK OoJica, KeWae OKbIpMaHFa
epKiHaiK Oepeni», - Jem KeJeTiH KaFuAaHbIH TYPBICTHIFBI 1acTaHHaH KepiHexdi [16, 159-6.].

OJebu 3epTTeyaepae JacTaH orapsl OaraceiH anabl. Fameiv ©. Kymicbaes ©0y Hacwip o-
®dapabunen con M. X. Jlynatuaig OTaHbIHA OpaTybl TOYENICi3 MEMJICKETIMI3IIH MOJIEHU OMIpiHeri
aca ipi yakura OOJFaHBIH aWTHIN, Ka3aK TUIIHE ayaapMa KYMBICHl YJIKEH jKayalnKepIIiTiKIIeH,
THIHFBUIBIKTHI 13/IEHICTIEH aTKApBbUIFaHbIHA CYiCciHenl. JlacTaHHBIH KOPKEMIIK CUTIAThIH epexiuie Oip
wWabvLimmovly UWbIHLIHA WL OMBIPLIN HCA32AHRA YKCAUObL T CUNaTTailabl. ABTOp ©31HIH eMip
KOJIBIH CYpPEeTTeyMEH KaTap TapuXW OKHMFalIapAbl KaMTHIbI, alaiila modMaHbIH OacThl JIHTeri —
Maxab0ar, agayiIbIK, CYHICTICHIIUTIK €KeHIHE TOKTAIaAbl. AKBIH aJlaM TaFIbIPbl Typajbl TOJFAHBIII,
eMip OMOBIpaHbIH KOC IIIeri TOpi3di: Keiae KyaHbIII, Kelae MyH, Kelae asam, Kele MaTThIK
KYHIEpl Keminm OThIpaTtbiabl aiTeimaasl [5]. Ilpodeccop K. OO6me3ynbl TybIHIBIAA aBTOPIBIH
TYPKUTIK JyHMETaHBIM OHIriHEH O# TOJFayblHa MOH Oepil, CIOKETTIK JaMyJarbl TaKbIPBIITHIK-
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UJCSUTBIK TYHIHACYJIepIi OM-TapacaT, MMaH/IbUIBIK ca0aKTapbIMEH OaiIaHBICTBIPA KOPBITHIHIBLIAIT
OTBHIPATHIHBIH atamn otemni [6, 118-6.].

KopsIThIHABI

YATTHIK 9eOMEeT TeH MOJCHUETTIH KalHap OactayblH TaHyna Meip3a Myxammen Xanmgap
Hynarunin «Kahan-Hame» InacTaHBIHBIH OpHBI epekiie. TybiHABIHBI bepnmun xone Kamkap
HYCKaJIapblHaH CaJbICThIpa OTBIPBINT ayAaphlll, FHUIBIMH TPAHCKPUIIIUACHIH JKacaFaH aKaJIeMHK
O. JlepOiconiniy eHOeri YJITTBIK PyXaHUATKAa KOCBUIFAH 30p Yyiec O0omabl. FalbIMHBIH KOJBI
KOJIrepre YIKeH KUbIHABIKIICH jKeTTi. bepiinH KitarmxaHachl KoJlka3z0a KOPBIHIAFbI acCbUl TYHHUE KOl
yakpIT O0ibl KoJblHA TUMeH xypai. Tek 1994 >xpuibl MIOHXEH YHHBEPCHUTETIHIH OKBITYLIBICHI
Jlupus Kneruens XaHbIMHBIH KOMET'1 apKachIH/Ia JACTaH KelllipMeci TyFaH elire opaibl. ABTOP/IbIH
i31enici MyHbIMEeH ToKTamanbl. LsiHxkaH enkecine iccanapMeH OapraH Ke3iHIe 9/IeOMeTIi-FalbiM
O0aikopiMm Paxman Kamkap KajgacklHaH JacTaHHBIH Oip KelripMmeci TaObLIFaHbIH alTaasl. OHBI ga
COTIMEH eJre YKETKI3TeH FalbIM TYBIHIBIHBI 3€pPTTey, ayAapy iciHe Kipicenmi. Enairi perre KyHIbI
o1e0u KoAIrepal urepir, FeUIBIMUA aifHANIBIMFA €HT13Y, dKOFaphl OKY OPBIHAAPBIH/IA OKBITHII, KAJIbIH
OKBIPMaHHBIH WTLIITIHEe alfHAIIBIPY — YaKbIT Taa0bl. JlymaTu eciMi aTaFaHaa, €H albIMCH OHBIH
QNIEMJTIK JICHIeHIeT1 TapuXIlbl eKeHIIT1 aTtantaabl. OHBIH JapbIHBIHBIH ©3T¢ KbIPJIaphbl, OHBIH 1IIIH/C
aKBIHJIBIFBI KOIT aiiThu1a Oepmeiini. LIIbIH MoHIH/IE, O )KaH-)KAaKThI JapbIH Heci. 3epTTey 00BEKTICIHE
ailHalFaH JlacTaH — COHBIH Oenrici. ABTOp KOpKeM IIblFapMa TaOMFaThl MEH TanaOblH >KaKChl
CE3IHTCH JKOHE OHBI OWiK JCHTeH e OPBIHAAI IIBIKKAH.

JlacTaHHBIH Ka3akK oAeOHMETIHJerl AICTYPIIK JKAIFACThIFbI apHAWbl 3epTTEYIl KaKeT eTel.
okopimuin  «Kankaman-Mawmbip»,  «EnHmik-Kebek» — mactanmapblHIa  HETI3rl  OKUFACH
KbIpIaHOacTaH OYpbIH, TYBIHABIHBIH JKa3bUIy TapuXbl, KaHIall OKWUFa ©3€K OONFallbl OTHIPFaHBI,
KiMAepiH OacblHaH ©TKeH1 OasHmanaabpl. MyHmait yari OepTiHre aeiliH kanrackaH. KazakTeiH
TYHFBIII pomaHbl Mipxkakein JynatoBTeiH «bakpiTchi3 JKaManblHBIH» KipicleciHIe 1€ 3aMaH,
YaKbITThIH O€Nrici, aBTOPAbIH 631 kailblHa MaIIMeT OepiireH. One0ueTTer! A9CTYp MIbIFapMaHbIH
aBTOPBI KIMJIIKI €KEHJITiH, 0oiMaca OHJAFbl CYpeTTeNeTIH OKUFaHBIH YaKbIThIH, KeHIIKepIepiHiH
OMIPJIIK JEPEeTiH aHbIKTayaa MaHbI3Abl OpbIH anansl. s MoHiHAE, «Kahan HaMme» macTaHBIHBIH
aBTOPJIBIK HET131 OCHI UT1 JOCTYP/IiH HEri31He aliKbIHIABIN OTHIP.

[IIprrapMaHbIH o1 1€ 3€PTTENyl KaXeTTl KbIpJiapbl MoJ. ©O. JlepOiconi TybIHIBUIAPBIH MAPCHI
KOHE TYpKI Tulaepinae Katap skaszraH Jlyrdunuin, e3re ne Opra A3MSUIBIK XKoHE Hapchl 9e0ueTi
OKUIICPIHIH aBTOpP IIBIFAPMAIIBUIBIFBIHA OCEP-BIKMAIBI OOJFaHBIH jka3aibl. [lodMaHBIH TUIIIK
KYpaMmbl /1a apHAYJbI 3epPTTEY/l KepeK eTe/l.
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KA3AKTBIH JOCTYPJII COMJIEY MOJIEHUETI
(«Kb13 Kidex» puiabMiHiH Herizinae)

Annarna. Kaszipri ka3ak o1e6u TiiHIH CTUIBIIK TapMaKTaphl CajlaJIaHbIll, TPAaMMaTHKAJIBIK,
CTHIIBJIIK, Opdorpadusiblk, Op(OIMUSIBIK HOpMANaphl TYPAKTAHBIN, jXa30a TUIMIH ©31He ToH
TYPaKThl KYPBUIBIMAAPHI TMaiia Ooiabl JereHMeH, OaCKBIHIIBI TUIMIH, TUIMIK OPTaHBIH dcepiHeH
KOHE MEMJICKETTIK TNl CasCaThIHBIH JYPBIC JKYPri3UIMEYyiHEH Ka3ak TUll ©31HIH JOCTYypii ce3
HOPMAaChIHAaH albIPBUIBIT Oapa *aTKaHbl OeTii. byl skaFbIMCBI3 yAEpICTI TOKTATy, OasynaaTy YIIiH
HeMece OV YpHICTIH caljJapblHAH OH HOTHXKENep alxy VIIH Ka3ak TUTHIH JOCTYpIi Ceusey
MOJICHHETI, ce3canTaM HOpMachl KaHJail OoJFaHBIH 3€pTTeyMiH MaHbI3bl 30p. CoHpai
3epTTeyiepaiH Oip Tapmarbl perinme Makanaga «Kpi JKiOex» ¢uinbmi KeHinmkepiepiHiH ce3
canTaybl apKbUIbl Ka3aK TUIIHIH KOFapbl CTETUKAIIBIK JICHTEH el YITTHIK COUJICY epeKIIeiKTepi
KepceTiiei.

MakayianplH MakcaThl — Ka3akK TIUTIHIH YITTBIK JOCTYPJIl COMJIey MOJICHHUETI, ACTETUKACHI
KOFapbl PEHKTE ce3camnTtay OipiikTepi KaHmal OOJNIbI KOHE OHBIH HETi3/Iepl Hele JKaTThl JeTreH
cypayiapra jkayan i31ey. MakajlaHbIH Heri3ri OaFbIThl — CO3 MOJCHHUETI TEOPHSICHI, aybI3Ila CO3
JIMHTBUCTHUKACKI Maceleiepl. FBUIBIMM JKYMBICTBIH HETI3I1 HACSICHI — Ka3zaK TUIHIH J9CTYpJIi
ce3canTay MOJCHHETI Ka3aK XaJKbIHBIH MOJICHUETI MEH KYHIBUIBIKTapbIHAH, JOCTYPJ Ka3ak
KOFaMBIHBIH €PEKIICIITiH KOPCETETIHIH JONETCY.

MakayiaHblH FBUIBIMUA-TTPAKTUKAIBIK MaHBI3IBUIBIFBI — Ka3aK TUTIHIH JOCTYpJl ce3canTam
HOpMAJapblH JKaHFBIPTY, 3€pTTEY, TUI MOJACHUETI, CTHIUCTHKA caiajapbl OOWNBIHINIA >KaHA
TYXKBIPBIMIAp MeH Ooipkayrnap jkacay, AQCTYpJl CeHiey 3aHJIbUIBIKTapbIH CaKTall, KOTEPIHKI
CTHJIBJIE COUJICYAIH YATLIEPiH KOPCETY.

Makaiansl a3y OapbIChIHAA FBUIBIMHU TalAay, JIMHTBOCTHIIMCTHKAJBIK Tajnay, KUHAKTAY,
CAIIBICTBIPY, MalbIMIAy SICTepl KOJIAAHBUIIBL. 3epTTeyaiH MaTepuaisl perinae F. MycipenoBThIH
cuenapuiiiMmer 1972 sxxpuibl C. KoxbikoB Tycipren «Kpi3 Kibex» Gpuinbmi anbIHIbL.

ABTOpap MaKajdaHBIH HETI3T1 HOTHIKEJIEepPl MEH TaliayblHaa Ka3ipri Ka3ak TUIIHJET! coilieM
KYPBUIBICBI, TparMaTUKachl, Op(OIMUICH e3repin  KATKaHBIH, C€O3 TY3YyAl COWIeMHIH
rpaMMaTUKAaJIbIK HOPMAChIH CaKTay FaHa JeN TYCIHETIH KOFaMJa, YITTBIK TLTIMI3IIH ©31HEe ToH

*Bi3ze oypuic cinmeme Hcacamvls:

Kynepunosa K.b., Cepikkpizel M., baticeiapik M.b. Kazaktei noctypii ceiiney monenueTi («Kpi3 XKibex»
¢bwneMminin  Herizinae) [/ Hcayu ynusepcumeminiy xabapuwicor. — 2023. — Ne4 (130). — b. 18-29.
https://doi.org/10.47526/2023-4/2664-0686.02

*Cite us correctly:

Kuderinova Q.B., Serikqyzy M., Baisydyq I.B. Qazaqtyn dasturli soileu madenieti («Qyz Jibek» filminin
negizinde) [Kazakh Traditional Speech Culture (Based on the Film «Kyz Zhibek»)] // lasaui universitetinin
habarshysy. — 2023. — Ne4 (130). — B. 18-29. https://doi.org/10.47526/2023-4/2664-0686.02
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EPEKIICITITIHEH alBIPBUIBIN Kally Kayll TYBIHAAN OTBIpFAaHBIH aWTagbpl. YJATKA TOH YHKAcKa
KYPBUIFaH CO3JIEPMEH COMIIEY, acTapiiall COsey TOCUIAepi apKbUIbl alaMHBIH MiHE31HE, TAHBIMBIHA
ocep eTy MYMKIHJIIT1 0ap eKeHiH alKbIHIal IbI.

MakaanplH ~KYHABUIBIFBI — Ka3aKk TUIHIH JOCTYPJl TPaMMATHKAIbIK, ATHUKAJBIK,
KOMMYHHKATHUBTIK HOPMACBIHBIH aHBIKTATYbI OOJIBIT Ta0bLIa/IbI.

Makasa Tin ydpeHymiepre, Ka3ak TUTIHIAE Ta3a, AYPBIC COMIeN YHpEeHeM Ieyuriepre, Tl
MOJICHUETI, CTUIMCTUKA cajallapblHaa KOCBIMIIIA PETIHAC MMaiaJanyra 00Jajbl.

Kint ce3mep: ceiliey MomeHHETI, €63 MOJCHMETI, ce3camnTaM, JTHKaJIbIK HOpPMa, Kasak
KHHOCBI, KHHO T1iJIi, CO3 OHEPI.

K.B. Kuderinova'!, M. Serikkyzy?, I.B. Baissydyk?
'Doctor of Philological Sciences, Professor
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Kazakh Traditional Speech Culture
(Based on the Film «Kyz Zhibek»)

Abstract. The Kazakh language has undergone changes under the influence of various
internal and external factors and has lost its traditional norm. Therefore, it is important to study
what is the traditional norm and culture of speech in the Kazakh language. In this article, the author
defines the characteristic features of speech for the Kazakhs through the diction of the characters in
the film «Kyz Zhibek».

The aim of the article is to find answers to the questions of what was the traditional culture of
speech of the Kazakhs, what is the expression of national identity in the language and how it affects
the traditional speech culture. The main direction of the article is the problems of language culture
in the system of linguistics. The main idea of the scientific work is to determine what was the
culture of speech in the traditional Kazakh society, to prove by examples that through the speech
the character of the nation can change.

The scientific significance of the article lies in the fact that, the impact on raising the level of
word formation in the Kazakh language, the development of language culture, stylistics, the
practical significance is to show the differentiation of the traditional culture of speech of the
Kazakhs, the subordination of the traditional language laws and the definition of the preconditions
for proper speech.

When writing the article, the methods of scientific analysis, linguostylistic analysis,
generalization, comparison and reasoning were used. The material for the study was the film «Kyz
Zhibek» filmed by S. Kozhikov in 1972 based on the script by G. Musrepov.

The author notes that the main results and the analysis of the article changes everything that is
said in the modern Kazakh language: the structure of speech, the way words are pronounced and the
sounding, in a society which understands that it is only a question of observing grammatical norms
of speech, the risk of losing the specificity of the national language arises. Determines that in the
conclusion there is an opportunity to influence the character, the cognition of the person through the
speech, the intonation of the speech characteristic of our nation. If language loses its nature, he
concludes that language will lead to the change of the nation, the destruction of the national
character and finally the destruction of the nation.
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The wvalue of the article lies in defining the traditional grammatical, ethical and
communicative norms of the Kazakh language.

Keywords: speech culture, linguistic culture, national character, linguistic norms, ethical
norms, the Kazakh cinematography, film language, art of speech.

K.B. Kynepunosa', M. Cepukkbizbi?, U.B. Baiicbiabik?
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Kazaxckas TpagMUMOHHAsA KYyJbTYPa pe4H
(mo moTuBaM puiabMma «Kbi3 7Kudek»)

AnHoramusi. CTUJIEBbIC BETBH COBPEMEHHOTO Ka3axCKOTO JIMTEPATypHOTO  SI3bIKa,
rpaMMaTHYeCKue, CTUJIEBBIC, opdorpaduyeckue, ophO’NMUYSCKUE HOPMBI CTAOMIM3UPOBAIKCH,
MOSIBUJIMCh XapaKTePHBIE YCTOWYMBBIC CTPYKTYPhl MUCBMEHHOTO SI3bIKa, OJJHAKO M3BECTHO, YTO MO
BIIMSTHAEM BTOPTIICTOCS SI3bIKA, S3BIKOBOM CPE/Ibl M HEMPABHUILHOTO MPOBEICHHS IOCYIapCTBEHHOU
SI3BIKOBOM TMOJTMTUKH Ka3aXCKUH S3BIK TEPSICT CBOM TPAIUIIMOHHBIE HOPMBI CJIOBAa. BaKHO M3y4YHUTh,
KakoW ObLIa TpaJUIMOHHAS KYJIbTypa PEUH, HOpMa CIIOBOOOPA30BaHMS Ka3aXCKOTO S3bIKA, YTOOBI
OCTaHOBUTH, 3aMEJIUTh 3TOT HETATUBHBIN MPOIECC WU MOJYYUTh MOJOKUTEIbHBIC PE3yJbTaThl
BCIIEJICTBHE 3TOTr0 mporecca. KpoMme Toro, B crarbe oTpakeHbl 0COOCHHOCTH HAIIMOHAIBHON pedn
Ka3axCKOro f3blKa Ha BBICOKOM SCTETUYECKOM YpPOBHE IOCPEACTBOM CIIOBOCOUYETAHUS TE€POEB
¢unbma «Kb13 XKubex».

[lenb cTaThy — MOMCK OTBETOB HA BOINPOCHI O HAIMOHAJIBHOW TPAIUIIMOHHON KYJIbTYpE peuH,
ACTETHKE Ka3aXCKOT0 SA3bIKa, O TOM, KAKUMH OBLIIA €IMHUIIBI CJIOBOOOpPA30BaHUs BEICOKOTO TOHA U B
YeM 3aKJII0Yaluch €ro OCHOBbI. OCHOBHOE HAIlpaBJICHHWE CTaThbU — TEOPUS KYJIbTYPhl CJIOBa,
MpoOJIEeMbl JIMHTBUCTUKH YCTHOTO clioBa. OCHOBHAs WS HaydHOW pabOTBHl — J0KaszaTh, YTO
TpaAULIMOHHAS KYJIbTYpa CIOBOOOpA30BaHUS KA3aXCKOTO SI3bIKa OTPa)kaeT KYJIbTYPY M LIEHHOCTH
Ka3aXCKOT0 HapoJa, CrenuprKy TPaJIUIIHOHHOTO Ka3aXCKOTro 00IIecTBa.

Hayuno-npaktuyeckas 3HAYUMOCTb CTaTbH - BO3POKJICHHE TPaIUIIMOHHBIX
CI10BOOOpAa30BaTEIbHBIX HOPM Ka3aXCKOTO $3bIKa, HMCCIEIOBaHWE, CO3JaHHE HOBBIX BBIBOJOB H
MIPOTHO30B MO 00JACTSAM SI3BIKOBOM KYIbTYPHI, CTUJIMCTUKH, COXPAHEHHUE TPATUIIMOHHBIX PEUYEBHIX
3aKOHOMEPHOCTEH M JEMOHCTpAIsI 00pa3IoB PEUH B BO3BHIIIICHHOM CTHIIC.

[Ipu HaIMCaHUNA CTaTbH HCIIOJIL30BAJINCh METOIbI Hay4JHOT'O aHaJm3a,
JUHTBOCTHJIMCTHYECKOTO ~ aHaju3a, OOOOINEHUS, CpaBHEHHUS, pacCyXJcHHs. Marepuaiom
uccinenoBanus mocayxmwn GuibM «Ke3 XKubek», cusateiii C. KoxsikoBeiM B 1972 Tomy mo
cueHaputo ['. Mycpenosa.

ABTOpBI OTMEYAIOT B OCHOBHBIX pe3ylbTaTaXx W aHaJu3e CTaTbH, YTO B COBPEMEHHOM
Ka3aXxCKOM SI3bIKE MEHSETCS CTPYKTypa NPEIJIOKCHHS, IparMarhka, opgod3mus, B OOIICCTBE,
MMOHUMAIOIIEM  CJIOBOOOpAa30BaHME TOJIBKO KaK  COOJIOJICHHWE TIpaMMAaTHYECKOW  HOPMBI
MPEeIOKEHUs, BO3HUKAET Yrpo3a IMOTEepPH XapaKTEPHOM 4YepThl HAIIETO HAIIMOHAJIBHOTO SI3bIKA.
OnpenensoT CrocoOHOCTh YeIOBEKa BIMATh HA CBOW XapakTep, MO3HAHHWE 4Yepe3 MPHUEMBI PEYH,
MOAYCPKUBAHUS PUPMYIOIIUXCS CIOB, XapaKTEPHBIX JUISI HALIMH.

[lenHoCcTh cTaThM — ONpEIEICHUE TPATUIMOHHOM TPaMMATHYECKON, HTHUYECKOU,
KOMMYHUKATUBHOM HOPM Ka3aXxCKOTO SI3bIKA.
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CraThs MOXET ObITh UCIOJB30BaHA B KAYECTBE MPHUIIOKEHUS IJIS1 U3YYAIOIIUX S3BIK, T€X, KTO
XOYEeT TOBOPHUTH Ha Ka3aXCKOM SI3bIKE€ YHCTO, IMPAaBWIBHO, B OOJACTH SI3LIKOBOW KYJIBTYPHI,
CTUJIMCTUKH.

KiroueBble cjioBa: peudeBas KylbTypa, S3BIKOBas KyJbTypa, HAIlMOHAJIBHBIM XapakTep,
SI3BIKOBAst HOPMa, ITHYECKAass HOpMa, Ka3axCKas KHHeMaTorpagus, KWHOSI3bIK, HICKYCCTBO PEYH.

Kipicne

Kazak xankel eXejeH co3 OHepiH KOorapbl Oarainar, OHbl ©HEp aTayJbIHBIH €H YJIBICHI JIell
KYH/IBUTBIKTap KaTapbeiHAa TaHuabl. ComaH 6ojap, alThUiap CO3JIiH alMarbl MCH CaJMarbIHBIH OTE
HO31K TYCTaphlH aCKaH Ce3IMTaABIKIICH TyiiciHreH. KapiianaiibiHan OalaHbIH caHAChIHA Kail skepe
KaJlaii ceiyiey KeperiH ©31HIH YATICIHAEe KOPCETIN OThIpFaH. SIFHM Ka3zak YIIiH ce3aep/i HopMara
cail KOJJaHy FaHa €MeC, COHBIMEH KaTap OPBIH/ABI CO3 alTy (IIparMaTUKAaJbIK), aJaMHBIH KOHLIIHEe
Kaparl ceiey Je (3TUKaIBIK) 6T€ MaHbI3IbI OOJIFaH.

Tin agaMHBIH eMip CYpy OapbIChIH/Ia KOMMYHHKATHUBTIK YKOHE TaHBIMJBIK KbI3MET aTKapaJbl
YKOHE OJI (T1J1) — TAOUFATTHIH Ke3 KeJIreH KYOBUTBICHIH OeiHeNel ajnaThlH TaHOamap xykheci. Agam3ar
TapUXbIH/IAFBl K€3 KEITeH e3repic, JaMy, Kepi KeTy, KOPKEI TUILNIH caH KaTHapblH/a CAKTaJIbIM,
KaTTaJla/Ibl.

Tinmik KopeIMBI3/Ia Oap ce3nep KOMMYHHUKAIMAAA, KyMcalbIM OapbIChiHAa 0acka MOH alIblIIl,
TypJiime KyObUTbIm, Oenrii Oip JKaraasTTa FaHa TYCIHIKTI 0oJlaThIH MaFbIiHanapbl O6onanel. Hemece
yakpIT ©Te Kejie Olp MarblHaJiaH Keleci Oip MarbiHara oTinm keremi. OcChIHIAl e3repicTepiH
OapJBIFBI TUTIMI3/IE CaKTaJBIN, YpHaKTaH-ypIaKKa >KEeTiM OThIpaabl. Tijae VATTHIH Oenriii Oip
KE3CHJErl CalT-IacTypl, YITTBIK OOJMBICHI, QJEYMETTIK CaHAChl, TYPMBICTBIK EpEKIIETIKTEepi
(KyMYJIATHBTIK) KOPIHII TYPATBIHBI COH/IBIKTAH.

TinmiH eH  MaHBI3ALI  KbI3METI  aJaMJapAblH  Oip-OipiMeH  TycCiHice  alybIHAa
(koMmMyHUKATHUBTIK), P. Co3mpik: «T11 TeK KaThIHAC Kypajabl €Mec, OJI SCTETUKAIBIK Ta Kypai. Tin
amamaapra Oip-OipiMeH TYCIHICII KOO YIIiH FaHa eMeC, 9CeMIK TYHHEHI Ce31HY YIIiH Je KakKeT»
[1, 6-0.] exeHiH (dCTETHKANBIK) alTaabl. SIFHM TUT KapbIM-KATBIHACTHIH FaHa KypaJibl eMec, OJI —
COHJIali-aK caH FachIpiap OOWbBI YJIT TapuXbIHIa OONFaH KaHAal Ja Oip e3repicTi, YITTHIH FACBIPIAP
0OIibl KaJBINTACKAH, CYPBINTAIFaH CAIT-AICTYPl MEH ONET-FYPIbI, MOJICHHUETI MEH o1cOUeTiH
YpIaKTaH YpPIaKKa KETKI3yili (aKCHOJOTHUSIIBIK) KYpald. Op XaJbIKThIH TUIIHJE, CONICYIHAE COJ
WITKA FaHa TOH ©3TCHISTIKTEep MEH EPEKIIeIIKTEPaiH O0IaThIHBIHBIH ce0e01 OChIaH.

Kes kenren KoraMm Kauaai ga O6ip OpHBIKKAH dTHKET HOpMalaphl apKbLIbI PETTENIN OTHIPAIBL.
AN STHKET HOpMallapbl CaH FacCBIPIBIK TOXKIpUOE apKbUIbl, TaPUXHU-JJICYMETTIK JKaFJaiiapisl
OOMbIHA KUHAY apKBUIbI, OJ1 )KHHAKTAIFAaH MaTepUaIIapIbl KYHICTIKTI OMIp/Ie CYPHINTAY apKbLIbI
nyHHere keneml. AtamgaH Oanara Mypa OOJIBIN Keje JKaTKaH TYpJii HOpMasiap ajam3aTThiH Oip-
OipiMEH IYpBIC KapbIM-KaThIHAC KYPYBIHA JKOPAEMIH TUTi3e[i. MbIcanbl, TUIMIK HOPMaHBl KaTaH
CaKTaFaHBIMEH OJIeNl HOPMAcChl CaKTajiMaca, KEpICIHIIE, ofelm HOPMAchl CAKTaJBIN, TUIIIK HOpMa
cakTajiMaca, KOMMYHHMKATHBTIK KaThIHAC COTCI3 OoJjiafbpl. AjamM KYHJIETIKTI eMipjae alxyaH Typii
QJIEYMETTIK pei aTtkapaabl. bipece AYKeHHEH 3aT caThill alyFa KeIreH TYTHIHYIIBIHBIH POJiHJIe
Oosica, OipJie KOFamJIbIK KOJIKTIH >KOJAayIIbIChl, Tarbl OipJie araHbIH pelliHje, OipJie KepImiHiH,
OKBIPMAaHHBIH, KOJIK JXYPTi3yIIiCIHIH T.C.C. TYPJl QJICYMETTIK pesepi aTKapyblHa Typa KeJeni.
Con pennep/iH OpKalCBICBIHBIH ©3iHEe cail ceiiney epekieniri 6onaabl. KOMMyHUKAaHT oneTTeri
ceisiey TOpTiOIHEH ayBITKUTHIH OoJica, OipaeH ke3re Tyceai. Cebedi Oyi1 — HOpMaaaH aybITKy. Al
HOpManapabslH OacThl MaKcaThl — KOFaM MYIIENEpiHIH KapbhIM-KAaThIHACKIH pertey. Con Timmik
HOPMaHbI TaHy, TAJIJAy, 3ePTTEY YIIIH «TLT MOJICHHETI», «CO3 MOJICHHUET1» YFBIMJIAPbIHA KYT1HEMI3.

bi3 makanambI3ga «Ka3akTap/blH JIOCTYpJIl COiyiey MOJICHHETI KaHJad OOJIIbI», «dp allyaH
CUTIATTaFbl MOJCHU YIEPICTEPIH TIITE THUTI3Ep ocepl KaHAal», «YITTHIK EPEKIICTIKTIH TUIJACTI
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KOpiHiCl KaHJai OoJyiafibl» JKOHE <JIOCTYpJl CoWJey MoJCHHETIHE Kajlaili ocep €TTi» JereH
cypaymnapra jkayar i37eT Kopemis.

3epTrey aaicTepi

Makaanpl ka3y OapbICBIHIA TUIMIK MaTepuan peTiHae 3aHrap kaszymisl . MycipenoBTiH
cuenapuiiimen TycipinreH C. KoxbikoBThIH «Kb13 XKibex» dumpMingeri moctypii ce3 yiriiepi
anbIHIBI. AJbIMEH (QUIBM KeHINMKepsepiHiH Co3epiHiH TpaHCKpUOaUsChl x)acanapl. Katapaarsr
KOPEPMEH VIIIH COTTI JHMAJOr OOJBII TaHBLUIFAH CO3JICPAiH INparMaTUKAchlHA, WHTCHIUSCHIHA,
JIMHTBOCTHJIMCTHKAJIBIK OIpJiKTepiHe Ha3ap aynapbuiabl. Kazak ce3 MoJeHUETIHE TOH JOCTYypJIi
COlNiey MAaIIbIFBIH aHBIKTAy YIIH €3 CTUJIIH OepeTiH JIMHIBOMOICHUETTAHBIMABIK OIpIiKTep
AHBIKTAJIBIN, CO3CANTAMIBIK, CTHJIMCTUKANIBIK, JHHIBUCTUKAJBIK Tajaayjap >kacauabl. Tammay
KOPBITBIH/IBICHI OOMBIHINIA KA3aKThIH JAJCTYPJI YITTHIK 3TUKAChl HET131HJE Iakja 00JIaThlH JUaIor
ce3epiH yarici aikpiHganabl. CoHaii-aKk MOTIHTe YKacalFaH CTHJIMCTUKAIBIK TallJIay cO3 OOJIBII
OTBHIpFaH OipJIKTEp KOTEPiHKI, CANTAHATTHI CTUJIBIC )KATATHIHBI AaHBIKTAIIIBI.

3epTTey KYMBICBIHIA COMIICY MOIEHHETI, CTHIIMCTHKA, YITTHIK HOpPMajap/Abl aHBIKTAYy YIIiH
otanawlK Tin Oimiminen F. MycipenoB [2], H. Yomu [3], M. Cepramues [4], P. Ceabik [1],
K. XKymanues [5], K. KyaepunoBanapasiy [6] 3epTTey *KYMbICTaphIHA MIONY *)acaiuabl. KazakTbiH
JOCTYPIIi co3carTaM YIriiepiH aHbikTayaa A. balTypchiHYIIBI aThIHAAFR! Ti1 OUTiMI HHCTUTYTHIH/IA
npodeccop K. KynepunoBanwsiH kerekmiiriven 2020-2022 xwsuimapsl  skyprizimren MPH
AP08856640 «Kazak Timi JOCTYpii ce3camTaM YITiIepiHiH MparMaTUKAchl» aTThl MEMIIEKETTIK
TPAHTTHIK >KOOAHBIH HOTHXKeENepl OaciibUIbIKKa anblHAbl. Herizinen akagemMuk P. ChI3IBIKTHIH
«YITTHIK oI€0M TLT HOPMAChD», «YITTHIK KOpKeM ce3 HopMmacel» [1, 6-0.], «ce3 eHepi YITTHIK
KOpPKEM TUI HOPMACBIHBIH €H OacThl KepceTkimn Oosbim  TaHbUiafgel» [1,9-6.] nmeren
TYKBIPBIMJIAMAJIBIK ITKIpl 3epTTeyiMi3miH OactaMbl Ooiabl. FalnbIMHBIH «Ka3ak o/1e0H TUTIHIH
VITTBIK OCINTIJIEpiHe alIbIMEH, aybl3 o7cOMeTI MEH aybI3Ila TaparaH MPO3aJbIK YITUICPACH aFaH
Y3aK JOCTYpJIi Tl OOJIFAaHIBIFBIH KoHE aca OeiHeni Tim» [1, 13-0.] aeren aHbIKTaybl OChI «KbI3
JKiGek» KBIPBIHBIH JKETICIMEH Ka3bUTFaH CIIEHApUi OOMBIHIINA TYCIPIITEH KOpKeM (PUIbMHIH TiUTIH
alTybIMBI3Fa apKay 00JaIbl.

Tanmay MeH HOTHKEJIEP

EH algbIMEH «TiJd MOJICHHMETI» JKOHE «CO3 MOJCHHUETI» JCTCH TEPMHUHICPre TOKTalcak. by
eKeyl e3apa MarblHaJIac OOJFaHBIMEH OpPKAMCBICHIHBIH ©31H€ TOH epekmienikTepi Oap. «Tin
MOJICHUETI» TEPMHUHIHIH YFBIMBI KeH. O KeOiHe-KeIl KapbIM-KaThIHAC KYpaJibl OOJIBIN TaOBLIATHIH
TUIII XKeTiaipe Oepyre, Heri3ri HopManapbiH (Kyieci MeH KYPBhUIBIMAAPhIH) KAJIBIITACThIpa TYCyTe
TiKellel JKop/AeMi THETIH IpaMMaTHKamap, CO3MIKTep, TypJi aHbIKTaMa KYpalblH jKacay OarbIThIHIA
1C-OpEeKETTEPMEH KaTap €o3 medepIiri, Comneyaeri oAenTUIK TOpi3al Mocenenepal e KaMTUIbl. Al
€63 MOJCHHUETI JICTeHIMI3 — KapbIM-KaThlHAC KYpaJbIH Kajlali Urepin, eMipjae Kaylai IaiiiaJaHblIl
YKYPMi3, OHBIH Op KWJIbl aMaJl-TOCUIAEPIH AYPHIC, JJI, THIMAI KOJJAAHBIN, Ma3MYHIbI, 9CEpIl €Timn
Kymcail anjublKk mma JereHre casapl. COHBIMEH, C€©3 MOJCHHETI alAbIMCH o1e0u TLIIIH
IrPaMMAaTHKAJBIK, JEKCUKAIBIK, CTUIMCTUKAIBIK, OP(OIMMUIBIK HOpMaJapblH MEHIEepPY, COHBIMEH
Oipre OeliHeneyill, KOPIKTEYIll amal-TICUIAEpi KapbIM-KAaThIHAC JKacayJblH MAaKCaThl MEH
Ma3MYHBIHA cail eTin KoJjijgaHa Oury aereHmi Oummipeni» [3, 13-6.]. bi3 makamambIzna Ka3zakTapIbH
TOCTYPIIL Coiiey MOJEHHUETIHJAC KaHIail e3remenikrep OOJAbI JIEreH MACENEHI KapacThIpambl3.
COHJIBIKTaH «CO3 MOJICHHUET1» YFBIMBIHA TOKTAIaMbI3.

Kes kenreH agam 3 Ce3iH THIHAAYIIBl Tapanka (ThIHAapMaH) TYCiHAIpyre ThIpbicaabl. O
YIIiH KOMMYHHUKAIUsl OapbIChIHAA allyaH TypJl TUIMIK/TUIAIK eMec OIpJiKTepl KOJJaHAIbI.
Tycinaipy 6apbeIChIHAAFRI TULAIK/TIAIK eMec OipJIiKTepi KOJIaHybl apKbUIbl OJ1 aJJaMHBIH COUJICY
MonieHreTi kepiHeai. Ce3 MoJIEHHETI aJaMHBIH Kbl MOJACHUETTUIITIHIH, OIay MOICHHETIHIH
KOFapbl OOTYBIH KO3ACH .
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Ce3 MomeHMETI VIIIH TeK KaHa KaJbINITaCKaH HOpPMaJaH aybITKbIMai ceisey, ce3aepii
HOpMara call KOJIJIaHy aca MaHbI3Abl, OipaK >KeTKiIikci3. «CelereH (JKasfFaH) CO3MIIH TUIIIK
KYPBUIBIMBIH ~TUIIIK €MeC MOHIUTIKTEpPMEH THIFBI3 OaiilaHbicTa Kapay; aJapecaHTt/aapecar
(dbakTopiapbl; €63 KYPBUIBIMBIHIAAFBI TUIMIK TaHOQJIAPIBIH aKUKAT JYHHEMEH YHICCIMAUIITIH
afKpIHJIay; MOTIH TY3YIIiHIH KOTHUTHBTIK CaHachl MEH MOTIHJI KaOBUIIAYIIBIHBIH KOTHHUTHBTIK
CaHACBIH/IaFbl OPTAK OLTIM KOPBIHBIH KYPBUIBIMBIHIAFBI TaHOAIAPABIH TUIAIK €MecC KaFaasTTrapra
CcoliKec/colikec eMecTiriH aHbIKTay, T.0., COHAal-aK ceiyieyiliHiH (3ka3apMaHHBIH) TUIIIK TaHOaIap
apKBLIBI KOJIKA CAJIBIHFAH OWBIH, CE€31MiH, HHTCHIMSCHIH MOTIH KaOBUIIAYIIBIHBIH aJCKBATThI allla
Olry MoceneciH aiKbIHAay, T.0. Co3 MOJCHUETIHIH KOMMYHUKATHBTIK aCMeKTICi OOJIBIT TaObLIaIbI»
[3, 48-0.].

«¥TBIHBIH YIT OOJIYBI YIIIiH OipiHII MIAPT — TiJi O0MYBL. ¥ITTHIH TUTI KeMH 0acTaybl YITTHIH
KypHu OacTaraHblH KepceTeai. ¥JITKa TUTIHEH KbIMOAT Hopce OoyiMacka THicTi. bip yaTTBIH TimiHIE
CONl VITTBIH Kepi, Tapuxbl, TYPMBICHI, MiHE31 aifHamail ambIK KepiHin Typansl. Kazak TimiHzme
Ka3aKTBIH Capbl caiipaH Jajiackl, Oipece »Keyci3 TYHIIeH ThIMBIK, Oipece KYHbIHAal eKIiHAl TapuXBbl,
caphl Janana yaepe KOIIKeH TYPMBICHI, aChIKITANTHIH, CACTIAUTHIH Ca0OBIPIIBI MiHE31 — 09pi KepiHim
typ. KazakteiH cap mamacel keH. Tiumi ge Gai» [7, 115-06.] exenin amtaaslt M. KymabaeB. An
b. Mombrmynnel: «Kazak Tili — CyIy/lbIFbIMEH OOW OalIKBITBIN, TaMbIp IIBIMBIPIATATBIH, KaH
KYWEHI JKaHIBIPBII, KYJIAK KYPBIIIBIH KaHABIPATBIH, OTKIPJIIriMEH KhICBUITASH TYCTa €p MCH ejre
Oipaeit meaer Oepim, agaM TYTUTI KaFJaiabIH ©31HIH ay3blHa KYM KYSTHIH FaXailblll KeMel Ty [§]
neii. PackiHaa «oKbUTKBI TYSFBIHBIH TYOIpIHEH OSIHFaH, )KYCaH HMiCl aHKBIN TYpFaH, OeTereni Oemmaiy
KepiHici; 00TachIHAH alBIPBUIBIN aHBIPAFaH IHTEHHIH 003/1aFaH YHIHEH KYHIPEHIeH Kbl KOOBI3 OcH
aXaJlbl JKETKEH aKcaK KyJlaH MIaObIChIHAH aJIKbIHFAH JIOMOBIPAHBIH OYyE€HI «TOKCAH aybl3 CO3[IH
TOOBIKTAl TYWIHIH alTyAbl KaJIipJereH Ka3aKThlH OU-IICHICHASPI MEH KapT *KbIpayJIapbIHBIH TEPEH
oisel ce3nepi» [9, 13-6.] Oy KyHmeri Kas3ak cesiHiH Herizi. byHmaii cesmep apkpuibl 013
MOJICHUETIMI3, Oi-CaHaMbI3 KaHJal OOJIiFaH, MbIHAY aKMKAT JYHHCHI 013 KaJail TaHBIIBIK, Kajak
KYHeTeIiK, OHbI KaJlall KepceTe allbIK JISTeH CypaKTapra xKayall alaMbl3.

Y ATBIMBI3ABIH COUNICY epeKIIeNirinae aManaacyjal 0acran KOITacKaHFa JCHIHT1 MOJICHUET
Jlaia MTHCTUTYTHIHBIH «OKa3bUIMaFaH 3aHbIMEH» OekireH. JKachl yJIKeHTe, jKachl Killlire, olen ajlaMra,
kac Oaylara KaJlai ceijiey KepeK, KypAacTapJblH KaJDKbIHBI, Haralllbl MCH JKHCHHIH, JKe37¢ MCH
OaNbI3bIH, KYIadapablH, KEJIiH MEH aTa-eHECiHIH, TaHbIC, OeHTaHBIC, T.C.C. aJaMIapAblH
apachlHJarbl KapbIM-KaTbIHACTap Ja OChl YyaKbITKA JCHIHT1 KaJbIITaCKaH oJiell HOPMAaChIMCH
perrenin KoiraH. CeiyieylriHiH FaHa €MeC, THIHAAYIIBIHBIH Ja e31HAiK 9o1e01 Oomaasl. Kazax
THIHJIAYIIIBI XaJbIK, a3 CO3/ll AITHIHFA OaJiarl, Kem Ce3/1i KoMip eI YHATIal, «KOIl co3 YTl Ibl, TeIl
CO3 yTaJb» JIeH a3 Co3re KON MarblHa Oepill, ca3 CoMieyre ThIPHICKAH.

Kasipri koram FeIIBIM MCH TEXHHKAHBIH KaphIIITAaIl JaMbliFad Ke3i. CoraH cail caHa ©pKEHHUETI
epicrer, Ouikten kenemi. bip aHBIFBI, aJaMHBIH CaHACHI, TYHUETAHBIMBI ©3T€PIeH CalibIH KOFaM Ja
e3repei. KoraMHBIH ©3repyi KYHIBUIBIKTApbIH ©3repyiHe OKEellill, aJlaMHbBIH COHJey MOJICHHUETIHE
ne o3 ocepin turizyne. «Kaszak xankbl 0acka eHEpAeH KalblK 0oJica J1a, Co3 OHEpiHEeH eNIKiMi
anjplira ImbiFapa Kovmaran. Cesfi, ceiyieydl eHep Jel TaHbIFaH, ’Kail OHTIMEHIH ©31H MailbIH
TaMBI3bINT AUTKAH, OTKIP /e, IICHIEH COMIeTeH, XKaThIK Ta €PKiH COMJIereH, KapanaibiM CoMIeyaiH
©31H PUTMIe KYPHIN, OWBIH allbIK KOHE HAKThI alTKaH oye3dl ae oceM Tuli Oap Kaszak Tuli OyriH
TaHBIMacTail e3repimn 0apa »kaTelp aeyre Oonanasl» [6, 9-0.]. Ockl KyOBIIBICTAp/IBI AJIFAIl KOTEPII,
JKarbIMCBI3 YIIEPICTIH caIapblH FaHa alThIN KOMMal, OHBIH HETI3/ICpiH 137eyTre KOFaMHBIH Ha3apbIH
aynapraH, Ka3ak TUTIHIH YWITTHIK COHJIey HOpMallaphbl YFBIMBIH CO3CallTaM aTaybIMEH aTarl, 3epTTey
xkacaraH A. BalTypChIHYJIBI aThIHAAFEl T1M OUTIMI MHCTUTYTHI FambiMaapsl «Kazak Tini gocTypii
ce3camnTaM YJTIIEPiHIH TparMaTuKack» aTThl MEMJICKETTIK TPAHTTHIK KOOAHBIH asChIHIA
«OYpBIHFBI Ka3aK Kallail COUJIETeH e/Ii» JIeTeH CypaKKa JKayall i3/1eTeH e/Ii.

Makaampi3ia Ka3aKk KHHOCBIHBIH IIOKTBIFBI OWIK TYBIHABLIAPBIHBIH Oipi «Kp3 XKiGek»
buIBbMIHACTI JOCTYpIl ce3 yiaruiepine Tanaay xkacaabik. «Kpi3 JKibek» — kepkeMeHeperi ThUIChIM
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KyObutbic. OHBIH 6Mipre KenyiHiH e31H/1e O0ip FaxanTsIK 0ap. beitHe 6ip Ka3akTsl xedeym ToHipaiH
031 «FachIpAbIH KalTalaHOac FakaObIH >KacachlH» JCH, BUIFM JapbIHAAPABI Oip JKepre oKl
TOFBICTBIPFaHAail. Op canafa OYJIBIKCH TyJlaraH TaJlaHTTap Oip apHara TOFBICKAH COH, KEMEpiHe
CeliiMail OyJIKbIHA OOM KeTepreH Topi3fi. KapaHw3Iibl, ClIEHapWWiH Ka3FaH — Kapa Ce3iHIH e31
elieHre Oeprici3 Terimin TyparbiH FabeH, pexxuccepi — TekTiHiH Tyirbl, Aeraap Cynran KoxXbIKoB,
cypermrici — ['yndaiipy3agail cynyaslK cyiaTansl, casrepi — Hypruca, onin Kaiipar aiiTein, ejieHiH
Kaneip ka3zca, penakTopsl Ka3aKThIH KOC Maprackacel — Koc CyreiiMeHoB 0oica, OVJ1 KHHO Faxar
KyObutbic 60mmait He Oomymier emi!» [10]. 1972 xbutbl BykinomakTelK KuHO(MECTUBAIBAE «Y 31K
KOPKEMJIIK IIEHIIM» aTalbIMbl OOWBIHINA >KCHIMIIa3 OoJiFaH, OYTIHIT KYHI Ka3aK KHHOCBIHBIH
TonKykaTtbiHa aitHanFaH «Kp13 JXKiGek» TYbIHABICH Ka3ak aybl3 ofcOMeTIHIH alTysl Mypachl «Kbi3
JKibGek» KbIpBIHBIH HETI31H/Ie TYCIPUITeH. OJIeMre Ka3ak JIerTeH YITTBIH TapuXbIH, CAIT-AICTYpl MEH
TYPMBICBIH KOPCETKEH, YITTHIK MIHE31H TAaHBITKAH TYBIHJBIHBIH CIIEHAPHIIH Ka3aK co3 OHEPiHIH
Maiitanmanbl Fabut Mycipenos ka3raH. YITTBIH YMBITBUIBIT Oapa »aTKaH JOCTYPJIEpiH Kepcere
OTBIPBII, Op KeHIMKepAiH OOIMBICHIHA Kapal TYPJIIIIe COMIETIN, COJ apKbUIbI Ka3aKbl MiHE3, Ka3aKbl
TopOME, Ka3aKbl MOJICHHETTI Kopcere OinreH. «Ka3akTelH co3 eHepiHae «FaOWTTIH TiT» ACTeH Tl
0ap. On xannaii Tin? On — «ChIMFa TapTKaH KymicTei» cyiry Tul. On — HaKThI TUT, 3aTThI T, O ce3
raHa emec, ce30eH canblHFaH cypeT. On — Oumik mapacar, TepeH (riocodpus. On — cbIp, ce3iM...
Faburt Timi — ceipnbl ma cukpipibl T [11, 58-6.], «....Kara3 OeTiHe TYCKEH KOJIBIHBIH JIip €TKEH
TYChl OONMaraH, OpKalllaH epKiH, OaTwUi, Oalicanapl KO3FallFaH, dp €63 ©3 OpHBIHIA Iedep
KYPBUIBICIIBIHBIH KipHiNIHAeH Oepik KamaraH aa oTeipran» [12, 5-0.]. AHa TUTIHIH op ce3iHe aca
YJIKEH JKayalKepIILTiKIIeH Kapar, co3 TY3YyAl TeK CoilieMIepiH rpaMMaTHKaIbIK HOPMAChIH FaHa
cakTay Jemn TYCIHOEHTIH, ©31HEeH KEHiH Kele j>KaTKaH, KajJlaMJlac aKbIH-)Ka3ylIbUuIapiaH J1a OYHBI
Tajan eTKeH a3yIIbIHBIH Oy TYBIHJABLIA J1a 9p CO31HE YJIKEH >XayalKepUIUTIKIEeH KaparaHbIH
aHrapyra 0oJaJibl.

dunpM TUTIHE Hazap ayaapy, alIbIMEH, Ka3aK MOJCHHMETIHICTI STHUKAJIBIK HOpMaliapiaH
IIBIFATBIH CO3KOJIAHBICTAP/IbI TANIayAaH OacTanabl. Meicaibl, punbMeri bekexxan meH JKiGekTiH
JUAJIOThIHAH Y31HI1 KeATIPeHiK:

— Bekeocan aza, aiimuin 6ona armail sxcypeeriyiz oip Ax Kativikmoiy JHcwvipsbl O0ACA, OHbL OCbL
en e3i-ax Jcemxizep edi-ay. Anvin 6ona armail KHcypeeniniz 6oica, anap ediniz. Kam xopavievinan
KYMKApblCbin, 63 30PAbl2blMObl OPHAMAM 0eceHis, OV ell 02an KeHobell ycypep...

— JKibexorcan, anvin bona armazanviy bap wwieap oen bekep avimnazan boarapcwiy? Otiiansvin
aumxan 6onapcwiy. Enoewe men de coean wan 6epoim. Anvin 60aa aimazanbim KHcok emec. OKeH
Magau Kaaayviyowvl 03iy mayoa oezet edi. Col Kanaybim aiblHAH HCOK, DJI...

— Kanayvinviz kapnvieawmsiy Kamwvl, He a0OAMHbIH JHcaHbl emec wwvieap. bepem Oece, bepep.
Anapcwis...

— Oo0an onxwl 6oca, Kanay boamail 20ipa Kaicwit oa, Kioexocan!

— Am mizeinin mapmoin ycmacamnwis Kavmep eo(i)?!

by y3iHmiIeH Ka3aKThIH COWUJICY MOJCHUETIHE TOH acmapian cetliey YITICIH Kepe allaMbl3.
bekexaH axeyHen ceHi CYypaimviM, anlamuvlH akblM — ceHciy aereHal aHraptansl JKidekke. OHBI
XKibek Ttycinin, Am mizeinin mapmein ycmacauwlz Kavmep ed(i)?! nen e©3i1HIH KapChUIbIFbIH
oinaipeni.

Tarb1 Oip epeKIIeTiK peTiHae YIThHIMbI3Fa TOH ©31HCH YIIKEH KICITe aza, Koke, anke, anail Jel,
Kachl Killll aJaMHBIH eciMiHe -ocaw, -mau, -oau (Kibexxan, MarxkaHnrail, ApmanOaii)
KOCBIMITIAJIAPBIH KOCHITT COMJICY MOJICHUETIH JIe aHFapyFa 0oabl.

Conpaii-ak Guinbmae TesereHHIH «OKe, KyMaa Mbl2blibll, Kypall NAHALAn ewkim oe el
bonean emec, Kapa HOcepOeH bIKKAH KOU KACKbIPObIH dcemi» NeTeH co3l 6ap. MyHa na xanislkman
O6IHIN KanzaHvly OYpbic emec JIETSH JKaJIbl TUIET] TYCIHIKTEH Tepi, 631He TaHbIC OKHFaTapIblH
HETi31H/e, acTapian JKeTKi3yl Jie CO31HIH OTIMIIpeK OOJybIHA KOMEKTECIN TYp. «AcTapiay — ou
Kacblpy €Mec, apHailbl TYCIHETiH Kiciiepre OarbITTalfaH Tyclaijiay, yakbITIIa FaHa OWIbI
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Kynusutay. AcTtapiian ceiijiey — OTBIpFaH agamjapaaH ol OyKreney eMec, olapJblH o3ipiie FaHa
TyciHOeH Kalybl VIIiH, OW MECIHIH ©31H¢ FaHa KEpeKTI aJaMHBIH TYCIHITIHE cail bIHFauaI
alTBUTFaH, 9/Iei1 KOJIaHBUIFaH bIMBI, MEH3eY1 (OUbI, YFBIMBI)» [13, 181-6.].

Acrapnan ceitiey — YITTBIK TaHBIMBIMBI3Za 0ap, XaJIKbIMBI3Fa TOH Coisiey MoHepi. bys — Tek
ceiiyiey medepIirimMisii FaHa eMec, CoiIey MOJICHUETIMI3 I JI¢ TAaHBITAThIH, OWJIay KaOijaeTimMi3ai aca
TepeHaeTeTiH KyObutbic. OChl KYHI Ka3aKTBhIH acTapian COusiey MOJACHHUETI )KOKTBIH Kachl. bapibik
ce3mi Oykmed, TonTimren aity OeneH amraH. Ce3mi Taybll ceiey, acTrapiiam Ceisey, bIMMEH
ceiiyiecy JeTeHHIH 09pi1 KaJIbIM, dp CO3/ll 63 OPHBIHA, ©3T¢ TLJI JIEMEHTTEPIH KOCIal coitnece 00IbI,
COJI CO3 YaKChl COMIICHIeH CO3 peTiHAc OaramaHaThIH OOJI/IbI.

— Ci3 mana mazan Kvi3 andblHOa Kbip Kepceme Collediniz-ay oetmin?!

— Ua. Apxana 6amkanvl endi 6ininin keie me?

— JKoz-ay, epkexke epkek epreKuie colliecemin wvl2ap 0en ouniayulbl em...

— Men nemene kamoinoapwa cetiiecmim be?

— Bem muvipnaii cotineceniyizee Kapazanoa KamvlHOAPOAH Alblc 0ell aIMac em...

byn y3inai — Oac keitinkepiaep bekexan meH TesereHHIH apachbIHAAFbl THAIOT. Y 31HiIET]
Kblp Kepceme collley, epKeKuie colecy, KamvlHoapuia celliecy, bem mulpHall coOliie)y CBHIHJIbI
ColiNiey TYpJEpiHiH COWUJICHETIH OpHBI, ©3iHe TOH epekmieniri 6ap. OHbIH Oipi €3 OpPHBIHAH THIC
XKepJie coiieHce, HOpMaaH aybITKY OOJIBIIT KO3re OFaIll KOPiHEeI].

byHna keHUTIMI3MI ayaapTKaHbBI, JKaalbl Ka3aK TaHBIMBIHJA JKITITTIH KON ce3] OOJFaHbIH
yHaTIau6l. ¥J161 6achl apThIK CO3TE apaljiaciiayra, ChITIIChIH CO3re KyMapTiayFa, 0ip ce3mi 6omyra
TopbuenereH. «Aceul epiH Oanacel, a3 ceilyiep 1e, KoM THIHAAP)» JICT, a3 CO3JUIIK HaFbl3 epre ToH
KacueTTiH Oipi eKeHIH caHara KyWbIll OThIpraH. JKorapwlmarbl Y3iHAIAEH ne bem muipHati
collieceHinizee Kapazanod KamvlHOApOamn aavlc Oell aimac em... JNen bekeXaHHBIH KoncesoiniciH,
cO30€H IIaFbIN, KbI3JapIbIH aJIJIbIHAA APTHIK COMIETeHIH ChIHANIBI.

byriari xyHi ep agamuapiablH Ke3 KeIreH CO3Te apajachill, OPBIHIBI-OPBIHCHI3 CO3/1 aiTa
OepyiHiH calmapsl €p XKITITKE TOH IPUTIKTIH, Oipco30inikmiy a3aloblHA aJIbII KEMyle. «OIeTTe HE
HOpce kelelice, con HopceHiH Oarachl TomeHneiai» [2]. Kazipri korama ep a3aMaTThiH 0arachIHBIH
TYCITI, KaJlipiHiH KeTe 0acTaraHbl OChI KOTI CO3IUTIKTIH 3apJa0bIHaH 00JIYbl MYMKIH.

Conpaii-ak OyJ1 TUalorTaH Ka3akKa TOH c63 MOpKiHiH 6aea coliley MAIIBIFbIH OailKalMBbI3. —
Ciz mana mazan Kvl3 aloviHOA Kblp Kepceme coulediniz-ay oetimin?! nem, co3iH apThIH OaFsbIll,
aJipecaTThlH ayaHBIH OaliKalIbl. -ay JEMEYIK IIbUIAybl apKbUIbl MeH Ci30i Oypbic myciHdim Oe,
conau ma nereHal anraptanbl. Erep aapecar owox, onail emec, ci3 kame mycinOiyiz JET xKayar
Oepce, Oonap KaNIIBUIBIKTHIH aJ/IbIH alyFa 00IaIbl.

An  TemMeHIe XaH MEH OaTBIpABIH  apachlHAarbl  auajmor  Oepinred.  baiikam
OTBIpFaHIapbIHBI3AAM, O0aThIp (bekexkan) co3i Oenrini Oip BIPFAKIEH OPUIreH epepmiH, He epMecniH,
aumranvl KendiM, Ccypazanvl KeidiM, aumkaibl KeiliM, am mi3ecin KOCMmbulM Oen Kemem, am
KYUpbleblH Kecmim Oen Kemem OYI ce3lep aJpecaHT Co3iHe CTWUINIK PEeHK Oepim, OHBIH
AMOITMOHAIBI-OKCIIEPCCHUSITBIK O0SYBIH KaJIBIHIATa TYCKEH.

— Anousp!

— Auma 2o1i, bamuvipvim.

— Aumcam, ne epepmin kowine, ne epmecnin. Conwvl atimkanvl Keidim. Ayvic baikaiovi. O0in
batinam 6onap ma exew Oen, COHvl cypazanvi Keadim. Kanayviyowl aiim oezeniy b6ap ed(i). Conbl
aumganel kendim. bepcey, am mizecin Kocmuvim Oen Kemem, an bepmeceH, am KYUPbIRbIH Kecmim
Oen Kemem.

— Kapkvinvim! JKam minesinoi xepcemywi 6oima! Exeyiyuin Oatiiackanw cepmmepinoi
oy3vin, Oipeyiye Oyipecim Oypwlica, meHiy Kim Ooneanvim?! Kol3blMHbly KOHINI KallcblCblHA aycd,
bamamovl cozan bepemin. Qoan e32e2e HOKNbIH.
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— Op Oaunamuely myn Kaswlevl Oap. Men Illexmi Oen myn Kamwvin JiCypcem, CeH
Kazanbaiinviea 6aceiyovl u oeticiy. Mmedim b6acvimowl. Bacvina maevl oa 6ip ic mycep, MekeHim —
Kocoba. Enoi men oe ceni cotnan baxmoim. Xoud...

— Xow!

Ceitnempaepnin Oipae sxail ceiiem, Oipae KypMaiac ceisieM, Tarbl OipJie aTayibl COUeM
TYpiHAE Ke3eKTecinm Keyl, ThIHIapMaHHBIH CaHacblHA CcajdMakK caJMai, OKWFa KeliciHe epim
OTBIPYHI YIIIiH jKacaJlFaH TOCIII.

«...O3 KepiIecTepiHe KaparaHa, Ka3aKTapAblH apachlHa MICIICH IIK oHep naMbiraH. OHBIH
T mIypaiiel a epKiH KaObuimaHaael. KazakTelH op ce3/1i OWHAKBI €TETiHI COHIIANBIK, OJl OJICH
CO3/Ic Y3BIH-COHAP CYBIPBIN cajMa IICHICH/IK OHEPiH TaHBITHIN KaHa KOWMalIbl, COHBIMEH Oipre
OHBIH OJIETTEeri TuM, CO3lep MEH TIpKeCTep KypbUIBIMBIHAA Oenrini Oip oyeH-bIprakieH
epeKIIeNIeHe 1, JeMeK, COJ TUIMIH ©31 OeliHe eJIeH epHeri icmerrec kemenmi. Timi OeitHem, ce3
TOPKIHI alKplH Ja JoNMMe-IoN MarFblHa Oepefi, JeMeK, Kazakrapawsl «batbic A3USHBIH
(dbpaHIty31ape» €M atayFa TOJBIK Heri3 6ap. MeHiH jka3raHbIMai, HAaK OChI XaJIBIKTBIH ©TE-MOTE
Oail xalbIK oJeOMeTi naiiaa OoFaHbIHA eIl TaHaaHyra Oonamaiael» [14] nen, B.B. PagioB aiiTkan
Ka3aKThIH COIIey MOHEPiHIH Oip KOPIHICI Ie ecenTenmis.

«Ce3i Kamaii 6osca comnail maiinanana 6epceH, Co3/iH Ky31 MYKAJIBII, YIIIbI MAWBIPBUTA B 113,
alTalbIH JETeHIH KYJIaKKa KOHOaapl. AOai aifTKaHIal, KOHUIIET! KOPIKTI OWbIH alTyhl KeJlicrece
TYKKe TypMmail Kamaae» [2, 250-0.]. Paceinga, ce3ni eHep OITKEHHIH YJIBICHI JIeN CaHANTBIH Ka3ak
yiriH OyTiHT1 Ce3MiH KaaipiHiH KETKEeH1 ce3ll Kajlaid OoJjica cojlaii maijananyasliH ce0eOiHeH
TybIHIaFaH Oojap. «TimiMmizie kaMaH €e3 KOK, KIHO — CO3/1 OpHbIHA KOoJJaHa OUIMEHTIHACPIIH
©31HJIe, Op CO3Te CoMJIeMeri ©31HIH TaHayJbl, TaJFayibl OPBIHAAPBIH JIYPHIC TaybIll Oepe Oiice,
JKal ce3/iH 631 J¢ MO3TUK TUIIIH POJIIH aTKapaas» [S].

«/lyppic, KakKchl, KOpKEM CoOiey YIIH aJaMHBIH MOJICHHMETI JKOFapbl OOJy KEpeK JIereH
Tycinik Oap. Ce3aiH KOMMYHHMKATHBTI calachl OWjay MOJCHUETIMEH j¢ OainaHbIcThl. Kacaw,
TanTaypblH OMJaH ocepii ce3 mbIKmaiapl. CelyeynnHiy TUIMIK OeiHecl KacaH TapThIN TYPaIbD»
[15, 139-6.]. AfiHanambI3garsl agamMaap/IblH Co3 KOJIAaHBICBIHAH KaFbIMIIbI, KaFbIMCHI3, STHKAJIBIK,
ACTETUKAJIBIK, 3UATKEPIIK, TICUXOJOTUSIIBIK, T.0. Oarayay Karteropusuiapbl KepiHenmi. SIFHH, yiTKa
TOH TUIMIK, MOJIEHU, TaHBIMIBIK, AaKCHOJOTHSUIBIK KaTerOpHsUIapAbIH OapibIfbl COMICYIIIHIH
CO31HCH, HUETIHEH, MITTEMIHCH KOpIHIN Typansl. «EpMiH KYHBIH €Ki aybl3 CO30€H IICIIKeH)
XaJIKbIMBI3 €KEJIJICH CO3 OHEPiH, CO3/IIH KYAIpeTi MCH KHECIH aca )Ooraphl Oarasnarn, alaMHbIH CO31HE
Kapar OHBIH KaHJail eKeHiH TaHpiFaH. Ke3 KenreH amaM OWBIH ©3Tere JYPhIC, THUSHAKTHI, aHBIK
KeTKizyre TeIpeicanel. Coll VIINiH ceiiep Ce3iH ajpecaTThlH OuUTiMiHE, YJITHIHA, OJNEYMETTIK
JTopekeciHe Kapai Typdaime skerkizemi. Ce3l HEFYpJibIM JKMHAKbI, aHBIK, 9dye3[ai, Taza OoJca,
COFYPJIBIM OJ1 CO3 THIHJAANAMbl, ThIHJApMaHFa KETe[l, THIHAAPMAHBIH KAIBIKTRIpMaiabl. bi3miH
VITTBIK COUJICY MOJICHUETIMI3/I€ OChI KACUETTEPIIH OapJIbIFbl OOJIFAaHBIH AUTKAH €IK:

— «a3 Co3OiIK,

— Oye3 LTIk,

— TayBbIIl COUIIEY,

— OTKIPIIK,

— CO3 TOPKIiHI AlKbIH OOIYHI,

— IOJIME-JIN MaFbIHa Oepy,

— CO3JIiH BIpFarbl 00Ty,

— 03 JAITTEMIH XeTKi3e OuTy,

— KOPKEMJIIK,

— MarbIHa TepeHairi» [16, 52-6.].

OubMHIH 6H OOWBIHAH JOCTYPIi Ka3aK KOFaMBIHJAFbl KOMMYHUKALUSIIAP, AICTYPIl Ka3zak
oTOachIHIAFBl YJIKEH MEH Killll, 9Kecl MeH Oajachel, IIemeci MEH KbI3bl, )KEHI'€ MEH KalbIH CiHI,
KeNliH MEH €He, )KCHIe MEH KalHBI KoHe T.0. MyIIenepi apachlHAAFbl TUIMIK KaThIHACTAp/IbIH
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JKapKbIH YATiCl OONaThiH MbICAaapAbsl Kem TaOyra Oonamel. Mpbicanbl, (QrIbMaETi IIaFbiH
KepiHicTep TypiHae Oojca 1a, TYBIHIBIHBIH IPTeTachlH Kallachlll TYpFaH crlokeTTep JKiOek meH
JKEHT'CCIHIH apacbiHaa epOmi. Ka3akThlH KOMMYHUKAIUSIIBIK €pPEKIIeIIriHAe KaHblH CIHUII MEH
KEHTCHIH CoMIecyiHiH Ae e31HaiK oae6i OosraH. Meicansl, ¢unmbMaeri JKiOek meH >KeHrecCiHiH
JTAAJIOTBI:

— Coyxenenoi kuin kepui.

— Tenecen kene anmaii dHcamelp Oen AHCAHLIY AUILIZAHLI M, HCAPLIM KOHilee al0aHbluL
arcacazviy kene me? Bipiniy oe kepeei scox. Kuep kesinde kuemin o3im. Keneoi Tonezen. Keneoi!

— Epkeocan-ay, xeameudi den ouracam caykeneHoi azipiep me edim. Kenedi, apune. Opune,
Keneoi.

JlocTypii Ka3akbl OpTaia *KeHreci aTa-eHeCiHiH, OyJIeTTIH YIKEeHEPiHiH aThIH aTaMaraH, TIlTi
KalbIH CIHJIIJIEP] MEH KaWHBUIAPBIHBIH J1a aThIH aTaMail aT TepreTid OonraH. JKiGekTi e xeHreci
Epkesican nen epkenetkeH. KpI3ra aHachlHaH KEHIHTI KaKbIH agambl — JkeHreci. Jluajorren
KEHTCHIH KaWblH CIHJIICIHE JETEeH epeKie KaMKOPJBIFbIH, JKaHAIIBIPIBIFBIH, HUETTEC CKEHIITIH
aHrapyra 0ojaapl. Al pUIBMICTI MBbIHA CIOXKETTET1 OciiBepOa bl amaaap apKbLIbl J1a )KCHICHIH
OpHBIH aHFapTajbl. JKiGek TeOe OachiHAAFbl KOMIIUNKTIH alJblHA 111 KOWJIEKNEeH IIbIKKaHBIH
KOPreH oKeci IIeleciHe 3UIAeHe KapaiIpl, al IIemeci KeliHre TYWUIe Kapaiabl, al KeliH KalblH
CIHJTICIHIH OFalll KbUIBIFBIHA ©31H KIHOJII CE3IHIeHIIKTeH apThIHAH XXYTipe >keHeneni. bip-OipiMen
YHCI3 YFBIHBICKAH, OPKiM 03 KayalKepIIUIiriH TYCIHTeH.

CoHbIMeH KaTap, Tarbl Oip epeKIesiK Kbl3 OCH XKITITTIH apaKaThIHACBIHBIH Oepiryi. MyHa
HEKEeJIECIIereH €Ki )Kac HEeKecl KUbUIMaWbIHIIA Oip-OipiHe >KaKbIHIayblHA OOJIMANTHIHABIFGI, OHJAN
eckepTyi 0acka emec, )KeHIeCiHIH KalTa-KalTa KaJiar alTysl J1a YITTHIK ePEKIIeTITiMI3.

— XKibexoican, apamvizoa scamxan MuiHay «3ep Oendikkey Kapazanoda... Exeyimiz acay axg
Kativikmoiy exi sHcasacvinoa mypeanoail Kopinemiz oe?

— U>...exi ocak dcazacvinoa mypeanoatimsis. Jlayvicolmels 0a dcemedi, YHIMI3 0e KocwblLiap.
ommeH, cy mepeH. Jyneti moaKbiHoa anai-myneu, OmKen Heok.

— Omxencis cyoan KYaauicol3 cepmen, JHcy3in em oemeltimitn e eoi.

— Mleyine oenmi-ay...

ANTBIH KylMallapMeH OIICKECHIIEHTeH HeMece alThlIHMEH anTtainraH Oenbey Kaszak
MOJICHUETIHNIE 3ep Oenbey paen aranrad. 3ep Oenbeynmi mata, ObUTFaphl, KaWbIC OETIH achLl
TacTapMEH, alThIH KyHMalapMeH COHJIET, JIIeKeiIen xacaran. AyKaTThl oifenep, OoikeTkeHaep
MeH Ooz0anamap omeMUTIK YINiH TakkaH. J[ocTypii Ka3ak KOFaMbIHIA 3€p OCNIIKTI KyHheyre
IIbIKIIaFaH, OOMKETKEeH KbI3Jap Ja TaKKaH. boIKeTKeH y3aThUIbI, OoJlallak »KYpThIHA OapraH
aIFaIIKpl TYHJE 3ep OenmikTi memkeH. Kepkem dunsMmae XKibekTiH 3ep Oenairi meminesi, anaiga
OJI »Kac >KyOaiIapJblH ajFallKbl TOCETIHIH >KaiiMacbhblHA KaJBIHIBIKTBIH apbl MEH aObIpOHBIHBIH
KOpFaHbl OOJIBITT OpTaja KauracTeipbliaabl. CTHIMCT Ka3ylibl OCNIIKTIH memiay Gpeimine oman
«arrayra ol epre», TINTeH «OoIMaiabl» JereH OKUFAaHBIH apbl Kapail epOyiHeH xabap OepeTiH
Ma3MyHJIBI Koca Oepeni. OHBIH YCTiHE acay ak Katibikmbely eKi JcasacblHOa mypeanoaul e,
JKalpIKTBIH €Ki jkarachl Oip-OipiHe »aKbIH OOJFaHBIMEGH (JIaybIC JKETETIH KAIIBIKTBIK Ka3ak
yreIMbIHIA 250—300 MeTp), aFbIHBI KATThI OOJIFaHIBIKTAaH, KEIIN 6T¢ aJIMANTHIH/IBIFBIH alTKBI3a/Ibl.
Cy mepen. [yneii moaxkvinOa anaiu-mynel, emkenl XHCOK €I, 3ep OCNIIKTIH KOpFaH OO0JbII
KaTybIHBIH ceOeOiH Oepe Tyce .

An KiOekTiH Kyrawicwiz cepmen, dcysin em Oemetimin 6e edi aeyl — TelereH oKeciHiH
KapChUIBIFBI KalbIHAH Xa0apChI3ABIFBI €/I1.

Mine, ochl cumnarra «Kpi3 JKidek» ¢uabMiHIH 6H OOMBIHAH Ka3aKKa TOH COMJICY MOJICHHUETI
OciiBepOanpl aMangap/aH, KEeWINmKepiep[iH KWTeH KHWIMIHEH, J>KYPIC-TYPBICHIHAH Ja aHBIK
KOpiHesl.
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KopbIThIHABI

ConbiMeH, KopbITa aiiTkanna, F. MycipenoBtiy cuenapuiiiven tycipiired C. KoKbIKOBTBIH
«Kp13 XKibexk» ¢uinbmMi — Ka3aKk KHHOCHIHBIH INOKTBIFBI OWIK TYBIHJBUIAPBIHBIH Oipi OOMYHI,
KOPKEMOHEPJIET1 TBUICBIM KYOBUIBIC, «FAacBIPABIH KaWTamaHOac FakaObl» OO OaraiaHybl
(UIBMHIH JapbIHIbI TYJIFAJIapblH TOFBICKAHBIHAH FaHA €MEC, KCHINKepiep TUIIHIH KOFaphbl
MOJICHHUETI MEH CTWJIiHEH TyFaH. 1972 xbutbl BykinogakTeik kuHO(DecTHBaNbAE «Y 31K KOPKEMIIK
IICIIIM» aTalbIMbl OOMBIHINA >KCHIMIA3bl, Ka3aK KHHOCBHIHBIH TOJKY)KaTblHA aiHaiFaH «KpI3
JKiGek» TyBIHIBICH Ka3akK aybl3 9eOneTiHiH alTysbl Mmypachl «Kpi3 JKiOek» JKbIpBIHBIH JKeJiCIMEH
Ka3bLTybl Ka3aKTBIH JOCTYPIIi CO3 YATUIEPIHEH FaHa TYPYbIHA OKEJIIi.

Makasiasia MakcaTKa JKeTy YIIiH KaTapJarbl KOPEPMEH YIIIH COTTI IUAJor OOJIBIN TaHbUIFaH
CO3ECpAIH TparMaTHUKachlHA, WHTEHIUSAChIHA, JUHTBOCTHIMCTUKAIBIK OIipiiKTepiHe Hazap
aynapeuiael. Kazak ce3 MojCHHETIHE TOH JOCTYPJIl COWJiey MallbIFbIH aHBIKTAy YIIIH CO3 CTHIIIH
OCpeTiH JIMHIBOMOJCHUETTAHBIMIBIK OIpJIIKTEp aHBIKTAIBIN, CO3CANTAMIBIK, CTHUIMCTHKAJBIK,
JUHTBUCTUKAIIBIK Tayjayjap >kacauisl. Tannay KOPBITHIHABICHI OOWBIHINA Ka3aKThIH JSCTYpIi
WITTBIK 3TUKAChl HEri3iHe maiga OoJaThlH JUAllOT Ce3AepAiH yirici aikeiHmamabl. CoHpaii-ak
MOTIHTE KacaJFaH CTHJIMCTHKAJIBIK Talaay o3 OOJBIN OThIpFaH OIpIKTEp KOTEPIHKI, CalTaHATThI
CTHJIBTE JKaTAThIHBI AHBIKTAJIJIBI.

«Kp13 XKibek» humbpMiHaeT Ka3aKThIH JOCTYPJIl COMIIeY MOJICHUETIHIH epEKIIeTiKTepl PEeTiHIe
MBIHAJIAp KOPCETUIII:

- OMJIBI acTapian XeTKizy;

- a3CO3LIIK;

- Oipce3aiik;

- CO3 TOPKIHIH Oara ceiiney;

- Op €311 63 OPHBIH/A KOJIIaHYy.

«Kp13  KibGexk» QuibMiHAC TUIIIH KOMMYHHMKATHUBTIK, KYMMYJSTHBTIK, 3CTCTHKAJBIK,
aKCHOJIOTUSIIBIK, TMparMaTuKanbK QyHKuusmapsl kepiHeni. CoHABIKTaH (UIBM XaJbIKTBIK CHIIAT
aJIBII, QJIi KYHIe JIeHiH KYHABUIBIFBIH )KOHMaraH TybIHIBLIAP/IbIH Oipi OOJIBIN OTHIp.

Maxana JKTH BR21882227 «)XKana Kazakcman xoumexcminoezi mindik —CAHAHbL
HCAHRBIPMYObIY  TUHSBUCUKATLIK — KYPALoapvl MeH a3ipiemenepi» ammvl 0a20apiamansik
HBICAHATbL KAPAHCLLIAHOBIPY HCOOACHL ASCLIHOA HCAZBLIOMI.
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THE IMAGE SYSTEM OF THE ENGLIiSH AND KAZAKH VERSIONS
OF THE EPIC “KORUGLY”

Abstract. The epic “Korugly” is one of the most popular folklore works in the world. Poems
about Korugly, descended from the Turkmen Teke tribe, are ethnically, linguistically and
religiously diverse in Kazakh, Turkish, Azerbaijani, Armenian, Georgian, Uzbek, Turkmen, Tajik,
Kurdish, Tatar, Abkhaz, Kumuk, Karakalpak and other languages. It has been sung in the folklore
of nations for centuries and has become a favorite work of the people. In addition, it is known that
the epic “Korugly” has been studied by many scholars in accordance with the motivational and plot
features. This article describes the peculiarities of the image systems of the English edition of the
epic “Korugly” and the Kazakh version. In the study of the image systems of the English and
Kazakh versions, such research methods were used as observation, comparison, analogy. With the
help of these methods, the similarities and differences in the actions of the same characters in both
versions of the epic “Korugly” were identified at the plot and motivational levels. As a result of a
comparative study, the features of the image system of the English edition of the epic “Korugly”
and the Kazakh version were revealed. The English version of the epic and the images of the
Kazakh version were discussed separately, and the differences in the characters in each version
were revealed. An analysis of positive and negative characters of the epic “Korugly” in two
versions was conducted. The results of the research can be used by readers interested in the
literature of the Turkic world, as well as in universities and secondary schools as a scientifically
researched work based on the poem “Korugly”.

Keywords: plot, motif, epic, system of images, English publication, Kazakh version.
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«KepyF.ibl» KbIPBIHBIH aFbLIMIBIH 0ACHLJIBIMbI MEH
Ka3aK HYCKAaCBhIHIAaFbI 00pa3aap kyieci

Angatna. «Kepyfibl» JactaHbl — JyHHE OKY3IHIErlT €H TaHbIMal —(DOIBKIOPIIBIK
meiFapManapasiy Oipi. TypkiMeH Teke pyblHaH TaparaH Kepyribl Typanbl XKbIpiap Ka3ak, TYpIK,
o3ipOaiikaH, apMsiH, TPY3UH, ©30€K, TYPKIMEH, TOKIK, KypJ, TaTap, adxa3, KYMbIK, KapaKaJllakK >koHe
O0acka TiNAepAe STHUKAIBIK, TUAIK JKOHE [IHU SJKarblHaH aiyaH Typii. Jlactan atanran
XallBIKTap/IbIH aybl3 9/1e0ueTiHAe Fachipyiap OOMbl KBIPJIAHBIN, CYHIKTI HIBIFapMachbiHA aifHAIBI.
ConbiMeHn katap, «Kepyfibl» [acTaHbl KOINTEreH FajdbIMIap TapamnblHAH YOKIIK, CIOKETTIK
epeKIICTKTepiHe coikec 3epTTenreHi Oenrimi. byn makanama «KepyFibl» KbIPBIHBIH aFbUIIIBIH
0achIBIMBI MEH Ka3aK HYCKAaChIHBIH 00pasfmap JKYHWEeNepiHiH epeKIIeNiKTepi CHIaTTaliFaH.
AFBUIIIBIH JKOHE Ka3aK HYCKaNapbhIHBIH oO0pa3iap >KyHenepiH 3epaeney KesiHae Oakpuiay,
CJIBICTBIPY, YKCACTBIK CHSIKTBI 3epTTEy oficTepi maimamaHsuigbl. OCBl 9MICTEpIIiH KOMETIMEH
«Kepyribl» IKbIPBIHBIH €Ki HYCKachlHJIa Ja CIOKETTIK J>KOHE MOTHBTIK JeHreine Oipaeit
KCHIMKEPIEP/IiH  iC-OpeKeTTEepiHAeTI  YKCACTBIKTAp MEH aWbIpMAIIbUIBIKTAD  AiKbIHIAJJIbI.
CanpicThIpManbl 3epTTey HoTHXKeciHAe «KepyFibl» KBIPBIHBIH aFbUIIIBIH OachUTBIMBI MEH Ka3ak
HYCKACBIHBIH 00pasnap JXYMECiHIH epeKIIeNiKTepl aHbIKTanabl. JKBIpIbIH aFbUIIIBIH OachUTBIMBI
MEH Ka3aK HYCKAachlHBIH oOpa3fapbl O0eJieK TalKbUIAHBIN, op HYCKAIarbl KeHinmkepiepain
alBIPMAIIBUTBIKTAphl  aTan  KepceTinmi. «KepyFiib» IKBIPBIHBIH KAFBIMIBI JKOHE JKaFrbIMChI3
KeHinKepiepiH €Ki HyCKaJa TajJaH[bpl. 3epTTey HOTIKEJEepiH TYpPKI OSJeMiHIH oneOHueTiHe
KBI3BIFYIIBUTBIK TAHBITKAH OKBIPMAHIAp, COHAM-aK JKOFaphl OKY OPBIHAAPHI MEH opTa OiimimM Oepy
Mekemernepine «KepyFib» Mo3MachiH FEUIBIMHU HET13/I€reH HIbIFapMa peTiHe Maiijanana anajbl.

Kiar ce3nep: croxer, MOTHB, bIp, 00pa3aap kyieci, aFbUIIIbIH 0aChbUIBIMbI, Ka3aK HYCKACHI.
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Cucrema 00pa3oB aHIJIMICKOI0 M3JaHUS H Ka3axcKoil Bepcun 3noca «Kopyriasn

AHHoTanus. Onoc «Kopyrie — 0IMH U3 CaMbIX MOMYJISPHBIX (PONBKIOPHBIX MPOU3BEACHUN
B MHpoBoH smreparype. Ctuxu o Kopyrisel, mpoucxomsnye 3 TYpPKMEHCKOIO IIeMeHH Teke
STHUYECKH, JIMHTBUCTUYECKHM M  PEJIUTHO3HO Pa3HOOOpa3Hbl B  Ka3aXCKOM, TYpPELKOM,
azepOailuKaHCKOM, apMSIHCKOM, TPY3UHCKOM, y30€KCKOM, TYPKMEHCKOM, TaUKUKCKOM, KYP/ICKOM,
TaTapckoM, a0Xa3CcKoM, KYMYKCKOM, KapaKajJlakCKOM M JApyrux s3blkax. Cara Ha HPOTSKEHHUH
BEKOB BOCIIEBAJIACh B YCTHOM JIUTEpaType Ha3BaHHBIX HAPOAOB U CTaja JOOMMBIM NPOU3BEICHUEM.
Kpome Toro, uzBectHo, uro smoc «Kopyriasn ObUT HCCeOBaH MHOTHMH YUYE€HBIMU B COOTBETCTBUH
C MOTHBAIIMOHHBIMU U CIOXETHBIMH OCOOCHHOCTSIMHU. B maHHOW cTaThe ONUCaHbl OCOOEHHOCTH
cucTeM 00pa30oB aHIJIMIICKOro m3gaHus U kazaxckoi Bepcuu «Kopyriei». [Ipu uzydenuu cucrem
00pa3oB AHTJIMHCKOW M Ka3aXCKOW BEPCHM HCIIOJIb30BAIMCH TAKUE METOJbl MCCIIEOBAaHUS, KaK
HaOmofeHue, cpaBHeHue, aHanorus. C MOMOIIBI0 3TUX METOAOB OBUIM BBISBIEHBI CXOJCTBA U
pasnuuus B JEHCTBUAX OJHUX M TEX e MepcoHaxed B oOemx Bepcusix smoca «Kopyris» Ha
CIO)KETHOM M MOTHBALlMOHHOM YpOBHE. B pe3ynbraTe CpaBHUTEIBHOIO HCCIIEAOBAaHUS ObUIM
BBISIBIICHBI OCOOCHHOCTH CHCTEMBI 00pa30B aHIIMICKOrO M3JaHHS M Ka3axCKOro BapHaHTa 3I10ca
«Kopyrab».
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OtnenpHO 0OCyKnanuch oOpa3bl AHTIMICKOM BepcHMM W Ka3axCKOW BepCHM IECHH,
MOJYEPKUBAIUCH PA3IUYMUS MEPCOHAKEN B KaxI0M Bepcuu. [IoJ0KUTENbHBIE U OTPULATEIbHbBIC
nepcoHaxku rmnecHu «Kopyribl» ObUIM TMpoaHANIM3UPOBAHBI B JIBYX BapuaHTaX. Pe3ynbTaThl
UCCIIEIOBAaHUsI MOTYT OBITh HCIOJb30BAaHbl YHUTATENSIMH, HHTEPECYIOIIMMUCS JIUTEPaTypoi
TIOPKCKOTO MHpa, & TaKXKe B BBICIINX yUCOHBIX 3aBEACHHUSX U CPEIHUX yUCOHBIX 3aBEACHHUSX B
KauecTBE HAYYHO 0OOCHOBAHHOTO MPOU3BEICHUS M0AIMbI «KOpyTIIbD».

KiroueBble cji0Ba: CIOKET, MOTHUB, IECHs, CHCTeMa OOpa30B, AHTJIOS3BIYHOE H3/AHUE,
Ka3axcCKasl BEpCHUs.

Introduction

In the world civilization, it is impossible to imagine a single phenomenon that forms and
develops on its own without external influence. Any phenomenon or process is formed under the
direct influence of another phenomenon or process. If we turn to the socio-cultural history of
peoples of the world, especially those close to each other from an ethnic point of view, it becomes
obvious that they have had mutual contacts since ancient times. At this point, one should note the
enormous role of mutual contacts in the socio-cultural life of these two peoples.

This aspect is especially evident in fiction, art and folklore. These areas are specifically
associated with creativity, which, in turn, requires inspiration, and the latter, of course, is caused by
strong emotions [1]. Therefore, any process or phenomenon can be a source of inspiration. If we
turn to the past, we will witness that in the millennial world civilization peoples were imprinted as
subjects with the highest spirituality and enlightenment from an intellectual point of view, their
bright talent was naturally reflected in literature, art and other spheres of life.

The epic “Korugly” is the common heritage of the entire Turkic people, as well as Central
Asia, the Caucasus, the countries of the Balkan Peninsula, Eastern countries, Arab and Turkic
peoples. Among them, Azerbaijani, Armenian, Georgian, Abkhazian, Kumyk, Turkmen, Uzbek,
Kazakh, etc. widely found in peoples.

Korugly is a hero, symbolizing dignity and love of freedom, who raised the people to fight for
the rights of the oppressed, for justice. Presumably, Korugly is a real historical character, a hero
who fought for the happiness of the people, and at the same time a talented ashug, the author of
many beautiful poems. The date of birth and death of Korugly is not known for certain. He is
believed to have lived around the second half of the sixteenth century.

The place of his residence is also unknown. Some researchers believe that Korugly lived in
Khorasan, others that he lived in Anatolia, while the majority is inclined to believe that Korugly
lived on the territory of Azerbaijan.

The legend of Korugly has evolved over the centuries. Some of its details really took place in
history, others are only partially true, and others are fiction, a product of folk fantasy.

According to the legend, Korugly's real name is Raushan. Korugly is a nickname, literally it
means “Son of the Blind”. Korugly fought to take revenge on the cruel bek (ruler) who blinded his
father. Outraged by the actions of the bek, Korugly gathers an armed detachment of friends and
relatives in order to avenge his father. A small detachment of Korugly suddenly attacks the cities
and fortresses of the enemy, defeating huge enemy garrisons. Sometimes the legendary horse
Korugly Gyrat saves him during the fight. After defeating the enemy, Korugly and his warriors
return to their haven on the top of Mount Chenlibel. There they feast, celebrating the successful
outcome of the battle. Korugly with his beloved Nigar and adopted son Eyvaz are dancing and
having fun. The trophies captured during the raid are divided among the members of the squad, and
also distributed to the poor and oppressed.

One of the most famous in the legacy of Uzeyir Hajibayli is the opera “Korugly”, written in
1932-1936. The plot of the opera was based on the ashug dastan “Koroglu™.
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There are different versions of the epic “Korugly”. Researchers attribute the historical lines of
the legend to different periods. Therefore, this issue will remain an open-ended research object that
requires research.

Research methods and materials

If we talk about the publication of the legend, it began to see printed pages at the end of the
19th century, at the beginning of the 20th century. In 1973, the epic “Korugly” reached Kazakh
readers thanks to the fruitful work of M. Gumarova. The 48th volume of the “Words of the
Ancestors” series was included in the framework of “Cultural Heritage” [2]. There, the scientist
B. Hazibayeva made a comprehensive analysis and conducted relatively scientific and systematic
work on the legend. And based on the original edition, it was edited and published with some
corrections from the original edition.

It is known that academician A. Margulan, A. Konyratbayev, R. Berdibai, T. Konyratbai
studied and expressed their scientific predictions and opinions about the spread of the legend
“Korugly” along the Syr river with its singing.

The legend “Korugly” was sung by well-known poets such as Zhienbai Zhyrau, Rakhmet
Mazhojaev, Rustembek Zhienbayuly, Alibek Baikenov, Olzhabai Zhurgenov, Barat Nakypov, Zayir
Rakhatov, Bilda Zhurgenbaev, Kosheney Rustembekov, Orak Danekerov, Kuandyk Burlibayev.

The version sung by Rakhmet Zhyrau is preserved in the manuscript fund of the Academy of
Sciences, based on which the four branches of the epic “Korugly” were published. They include
“Raushanbek”, “Birth of Korugly in Kurdistan”, “About Girat, Korugly’s war with Reihan Arab”,
“Korugly's visit to Shahdat”.

As the epic “Korugly” is one of the most popular folklore works in the world, the poems
about Korugly, descended from the Turkmen Teke tribe, are ethnically, linguistically and
religiously diverse in Kazakh, Turkish, Azerbaijani, Armenian, Georgian, Uzbek, Turkmen, Tajik,
Kurdish, Tatar, Abkhaz, Kumuk, Karakalpak and other languages. It has been sung in the folklore
of nations for centuries and has become a favorite work of the people. In addition, it is known that
the epic “Korugly” has been studied by many scholars in accordance with the motivational and plot
features.

English and international versions of the epic “Korugly” are widely studied by scientists from
different countries. M. Gumarova, A. Konyratbayev, R. Berdibay, Sh. Ibrayev, B. Azibayeva can be
mentioned in the category of researchers who have left comments on the epic in the Kazakh
folklore. M. Gumarova wrote the foreword and scientific comments of the 1973 and 1989 editions
of the epic “Korugly”. The foreword to the 1989 collection has also been supplemented.
M. Gumarova reviewed the history of the study of the epic, focused on the similarities and
differences between the national versions, as well as the Kazakh versions of the epic [2].

Another study of the epic “Korugly” was published in the monograph of A. Konyratbayev
“Kazakh epic and Turkology” [3]. There, the researcher made scientific conclusions about the
genesis of the epic. R.Berdibay considered the epic in the context of the problems of historical
typology in the Kazakh epic [4]. In addition, Sh.Ibrayev considered it in the context of the poetics
of heroic epics [5]. In her article “On the Kazakh epics dedicated to Korugly”, B. Azhibayeva
commented on the Kazakh versions of the epic [6, p. 201]. Moreover, Azerbaijani and Turkmen
versions of the epic have become the basis of research of the scientists as |. Braginsky, H. Korogly,
A. Boldyrev.

The history of the epic “Korugly” by foreign scholars has been studied comprehensively. In
his research work “Study of the epic Korugly”, Mahmut Orta focuses on the history of the epic, its
historical prototypes, Azerbaijani and Turkmen versions [7]. In the scientific work “Mythopoetics
of ancient epics of the Turkic peoples”, Flera Sagitovna Saifulina, Aimukhambet Zhanat
Askerbekkyzy and Guzel Chakhvarovna Faizullina analyzed the epics that have been preserved in
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many Turkic peoples, including Tatars and Kazakhs, and and determined their mythological
attributes [8].

The work of comparing and contrasting the system of images of the English edition of the
epic “Korugly” and the Kazakh version provides extensive information about the characters of the
epic and has become one of the most pressing issues. At present, it is impossible to find a
comprehensive and comparative study of the image system of the epic “Korugly”, which is being
studied by researchers. Therefore, based on the motifs and plot similarities of the features of the
image system of the English edition of the epic “Korugly” and Kazakh version, the aim of the
present study was to determine the changes, behavioral features and differences in the actions of the
characters in the two versions. To achieve this goal, the following tasks were performed, ie. a
comparative study of the images system of the English and Kazah versions of the epic “Korugly”;
the positive and negative characters were distinguished in two versions.

It is known that the cruel aggressive campaigns of foreign conquerors, various social
contradictions, dreams and aspirations for a prosperous and happy life led to the creation of images
of invincible heroes fighting for peace and tranquility in their land. The epic “Korugly”, in the
center of which is the image of the main character “Korugly”, in this respect is an epic work that
arose on the basis of vital necessity. “The epic “Korugly”, which spread from the banks of the
Araks to the Amu Darya, from Asia Minor to the mountain range of the Urals and Siberia, from the
Middle East to Central Asia and Kazakhstan...” [9] is found in the folklore of over 20 Turkic and
non-Turkic peoples. These dastans form a kind of cycles in the epic creativity of the Uzbek, Tajik,
Turkmen, Azerbaijani, Turkish, Kazakh, Karakalpak, Armenian, Georgian, Kurdish peoples.
“Korugly” is one of the favorite epic heroes of Siberian Tatars, Bulgar Turks. As noted by the
prominent folklorist Tura Mirzaev, “Some fragments of the cycle were also recorded from the
Arabs of Central Asia (Bukhara). World folklore does not know a single epic work that has spread
over such a vast territory, mainly among Turkic tribes and, partially, among non-Turkic peoples,
and which has absorbed various types of cyclization” [10]. The sources note that the formation and
development of the epic “Korugly” took place in the Azerbaijani-Turkmen environment. There are
a number of judgments about the origin of the epic, the stages of its development. In particular, the
uprising of the Jalalids, which began at the beginning of the 16th century in South Azerbaijan, Asia
Minor and Irag, and continued until the beginning of the 17th century, is noted as initial
information. According to the Azerbaijani version, “Korugly” is mentioned as a contemporary of
the Iranian Shah Abbas | (1585-1628). According to the information of the Armenian historian
Arakel Tabrizi (died in 1670), recorded in 1662, one of the leaders of the Jalalid uprising against
Shah Abbas and the Turkish sultan was a person named Korogly. “This is the same Korugly, who
composed many songs that are now performed by the bakhshi,” writes Arakel Tabrizi. And in the
work of the Turkish historian of the 17th century, Avliyo Chelabi, “The Book of Travels,” Bakhshi
Korugly is mentioned as one of the organizers of the above-mentioned uprising [11]. Here you can
also provide information about the Korugly Jalalids of one of the first collectors of the South
Azerbaijani version of the 18th century Elias Musheghyan, who published the dastans “Koruogly”
in English in the 19th century A. Khodzko, a prominent folklorist Kh.G. Korugly. In these
materials, in addition to Korugly, such names as Damirchi Hassan, Mustafo Khizr, Bazirgon, Avaz,
Safar are mentioned. All these names as an image participate in the events depicted in the epic
“Korugly”. A.N. Samoylovich confirms the fact that Taka-Turkman Begi Zamon, who participates
in the Turkmen and Khorezmian versions, is a historical person [12].

The representatives of the heritage art tradition of Zhyrau, passed from generation to
generation along the Syr River, are Duzbetuly Zhienbai, Zhienbaiuly Rustembek, Rustembekuly
Kesheney, Rustembekuly Bidas. Certainly, it is known that Rakhmet Zhyrau and Zhienbai Zhyrau
widely sang “Korugly” in their style along Syr. As a result, there is a version of Rakhmet, which

34



ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Ne4 (130), 2023 ISSN-e 2664-0686

was published on the printed page, and a version of Zhienbai Zhyrau, which did not see the printed
page.

The scientists have thoroughly analyzed the version of Zhyrau and conducted complex
research. The version of Zhienbai Zhyrau, which has become younger, has not been scientifically
analyzed. In order to compensate for this gap, if we conduct a comparative analysis of Rakhmet and
Zhienbai versions of the poem “Korugly” along the Syr, and define their plot lines, the variants of
the epic will be clarified and its content will increase.

If we turn the Zhienbai version with the Shakhmet version into the object of study, and with
the version corrected from the last original, now we can see the outlines of three versions [13, p.
109]. In general, the common word of all three versions is “primary”. In the first introduction, an
expository approach is used. In the introduction to the legend, in the historical genealogical order, it
is said that Korugly's name and surname are Turkmen Tekejaumit, his father is Raushanbek, and his
great-grandfather is Tolybay. Sound harmony of sleep is preserved. For example, the story - the
object - the name - my exhortation - understanding. In the second introduction, Raushanbek,
Tolybay, Shagdat Tsar and Shaharkula are mentioned. And the sonorous harmony of the song has
changed, the story - noble - my exhortation - the beauty - of the people. And in the introduction of
the third legend, no names are mentioned at all. And the sound harmony of the epic is close to the
first introduction. The word “bismillah”, which was not mentioned in the first two versions, is used
in the last version.

Thus, it has been determined that there are two versions of the epic “Korugly” in Syr. If it is
not said that Zhambyl sang “Korugly” at the time, the version sung by Zhambyl was not published.
In the same way, Zhienbai Zhyrau sang “Korugly”, but he had not seen the printed page. We do not
know how the legend came to Syr, but it is known that Nakyp Zhirau's student Rakhmet Zhirau and
Zhienbai Zhirau’s son Rustembek taught it and propagated it to the country. As a result, two
variants of the legend “Korugly” appeared.

The grandson of Zhienbai Zhyrau, Rustembekuly Kosheney was not only a performer, but he
was going to write a candidate's thesis, turning the song “Korugly” into an object of scientific
research. Well-known Kazakh scientists M. Karataev, U. Tezhibaev, Smirnova, M. Gabdullin,
R. Berdybaev, O. Nurmagambetova supported young Zhyrau Kosheney, and sent him to the
graduate school of the Institute of World Literature named after M. Gorky in Moscow. In one of his
letters to the scientist O. Nurmagambetova, who was pursuing the path of science, we see the
following lines: “Korugly says”, “Why do not you protect him from “Korugly” [6, p. 223]. The
person mentioned in the letter as “Korugly says” was the Azerbaijani scientist and Turkic scholar
H.G. Korugly. O. Nurmagambetova gladly accepts this idea. Unfortunately, in March 1973, when
he was only twenty-seven years old, the life of a young man suddenly ended in a car accident in
Moscow [14].

The object of this research was the Kazakh version in the 49th volume of the series “Words of
ancestors” of the book “Poems of Heroes” [13, p. 137]. For the English version of the epic
“Korugly”, Alexander Hodzko’s book titled “Popular poetry of Persia found in the Adventures and
Improvizations of Kurroglou, the bandit — Minstrel of Northern Persia and in the epics of the people
inhabiting the Caspian sea” was used [15]. In addition, many books and articles by researchers of
the epic “Korugly” were applied.

In the study of the features of the images system of the English and Kazakh version of the
epic “Korugly”, research methods such as observation, comparison, analogy were used.

The method of observation is a way for the researcher to know the objective world, based on
the direct perception of objects and phenomena with the help of emotions, without interfering with
the process. This method of observation is very useful when getting acquainted with the characters
of the two versions in the study.
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Control is the purposeful and systematic perception of an object with a specific purpose and
task. The method of control in this research is the perception of the image of the epic based on the
plot and motivational features.

The method of comparison is to determine the differences between the objects of the material
world or to find common features in them. The method of comparison was used to find differences
in the characters of the two versions.

The method of analogy is used to determine the similarities between different objects, their
features, properties, relationships. This method helped to identify the similarities between the
English version of the epic “Korugly” and the Kazakh version by Esenzholov.

Also, when writing the article, historical-genetic, comparative-typological methods were used.

Results and discussion

The channel of all general notions of literature, the main and topical issue is the image and
imagery. Broadly speaking, an artistic image is an aesthetic category that describes a unique way of
mastering and re-synthesizing and recreating the realities of life, which is unique to art. At the same
time, we call a variety of phenomena in a work of art, often characters and literary heroes as
“images”.

Although the image is characteristic of artistic reality, it is based on life, so the truth can not
be separated from the space, time, society, objects and phenomena in life. In addition, the image
should not be mixed with reality. Its secret is related to the living environment of the image. To be
more precise, although the image originates from real life, it is separated from it by many conditions
and moves to the “imaginary" world in the work of art.

The study of the images system of the epic “Korugly” is directly related to the plot and
motivational indicators of the epic. Motif is a thematic theme, a stage in the story line of traditional
thematic music. In the work “Literary Theory”, A.M. Gorky noted that “the plot is the history of
human relationships, connections, contradictions, hatred, love, the growth and creation of various
literary characters in general”, gives the following definition of the plot, stating that this definition
of the plot can be considered a classic example used by all literary theorists, “The plot is the
development of the story in the work, the interaction of people in the work, the struggle” [16, p.
183]. That is, based on the plot and motifs of the epic “Korugly”, the similarities and differences
(Munlykbek, Korugly, Reikhan Arab) and differences (Sultan-Murad, Dali Hassan, Hussein-Ali-
Khan, Khoja-Yakub, Altynshash, Bozuglan, etc.) of the images system were analyzed. As a result
of comparative research, positive and negative images were identified. In addition, it was
discovered that there are mythological images in both versions (Red, Forty July, etc.).

The epic “Korugly” is one of the most popular folklore works in the world literature. It can be
found in the folklore of Kazakh, Turkmen, Tajik, Azerbaijani, Crimean, Siberian Tatars, Uzbek,
Kumuk, Karakalpak and Anatolian Turks. The epic is also popular among Arab countries,
Armenians, Georgians, Dagestanis and Kurds.It is known that works of art that arose in oral form
and in the same form, which are passed down from generation to generation, are considered
folklore.

The epic “Koruglu” in its structural form is based on the alternation of poetry with prose. As
you know, the tradition of the Azerbaijani heroic epic begins with the “Book of my Grandfather
Korkut”. The theme of this epic is heroism. From beginning to end, it is dedicated to the heroism of
the Oghuz brave men [17]. The text of the dastan arose from the unity of the heroic spirit, poetry
and music.

The poetic form and poetic spirit in general in the epic “Dede Korkut” attract attention
throughout the text. The late Korkut scholar T. Gadjiev put forward the following idea that in the
epic “The Book of Dede Korkut” there is actually no “prose”, the dastan consists of poetry from
beginning to end: the poetic technology of “The Book of Dede Korkut” has not been studied on the
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necessary level. Compiling and publishing the “Book” in different periods, scientists pointed to a
different number of samples of poetry in the text. Each of these scholars, who once saw poems in a
dastan, which is a poem from beginning to end, naturally, were greatly mistaken” [17, p. 57]. In
“The Book of Dede Korkut” there is no prose at all, from beginning to end the text consists of a
poem, and here poems cannot alternate with anything, or rather, with something missing. It's just
that the book has two forms of poetry expression: epic-pictorial poetry, intense poetry. The
presentation of phenomena and events takes place with the help of epic-pictorial poetry. In
moments of psychological tension, active lyricism, the rhythm becomes more orderly and longer”
[17, p. 57]. T.Gadjiev summarizes his views as follows: “There are still those who create
controversy about the poetry or prose content of the “Book of Dede Korkut”. According to our
personal assumptions, The Book is written in poetic form. We came to a similar conclusion after
repeated comparisons with Turkic folklore poetry and samples of medieval Turkic poetry” [17, p.
58]. In the dastan “Koruglu” poetry alternates with prose. In fact, this alternation is the main
indicator of heroic epics, including the Koruglu epic. Since heroism is primarily associated with the
epic view, that is, with the depiction of events. In the epic “Koruglu”, the tradition of epic-pictorial
poetry, coming from the “Book of Dede Korkut”, turned into a prose narrative, while intensive
poetry continued its development as poetry.

Most historians have typologically divided the national versions of the epic into “western”
and “eastern” groups. They include the Azerbaijani, Turkish, Armenian, Kurdish, Georgian,
Dagestan, and Crimean Tatar versions in the western group.

Most of them start with the Azerbaijani version. These versions depict the events as close as
possible to the realities of life, show many signs of the historical events on which they are based,
explain that they originate from the historical reality. Some of the events surrounding the Jalali
uprising are best seen in the versions of this western group.

In the eastern versions of the epic, these features of the western group have become more
obscure. Its obscurity was due to the penetration of elements of Persian-Tajik mythology and pre-
Islamic archaic motifs, a large number of fairy-tale poetic tools. In particular, the birth of the
protagonist corresponds to the fairy-tale and mythological features: the protagonist is born in the
grave after the death and burial of his mother. Therefore, he was given the name Korugly, which
means “child born in the grave”, “child of the grave” [15, p. 128]. In the national versions, it was
varied in spelling as Gerogly, Gurguli, Gurugli, Gorogly, Gurogly, Kurogly. In the western group of
the epic, it is known that the name is used in the sense of “child of the blind” due to the fact that the
protagonist's father was beheaded by a miner (king) [15, p. 132].

To analyze the similarities between the images of the English and Kazakh versions of the epic
“Korugly”, we will focus on the main characters of the event.

The images found in the English version of the epic “Korugly” are Kurroglou, Myrza-Serraf,
Sultan-Murad, Daly Hassan, Hussein-Aly-Khan, Khoja Yakub, Reikhan Arab, Mir Ibrahim, Ayvaz,
Demurchy-Oglou, Nighara, Hassan Pasha, Hamza, Daly Akhmed, Daly Mehter, Parizadda and
Nazar-Jalali. It is known that the epic “Korugly” is an image of the main character's friends, which
enriches the plot of the Esenzholov version. Each of them has their own unique color. The epic
“Korugly” is full of adventures as a result of the intertwining of so many different images. Kyryk
Shilten, Kyzyr, llyas, Arystan, as well as Tolybai, Zhigaly, Munlykbek, Altynshash, Bozuglan,
Akbilek, who are relatives of Sapabek and forty young men, and Reikhan (his daughter Kulayim)
are the characters of the hero’s friends.

The mythological images found in the epic (based on the Kazakh version) can be described as
follows:

Kyryk Shilten are mythological saint people who live among people, but are invisible and
have a special mystical power. According to the legend, they come to the aid of faithful ones who
have been in trouble. In Kazakh folklore, silkworms are depicted as an auxiliary. They are
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sometimes called Eren. They appear out of nowhere and help the main character of folklore
(especially in heroic songs and fairy tales) [16]. In the Kazakh version, the role of the hero's
spiritual assistants is described evenly. When Korugly was born in a grave by his dead mother,
Gausyl gave him forty types of juice, milked him and nursed him [18, p. 152].

Kyzyr/Kydyr baba is a legendary archaic image, which is often found in the myths, folklore
and religious legends of many eastern peoples, as well as Kazakhs.

His genesis and personality are very complex and have not yet been fully explored. Some
scholars have linked the image of Kyzyr to ancient archaic concepts, while others have suggested
that it was influenced by Islam. Every nation has a concept of Kyzyr for centuries. In the Kazakh
folklore, Kyzyr Baba [Kydyr] is the saint in the form of an old man in a white robe, who cares for
people, gives them happiness and wealth, and protects them from various difficulties [18, p. 396].
The epic says that Kyzyr helps and cares for Korugly.

Ilyas is an ancient Jew in Christian mythology. Ilyas is called a saint. It is said that his name
comes from one of the ancient Jewish gods. In Islam, llyas is closer to the saint than the prophet.
Among the Turkic peoples, the name of Elijah is associated with the saint Kydyr and is also called
“Kydyr-Ilyas”. It is sometimes called “Kyzyr”. Elijah's name is often mentioned in the Kazakh
folklore. Usually, he appears to people as the saint (elder) and protects them from various
difficulties [18, p. 399]. The psalmist says that llyas protected Korugly from trouble and opened the
way for him.

The lion is a mythological image sent to Korugly by his forty-year-old son to show his uncle.
While Korugly was picking Bozuglan’s apples, he stood at the mouth of the grave. At that moment,
Bozuglan came, but Korugly ran away.

When Bozuglan could not catch his nephew, who was born in the grave, forty lizards took
him as a lion in the mouth of the grave and persuaded Korugly to join the people [18, p. 161].

Similar images are given in the English and Kazakh version of the epic “Korugly”.

Korugly is the main, heroic, courageous image of the epic in Kazakh version, a son of King
Munlykbek and Altynshash. At the age of thirteen,the hero of the Turkmen people rode a horse and
won the war with Reikhan, the son of the red-haired Kaldarkhan. The reason for the name Korugly
is that when his mother died, he remained in the womb. By the power of God, he was born in the
grave. Scholars who have studied the epic “Korugly” unanimously agree that the prototype of the
protagonist lived in the South Azerbaijan region in the 15th-16th centuries. Her childhood
appearance and the energy she had at the age of five with a man in her twenties make her unique. In
these lines of the poem, it is told that Korugly grew up in a grave [18, p. 88].

In the Kazakh version of the epic, Korugly takes an oath for the first time when he reaches
maturity and becomes friends with Sapabek and forty one men who follow him. Bozuglan, who
sees forty-one men burning in the burnt mountain, sends his nephew against forty-one men in order
to test him. The forty-one men led by Sapabek run away from Korugly. However, Korugly catches
up with him and arrests forty-one men. However, he does not get along with them, but becomes
friends with them. After that, forty-one men led by Sapabek become Korugly's servants. When
Korugly goes hunting to Lake Havadak, he goes with the forty-one men. When Reikhan Arab and
Kyzylbay come to attack Tekezhaumit, Korugly and forty-one men stand against the enemy.
According to Esenzholov's version, Korugly escapes from Erzurum and is captured when Raikhan
Arab sends forty-one men to kill him. When Korugly comes to rescue forty-one men from captivity,
they were released from captivity and Reikhan defeats the Arab army [18, p. 201].

According to the English version, Korugly was a Turk from the Tuka tribe, and his real name
was Roshan [19, p. 17].

In the English version, Korugly's attitude towards women is oriental. A woman sees things as
things she has bought or won, as a toy that he gives up when he is tired. He likes to own them only
because they are connected with something new, uncertain or dangerous. In the Kazakh version, it
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is impossible to observe the peculiarities of behavior towards women since there is no information
about his wife or lover in this version [19, p. 8].

The only thing Korugly deeply loves is his horse Kyrat. Korugly frequently addresses him by
“My eye! My soul!” [19, p. 10]. In addition, in the Kazakh version, it is mentioned that Korugly has
a horse named Girat and takes good care of it.

“Brave warriors, hear the tidings of my present state. | have been left in the church; what shall
I do now? | have been compassed by Reikhan-Arab, both on my right and my left side. | have been
left in this church; what shall 1 do now?”” This happens in the church of Kars when Korugly visits
Paris. Reikhan is arrested and tied up on the horse of Korugly.

According to the Kazakh version, Munlykbek is the son of Zhygala, the grandson of Tolybali,
the hero of the Turkmen people, the father of Korugly, the king of the Tekezheumit people. He dies
in the battle against the Red Army.

According to the English version, Myrza-Serraf is Korugly's father. He is in the servant of
Sultan Murad, the ruler of one of the provinces of Turkistan [19, p. 17].

One of Myrza-Serraf's tasks is to take care of all the herds and choose the best foals for the
prince’s stable [19, p. 18].

Myrza-Serraf is an astrologer. He is convinced that his son takes revenge from Sultan-Murad
for the piercing of his eyes. Roshan avenges her father and defeats Prince Sultan-Murad.

“Well, then, the oasis in which we reside contains a spring of water. When the night of the eve
of Friday next shall have arrived, thou shalt watch with this book in thy hand, and repeat
continuously the prayer which is to be found in this passage; thy eyes must be earnestly fixed on tlie
two stars until they meet together. The moment they have met, thou shalt perceive the surface of the
water covered with white foam. Take this vase, which | have brought for the purpose; in it thou
shalt collect the foam carefully, and then bring it to me without delay” [19, p. 28] - said Myrza-
Serraf. However, Roshan accidentally eats the foam herself. It is the foam that has cured Myrza-
Serraf's blindness and made Roshan an invincible warrior. Thus, Myrza-Serraf dies in Mushad, and
Roshan is named “Korugly” forever.

In the Kazakh version, Raikhan is the son of Kaldarkhan, the image of the enemy who
kidnaps Korugly's sleeve. When Bozuglan goes hunting, Reikhan, who has been in love with
Korugly's cousin for several years, comes to pick him up and changes his name from “Girat” to
“Akbilek”. Akbilek says that he has been beaten by Reikhan. Korugly fights against the forty young
men for several days with Raikhan and his army. In the end, Reikhan is arrested and tortured to
death.

In this miserable condition, Mir lbraham is found by Reikhan Arab. The latter is a wealthy
nobleman, who is riding past to the mountains to hunt, accompanied by one hundred and sixty of
his horsemen [19, p. 75]. According to the English edition, Reikhan gets angry with the Arab
Korugly for taking Ayvaz, the son of the butcher Mir Ibrahim and opposes Korugly.

Images found in the English version of the epic “Korugly”

In the geography of the epic “Koruglu”, the main core points to the ancient Oguz epic
tradition. And in this tradition, the Azerbaijani version of “Koruglu” plays the role of the core. The
study of the image of Koruglu as a hero of the dastan shows that this image is closely connected
with the first ancestor of the Oguzes, the image of the mythical Oguz-Kagan. This is a natural
phenomenon. The main hero of the epic must be connected with mythical roots on the basis of epic
tradition. Since dastan takes its origins from myth, legends about the first mythical hero. Oguzkagan
is the first ancestor of the Oghuz. On the basis of legends, legends, stories about him, the dastan
“Oguz-kagan” was created. And the epic "Koruglu" is also a continuation of the tradition of
“Oguzname”.
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Mir Ibrahim is an image of a butcher living in Orfah. He thinks that he will make a profit by
buying Korugly's rams. Thus, he becomes victim of Korugly's trick and lost his son Ayvaz, who has
been taken away by Korugly.

According to Khorog Yakub Korugly Ayvaz - Mir Ibrahim, the son of a butcher, goes to
Orfakh and introduces himself as Ronslian, saying that he would sell about forty of his rams to
Ayvaz's father. Then, he kidnaps Ayvaz using various tricks. In the country of Zhambilbel, he is
brought up and cared for as his own child. His is named as Durrat.

When Korugly returns to Zhambilbel with Nighara, Ayvaz meets them with seven hundred
and seventy-seven troops and celebrates for forty days and forty nights.

His son Ayvaz, Demur¢i-Oglu and Daly Hassan come to the rescue of Korugly in the church
of Kars. The fight between Ayvaz and Reyhan Arab takes place there. In the fight, Korugly inspires
and guides Ayvaz with his songs. Thus, in a fight between the two, Ayvaz Reikhan beheads the
Arab and saves Korugly.

Sultan-Murad is a prince of the province of Turkestan. When he comes to see the foals, they
look bad to him. Then, he beheads Myrza-Serraf’s two eyes in order to punish him.

Daly Hassan is the image of a pirate in front of Korugly. Korugly buries his father in Mushad.
On his way to Azerbaijan, he crosses a place called Kuchan and comes accross a robber. In the
battle with Daly Hassan and a group of pirates, Korugly destroys twenty pirates. When Korugly is
about to kill Daly Hassan, Daly Hassan confesses that he has been defeated and gives all the wealth
he has earned during the seven years of robbery. Korugly, Daly Hassan and the pirates live for
several years in a place called Gokcha-pull in the region of Karadag and becomes the leader of
seven hundred and seventy-seven people.

Hussein-Aly-Khan is the governor of Yerevan, whose land is located on the border of Persia
and Turkey. His aim is to steal the caravans of rich merchants. During his travels, Korugly is
captured by these thieves. In Gazly-gull, Korugly kills all the people of Hussein-Ali-Khan. Then, he
stops at Chamly-bill.

Khoja Yakub is an image that has become a close friend of Korugly. Korugly builds a fortress
on the land of Chamly-Bill, which becomes a large city with 8,000 families. Here, he meets the
merchant Khoja Yakub, whom he attracts as close as his brother.

As the poet says, Khoja Yakub enters Orfah and beholds a youth:

Improvisation. - «My heart is a fund of a youth whose eyebrows are arched. His waist is
slender, his lips like a bud, a smiling rose. Youth, sacrifice thy soul to beauty! Go round the world
you will not find a more promising lad. His name is Ayvaz Bally. The meadow of the eighth
paradise! His father is by trade a butcher. The son, a mine of precious stones” [19, p. 42].

Thus, when Khoja-Yakub gets old, he has no children. He thinks why not take Ayvaz and
bring him to Korugly with his portrait so that he would not be brought up as his heir. However, he
is arrested for that.

Demurchy-Oglou is a famous, brave soldier in Erzurum and a friend of Korugly. He deceives
Reikhan Arab and brings him to Korugly. Reikhan swears to be friends with Arab Koruglu until his
death.

Nighara is the daughter of the Turkish sultan called Sultan-Murad, the sister of Burju Sultan,
who fleeds with Korugly. When they settle down and Korugly falls asleep, Burju Sultan comes. He
asks to give his sister Nighara, but Korugly opposes and a confrontation ensues. Nighara asks
Korugly not to kill her only brother. When Korugly is about to kill Burju Sultan, he says that he
would save his life if he marries his sister Nighara. On the way to Chamly-Bill, Korugly and
Nighara meet in a European hut. Here, a quarrel between the Europeans and Korugly takes place.
The reason for the quarrel is his visit to a European Nighara and opposition to Korugly to marry
Nighara. Eventually, the Europeans escape with the help of Nighara. As they approach Chamly-
Bill, a caravan sets out on their way.
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Nighara welcomes Parizadda and tells Ayvaz that she has not got angry with Korugly. Thus, a
wedding in Chamly-Bill is celebrated for seven days and seven nights.

In one of the districts of Anatolia, there is a great tribe of wandering nomades, known by the
name of Haniss. It is composed of thirty thousand families, who are all rich, and reside in a
beautiful country. Every one of its elders devotes his life to some favorite object: one of them is
fond of fine clothes, another prefers women, and another again is fond of greechounds or hawks.
Their chief Hassan Pasha is fond of horses beyond anything in the world [13, p. 152].

Hassan Pasha is a character, who has his eye on Korugly’s horse. He tells his subordinates
that if someone brings Korugly's horse to him, he would give him half of his wealth, half of his
power, and one of his seven daughters.

Amongst the tribe of Haniss, there is a certain scullion called Hamza, whose head and
eyebrows are bald. This man having heard the proclamation, hastens to the vizier, barefooted, and
having no trousers on [13, p. 155].

Hamza is an image of Hassan Pasha, who is ready to bring the horse of Korugly, who likes
the third proposal. Hamza goes to Korugly's horse stable, tears his clothes, pretends to be poor and
asks the horsemen to feed him. Korugly's horse is chained, and his key is in Korugly's pocket, so his
eyes fall on Ayvaz's horse Durrat. The key to his chain is in Daly-Mehter's pocket. When Daly-
Mehter falls asleep drunk with wine, Hamza puts on his clothes, takes the key from his pocket and
runs away with Durrat. Korugly chases after him on horseback, but the sly Hamza’s trick works and
Korugly gives Kyrat to Hamza and stays with Durrat. Hamza puts on the singer’s clothes, asks him
to come in six months and says that he will give Kyrat.

In the English version, Daly Ahmed and Daly Mehter are the images of a horseman guarding
and tuning Korugly’s horses.

Parizadda is the daughter of the very beautiful ruler of Kars, Akhmed Pasha. According to
other people, Korugly admires Parizadda and loves her. The connection between Korugly and
Parizadda is established by a peasant from Kars. Then, when no letter comes from Parizadda,
Korugly goes to Kars himself. After Ayvaz's rescue, he takes Parizadda back to his homeland.

Nazar-Jalali is an image of a warrior who wants to fight Korugly. Being aware that he is an
world-famous invincible warrior, he tells Daly Hassan that he wants to learn some martial arts
lessons from Korugly, but his goal is to conquer Korugly and gain power and wealth of Korugly.

Images found in the Esenzholov version of the epic “Korugly”.

Altynshash is Munlykbek's wife and Korugly's mother. She is the image of a loving mother,
who wants her very kind child to ride a horse and become a hero. Altynshash's husband dies in the
war with Kyzylbas. She is widowed at the age of thirty-one with her child in her womb. She dreams
that she would die the next day. Her brother told Bozuglan about the incident, told her that her baby
would be born in a month, and asks him to open the grave [18, p. 87].

Bozuglan is the brother of Altynshash, who helps Korugly, takes refuge of him and fulfills his
sister's secret. Korugly's closest relative is Bozuglan, the younger brother of his mother Altynshash.
At the age of six, she entrusts her unborn child to Bozuglan. Although Bozuglan is little, he spends
a lot of time taking his nephew out of sight and taking care of him. When Korugly goes to the forty-
one men on the burnt mountain, he provides him with weapons. When his nephew kidnaps his wife
Akbilek from the Arabs, Reikhan forgives Korugly [18, p. 151]. Folklorist S. Kaskabasov says that
the son of a girl from Kazakh culture was a nephew of his uncle: “His uncle had no right not to
comply with the request of his nephew. The niece could ask for any of her uncle's favorite things,
no matter how expensive it was for her aunt. If the uncle objected for some reason (this was almost
never the case), the nephew would steal or openly take what he wanted, and the uncle should not
resent his nephew for it” [18, p. 78].

Akbilek is Bozuglan's wife, one of the main characters of the epic “Korugly”. Reikhan is
interested in the name of the king Girat and asks him to try it. However, Reikhan insists on Kissing
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the king’s cousin because he is in love with Akbilek. Unaware of the king's secret, Korugly takes
him out to show his sleeve. Owing to Korugly's carelessness, Reikhan kidnaps Akbilek [18, p. 91].

Kulayim is the most beautiful daughter of the red-haired Kaldarkhan. The song describes that
there is no more beautiful than Kulayim. There are no more beautiful women in this city [18, p.
117]. Akbilek tricks Kulayim into going to the garden for a walk and painting, hands him over to
Korugly and asks him to take him to Bozuglan. Kaldarkhan's daughter comes out in order not to
disappoint her cousin, no matter how much she refuses, no matter how scared she is.

The article analyzes the above-mentioned images of the English and Kazakh versions of the
epic “Korugly” and divides them into positive and negative groups.

Table 1 — Positive and negative images of the English and Kazakh versions of the epic
“Korugly”

Positive images Negative images

Roushan Sultan-Murad

English version of the Myrza-Serraf Daly-Hassan

epic “Korugly” Mir Ibrahim Hussein-Aly Khan
Auvaz Khoja Yakub
Demurchy-Oglu Reikhan Arab
Nighara Hassan Pasha
Parizadda Hamza

Nazar-Jalali

Munlykbek Reikhan

Kazakh version of the Koroglu

epic “Korugly” Altynshash
Akbilek
bozuglan
Kulayim

Conclusion

At present, the world is witnessing a period of development of science on an unprecedented
scale. In this regard, it seems appropriate to resolve any problem in the scientific field, in particular,
literary criticism and folklore, based on primary sources, that is, based on ancient manuscripts.
Thus, a comprehensive scientific approach in the study of all versions of theepic “Koruglu” based
on primary authentic sources, that is, the oldest handwritten copies, will undoubtedly contribute to
scientific discoveries of great importance not only for the folklore studies of Azerbaijan, but also for
all researchers of the “Korugly” epic in the world. Thus, one of the international versions of the epic
“Korugly” is Esenzholov's version. Along with some similarities and differences in the system of
images, the English version became popular. It is known that the English version of the epic
“Korugly” was translated from the Azerbaijani version, which is familiar to the Turkic people. The
scientific novelty is the study of the Kazakh version written by Yergali Esenzholov. It is presented
for publication at the level of the system of images with the English version.

The epic “Korugly” has generic heritage and cultural peculiarities of the entire Turkic people.
It combines the cultural heritage of Central Asia, the Caucasus, the countries of the Balkan
Peninsula, Eastern countries, Arab and Turkic peoples. Among them, Azerbaijani, Armenian,
Georgian, Abkhazian, Kumyk, Turkmen, Uzbek, Kazakh, etc. widely and deeply found in peoples.

The epic “Korugly” is characterized by narration, the reproduction of various actions that
unfold in time and space. The epic, in comparison with other types of literature, has the broadest
abilities in depicting time and space. It attracts readers by its literal features, interesting context and
peculiarities of characters.
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The epic “Korugly” is characterized by both a description of actions and details relating to the
characters, place and time of action, as well as dialogic and monological statements. It uses various
visual means: portrait, characterization, actions, gesture, facial expressions, interior, landscape, etc.

The epic “Korugly” has been sung in folklore for centuries and has become a favorite work of
every nation.

The study of the epic as a form of fiction knowledge of life is of great importance for
identifying the social, fiction, aesthetic thinking of the people, their psychology, the uniqueness of
their worldview and self-awareness. The events depicted in the epic are closely related to the social
and spiritual life of people. Therefore, the spiritual formation and improvement of the characters of
the epic, taking place against the backdrop of their struggle and self-sacrifice for the sake of
protecting the Motherland, has always been a kind of school for the spiritual improvement of those
to whom the folk oral work was intended.
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TYPIKTAHYIIBI H.H. TAHTYCOBTBIH ) KUHAT'BIHJIAT bI
«KAPAMEPI'EH» EPTEI'ICIHIH TEKCTOJOI'UACHI

Angatna. Kazan TeHKepiciHeH OYphIH Ka3ak TUTIHIC JKapbIKKa MIBIKKAH OaChUIBIMIAP/IbIH,
KUHAKTap/IbIH Ka3ipri yakpITTa (GOIBKIOPIBIH, STHOTPAQUSIHBIH, 91e01, MOICHU OMIp/IiH 3epTTelyl
YIIiH MaHbI3bl 30p. Byl KyHABI nepekrep apKbUIbl Ka3aKThIH XallblK aybl3 oleOHMETiHIH Kanan
KUHAJIBII, Kall XKeplep/e cakTalfaHbl, KIMJEp apKbUIbl Kajlail >KapbIKKa IIBIKKAHBI Typajibl MOJ
MariymarTap anyra Oonaapl. Pecelire OomaHablkKa Tycrei Typranra neiin Kazakcranma kirar
HIbIFapy MyMKiH Oonmanbl. bipeH-capaH HIBIKKaH KiTanTap KeHe TYpIK, apal, mapcel TUIIEpiHIe
Oonapl. AN Ka3aKThIH KHCCa-AacTaHAaphl, OATHIPIBIK JKBIPJIAPHI, epTEeTiiepiHe apHaIFaH KiTanTap
[TerepOyprre, Kazanga, OpeinOopaa, Tamkentre Oacwunabl. Kebinece Kazan yHUBepcHUTETIHIH
KopimoBTtep men KycaiibiHoBTapapiH OacnianapbiHad mbiFbin TypAsl. Keitin XIX raceipabig opra
Ke3€HIHE Kapail opbIC FaubIMIapbl TYPIK TUIIEC XaJdbIKTApJblH, OHBIH IIIIHJE Ka3aK XaJKbIHBIH
OOMBIC-0ITIMIH, TYPMBIC-CAITBIH, [IHIH, TUIIH, aybl3 oJ€OMETIH 3epTTelN, >KaH-)KaKThl TaJJal,
3epaeneyre, Marepuanjiap, JAepeKTep JKUHayFa ThIPbICTBL. OcCbhl O€NTijl  IIBIFBICTAHYILBI-
TYPIKTaHYIIbUIAPABIH KaTapblHJa MbIHA FajgbIMIapiabl epekie arayra Oonansl: H.®. Karanos,
A.E. Anexropo, IL.M. Menuopanckuii, B.B. bapronsn, W.H. bepesun, A.B. Bacunbes,
H.A. Capkun, M.H. bexkumon, O.A. luBaeB, A.Jl. Hecrepes, H. Ilantyco, H.U. Unbmunckui,
I".H. ITotanun >xoHe T.06. 3epTTeylIiiep >KUHaM, 3epTTereH (hOJIBKIOPIBIK MIbIFapMalapblH KeOi
ocbl1aH Oip Facelp OypbIH, TINTI OJIaH Ja apFbl yaKbITTa JKapHUsUIaHFaHbl KiTallXxaHaJlapJarbl CUPEK
OacelIBIMAApP KOPbI MEH apXHMBTEpJEri MaTepHajiap/bl MYKUAT 3epTTey OapbIChIHIA aHBIKTAIbI.
An ochl aybI3 9/1€0MeTI LIbIFapMaapbiHbIH OapibIFbl OipAel Jepiiik KeWiH KEeHECTIK AQdyiple Je,
ereMeH/JIIK ajJFaH Ke3eHJe Jie oJli KYHIe JeiH TOJBIK KaiTanaH Oacna OeTiH Kepim, jKapusiaHFaH
#oK. Con makcarnen KaszaH TeHkepiciHe NeHiH kapusijaHFaH Oip LIbIFApMaHbIH MOTIHIH Oepri
3aMaH/ia 0acbUIbIM KOpPreH HYCKACBIMEH CalIbICTBIPBIN, TEKCTOJIOTHSJIBIK 3€pTTeY KYMBICHIH
xKacayabl keH Kepaik. Ocbkl KYMBIC apKbUIbl TYMHYCKAa MEH KEHIHT1 0achbUIbIM KepreH MOTIH
apachblH/a albIPMAIIBUIBIK NIEH epeKIIeiKTIH 0ap->KOKTHIFBIH aHbIKTay ei. HoTmkecinae ocbHmai
oNlic KOJJaHy apKbUIbI 3€PTTEY JKYMBICHIMBI3IIBIH KYHIBUIBIFBI apTThl, OAaFBITBIMBI3IIBIH TYPHIC
eKeHIH TYCIHAIK. Makaiaza OpbIC IIBIFBICTAHYIIBI, TYPIKTAHYIIBl FaJIbIMAAPBIHBIH Ka3aK XaJbIK
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Textology of the Fairy Tale «Karamergen»
from the Collection of Turkicologist N.N. Pantusov

Abstract. Books published in Kazakh before the October Revolution are important for the
study of folklore, ethnography, literary, cultural life of modern Kazakhstan. Valuable sources allow
modern researchers to get new information about how the oral literature of the Kazakh people was
collected, where it was preserved, how and by whom it was published. Before joining Russia, books
in the Kazakh language were not published in Kazakhstan. There were separate editions in Arabic,
Persian and Chagatai languages. Books including Kazakh poems, heroic epics, fairy tales were
published in St.Petersburg, Kazan, Orenburg, Tashkent. They were published in the Karimov and
Kusainov printing houses at Kazan University. By the middle of the XX century, Russian scientists
began to collect materials, study and comprehensively analyze the way of life, lifestyle, religion,
language and oral literature of the Turkic-speaking peoples, including Kazakhs. Among them are
famous orientalists-turkologists N.F. Katanov, A.E. Alektorov, P.M. Melioransky, V.V. Bartold,
I.N. Berezin, A.V. Vasiliev, N.Ya.Sarkin, M.N. Bekimov, A.A.Divaev, A.D. Nesterev,
N. Pantusov, N.I. llminsky, G.N. Potanin and others. In result of study of rare publications in
libraries and materials in archives, it was found that most of the folklore works collected and
studied by researchers were published a century ago, or even earlier. Manche of these works of oral
literature wurden not republished, either in Soviet times or during the period of independence. In
this article, a textual study is carried out based on a comparison of the text of a work published
before the October Revolution with a version published today. Due to comparative analysis in the
historical context, it is established whether there is a difference and differences between the text in
the original and its later edition. The article examines the textual structure of Kazakh fairytale
«Karamergeny, which was collected and studied by Russian Orientalists and Turkologists.

Keywords: orientalist-turkologist, folklore, fairy tale, text, textology.

II.T. Ayec6aesal, I'.P. Xycannosa?
Ykanouoam unonoeuueckux nayx, doyenm
6edywull HayuHvlil compyouux Mnemumyma numepamypul u uckycemea umenu M.O. Ayesosa
(Kazaxcman, . Aimamer), €-mail: ksaryarka@inbox.ru
200Kmop PunoN02UNECKUX HAVK
Hncemumym ucmopuu, s13vika u aumepamypsl Yhumckoeo ¢edepanvrozo ucciedosamenbekoo YyeHmpa
(Pawxopmocman, 2. Y¢ha), e-mail: bashfolk@yandex.ru

TexcroJsiorus ckazku «Kapamepren» us coopuuka tropkosiora H.H. IlantycoBa

AnHoTanusi. M3nanus, cOOpHUKHM, W3JIaHHBIE Ha Ka3aXCKOM s3bIKe 10 OKTAOPHCKOM
PEBOJIONMM, HUMEIOT B HAcTosIlee BpeMms OOJbIIOe 3HAYCHHE M H3ydeHHs (OJBKIIOpa,

46


mailto:ksaryarka@inbox.ru
mailto:ksaryarka@inbox.ru

ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Ne4 (130), 2023 ISSN-e 2664-0686

THOrpauu, JTUTEpaTypHOU, KyIbTYpHOH *KU3HU. C MOMOIIBI0O 3TUX IIEHHBIX JaHHBIX MOXXHO
MOJyYUTh MHOTO MH(OPMAIIMH O TOM, KaK COOMpaack ycTHas JIuTepaTypa Ka3axcKoro Hapoja, Iie
OHa COXpaHsAJach, Kak M KeM wu3aaBanachk. Jlo mpucoenuHeHuss k Poccuu wm3naBaTh KHUTU B
Kazaxcrane Obu10 HEBO3MOXKHO. bbulM oOTHenbHbIE U3JAaHUS Ha apaOCKOM, MEpPCUACKOM U
yarataiiCkom si3pikax. KHWIM, BKIIIOYAIOIIME Ka3aXCKHE IOAMbI, T€POUYECKHE SIIOCHI, CKa3KH,
m3naBauch B IlerepOypre, Kazanm, OpenOypre, Tamkente. Yamie Bcero oHM HW31aBAINUCh B
tunorpagusx Kapumossix u Kycaunosbsix npu Kazanckom ynusepcurere. [lo3xe, k cepeanne XIX
BEKa, PYCCKHE YYEHbIE MBITAINCH COOMpATh MaTepHalibl, U3y4aTh U BCECTOPOHHE aHAIU3HPOBATh
OBIT, 00pa3 KU3HH, PEIIUTHIO, S3bIK U YCTHYIO JTUTEPATYPy TIOPKOS3BIYHBIX HAPOJIOB, B TOM YHCIIC U
Kazaxckoro Hapozga. Cpean 3TUX M3BECTHBIX BOCTOKOBEJOB-TIOPKOJIOTOB MOXHO BBIIEIUTH TAKUX
yuenblx, kak: H.D. KaranoB, A.E. AnexropoB, II.M.Menunopanckuii, B.B. bapronbg,
WN.H. bepesun, A.B. BacuibeB, H.A. Capkun, M.H. bekumo, ©O.A. JluBae, A.Jl. Hecrepes,
H. ITantycoB, H.WU. Unemunckuii, I'.H. Ilotanun u gpyrue. B Xoae TmarenbHOro HU3y4eHUs
MaTepuajgoB U3 (POHIOB PEOKUX HU3/IaHUN B OMOIMOTEKaX W apXHWBaX YCTAHOBJIEHO, YTO OOJbIIAs
4acTh (POJBKIIOPHBIX MPOU3BEACHHUM, COOpPAaHHBIX M HW3YYEHHBIX HCCJIEA0BATEIIMH, Oblia
OIyONMKOBaHa CTOJIETHE Ha3aJ, a TO M paHbiue. M mouTu Bce 3TU MNPOU3BEACHHS YCTHOM
auTepaTypel HE OBUIM Tepeu3/laHbl HU B COBETCKOE BpeMs, HHU B TMEpUOJ OOpEeTeHHs
HE3aBUCUMOCTU. B J1aHHOU cTaThbe NpPOBENEHA TEKCTOJOIMYECKOE HCCIEJOBAaHUE HA OCHOBE
CPaBHEHHUS TEKCTa OJIHOTO MPOU3BEAECHUS, U31aHHOr0 10 OKTAOPHCKON PEBOIIOLUH, C BAPUAHTOM,
ONMyONMKOBAaHHBIM B HAllM JHU. brarogaps CpaBHUTEIbHO-CONOCTABUTEIHLHOMY aHAIU3y B
HCTOPUYECKOM KOHTEKCTE YCTAHOBIJIEHO, €CTh JIM Pa3HULA U OTJIMYUS MEX]Yy TEKCTOM B OpUTHMHAJIE
u ero Oosee MO3AHMM H3/laHUWEM. B cTaTbe paccMaTpuBaeTCsl TEKCTOJOTHS Ka3axCKOM CKa3Ku
«Kapamepren», OaHON M3 Ka3aXCKUX CKa30K cpeaud OoraTtoro Haclequs Ka3axCKOW yCTHOMU
JTUTEPaTyphl, COOPOM U U3YUEHHUEM KOTOPOT'O 3aHUMAJIHCh PYCCKHE BOCTOKOBE/IBI M TIOPKOJIOTH.
KuroueBble cj10Ba: BOCTOKOBEI-TIOPKOJIOT, (POJIBKIIOP, CKa3Ka, TEKCT, TEKCTOJIOTHUSI.

Kipicne

XX FacpIpra JIeHiHT1 OpBIC MIBIFBICTAaHYIIBI-TYPIKTAHYIIBl FAJBIMAAPBIHBIH Ka3ak JajlachlHa
KacaraH aKaJeMUSUIBIK SKCIEeTUIMsIIaphl Ke3iHJe Ka3aKThlH aybl3 oieOueTiHe, (OIbKIOpBIHA,
STHOrpadusichiHa OalIaHBICTBl KYHJIbI, MOJ MaTepHallap >KUHaKTaiaraH 6onaThiH. Coi JKMHAIFaH
MOJI MYpaHbIH Ke01 o/l KYHIe JIeliH TONBIK *apusulaHOaraH eli. MarepuannapslH Keioipeynepi
OyJaH Ky3, TINTI €Kl JKy3 bUI OYpbIH *apbIK KepreH. OChbl yaKbIT apajiblFblHa OJ HIbIFapManap
Kaiita OacbutmMaraH. CoHIBIKTaH Oy GachuibMIap OYyTiHAE CHpeK Ke3leceTiH OMOIuorpausibiK
eHOekke aifHanpin ynrepal. Onap enmiMi3liH 1pl KiTanxaHaldapblHBIH KOpJIApbIHAH Ja TaObLIMaybl
My™mkiH. Tarbsl Oip eckepepiiri, OOBEKTHUBTI cebenrTepre OalIaHBICTBI JKApPBIK KOPIeH
0acChITBIMIAP/IBIH 631 OEpUITeH MaTepuaIaap bl TONBIK KaMTH anMaraH. bi3 Ka3ak (hoiapKIOphl MEH
oneOMeTiH KUHAKTall, >KapblKKa IIbIFapFaH, Ka3aK XaJKbIHbIH TIPIIUINT MEH eMipiH cyperTen
KETKI3TeH FalbIMAAPAbIH €HOEriH »KOKKa IblFapMaiMbl3. OnapIblH opl TEPEH, 9pl ayKbIMIbI
3epTTey JKYpridyneri enOekrtepi opacaH 3o0p. OpbIC >KHHAyIIbl, 3€pTTEYIIl FaIbIMIAPBIHBIH
eHOeKTepl apKachlHAa Ka3zaKk (OJNBKIOPHEI MEH oAeOMeTIHAETI Koem MOTIHAEp, YJbl jJana
KOILTEeNJIEPIHIH eMipi XKalJIbl TAPUXHU 5KOHE STHOTPAUSIIBIK MAJIIMETTEP CAKTaJIbIN KaJ/Ibl.

Opbic FamsIMAApBIHBIH KHHAFAH, 3ePTTETeH MaTepHaIaphl, )Ka3raH FRUIBIMA eHOEKTEepi Ka3aK
JamachblHa IIBIKKAH SKCIEAULMsIapMEeH FaHa MmekTenmeini. Onap FhUIBIMU-3€PTTEY, MOJCHH-
arapTy, OJIKETaHy MEKeMeJIepIH YUBIMIACTRIpyIIbUIap aa 0osabl. Meicansl, 1845 xbutbl JleBmma
MeH Jlanpaig wunuimatuBackiMeH OwObI, OpbiOop, Cemell KananmapblHIa OpbIC reorpadus
KOFaMbIHBIH OeJriminenepi ambliabl. OChl aTanFaH MEKEMeNep apHailbl agaMaapAabl JailbIHIbIKTaH
OTKI3iIl, Ka3aK JaJachlHBIH TYIKIP-TYIIKipiHEe Xi0epir, Ka3ak jKepiHiH Tay-TachlH, Ka30a OalIbIFbIH,
CYBIH, OCIMAIKTEPIH, aH-KYCTapbIH, KJIMMATBIMEH KOCa >KePriUTIKTI TYPFBIHAAP, XaJIKbI )KaiJIbl, Ka3akK
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XaHJIBIFBI, CANT-AJCTYPl, YCTaHBIMBI KaWJbl TOJBIK MaFJIyMar, aKmaparrap >XKHHai, Oip jKyiere
TYCipyre TBHIPBICTHL. FanmpiMmap 3epTTey KYPri3reH TaKbIphINTapblHA Cal, COFaH JAWBIKTHI XaJIBIK
apachlHa TapaJifaH epTeriiep, KbIp MEH aHbI3AApAbl, SHTIMENep/i Je Koca >KUHACTBIpa JKYPreH.
Ketiin ockl MoiMETTEp MEH JEPEKTEP/IiH apKAChIHAA TOM-TOM XHHAKTap JKaPhIKKA IIBIKTHI. AJl OyJ1
Kitanrap o3 ke3erinae KeHecTep ofarbIHBIH KONTETeH KalalapblHIAFbl KiTalxaHalap MEH apXuB
KOpJIapbIHJa CaKTaJbIll KaJabl. BYJ OpBIC KUHAYIIBI-3€PTTEYINi FaIbIMIAPIbIH €HOCKTEPiHIH
KYHJIBUIBIFBI COHJIA OJIAp TEK MaTepuaiap/bl )KMHAIl KaHa KOWMaraH, COHBIMEH KaTap ojlap OFaH o3
Ke3KapacTapbl MEH TEepeH, Oaicanapl FBUIBIMH IKIPJACpiH OLIAIpinm OThIpFaH. MpIcajbl, aybl3
onebueriHeH, (OIBKIOPAAH )KMHAFaH MaTepUaJapAblH Ma3MYHbl MEH KOPKEMJIK epeKIIeTiKTepi
*aiipl OepreH FhUIBIMU OaraiapbIHBIH MoHI 30p. CoHai-aK 3epTTEeyII FaIbIMIAp ayblI-aybUIIbI,
Kep-)KepJIi apaarl Kypil, XaJblK aybl3 9JeOMEeTIHIH MIbIFapMallapblH alTyIIBUIAPABI 63 Ke31epiMeH
KepiM, 63 KYJIaKTapbIMEH €CTiIl, 03/Iepi IIbIFapMaliap/bl Ta3a, TaOUFU KalmbelH Oy30ail ka3bl anmyra
THIpbICKaH. JKWHAI ajnFaH MaTepUaIapblH HETI3iHIE ©3JCpiHiH TalFamaapbl MEH TYCIHIKTEpPiH
IIBIHAWBI, AllbIK aWThIN, Oii OarayiapblH Oepiai. XajblK apachblHAH INBIKKAH aKbIHABIK KaOileTi
MBIKTBI JAPBIHIBI TYJIFAIAp MEH XaJbIK KBIPJIAPBIHBIH HICSUTBIK-KOPKEMIIK KACHUETTEePl TYpPasbl
alTKaH OyJI WIBIFBICTAHYIIBUIAPJBIH aHBIKTAMAJIAPhl EPEKIIEe JKOFapbl OOJJbI, OJap XaJbIK
MIO33UACKHIH KOFApHI caThiFa KeTepAi. TypikTaHyIIbUIap Ka3aKThIH XaJbIK 97e0ueTi oTe 0ail sxoHe op
allyaH eKeHIrH MOMBIHAAIBI.

OpbIC FambIMIAPBIHBIH JKHHAFAH OCBI KYHJIBI Mypaliapbl Ka3aKThIH aybl3 oIeOHETI MEH
(GOoNBKIOpHl  YIIIH TanThlpMac Oaiyiblk, aca Oaraynbl cbii  Oonnmbl. Kopriapnma cakranran
MaTepHaIapaAbiH OapibIFbl (HONBKIOPTAHYAA dJ1i KYHTe JICHiH ©3CKTUTIrH KOMFaH K0K. Ka3zakTeig
aybI3 9JICOMETIH op KbIPBIHAH 3€PTTErCH/IC OCHI )KUHAIIFAH IIbIFapMaiap MOJIBIHAH Taii1aTaHbLUIa/Ibl.

3epTTey MaTepuaiapbl MeH JicTepi

XIX raceIpAbIH €KiHII KapTHICHIHAA Ka3aK aybl3 OAeOMETiHIH KOMNTEreH Typiepi >KapbIK
KOp/i, COJapJblH 1UIHAE OaThIpiap *KbIpbl MEH epTeruiep, alTbICTBIH TYpJepl, MaKal-MaTelIep,
xKymOaKkTap, *KoOKTay, Oara, XanblK eleHiaepi, T.0. kemremn Ke3necedi. KUbIPMACBIHIIBI FachIpFa
JEHIHT1 Ke3eHe Ka3akK (hOJBKIOPHI MEH aybl3 oJeOMETIH >KMHAKTAIl, 30p WUTLTIKTI iICTep KacaraH
OpBIC NIBIFBICTAHYIIBI-TYPIKTAHYIIBUIAPBIHBIH  KaTapbl keOeiie tycti. Omap: H.®. Karanos,
A.E. Anexropos, I1.M. Memunopaunckuii, H.Sl. Capkun, M.H. bekumos, O. /luBae, A.J[. Hectepes,
H. IlantycoB. Conpaii-ak B.B. Pagnos, H.U. Unsmunckuii, H.M. Anpunues, I'.H. Ilotanun,
N.H. bepesumn, A.B. Bacunnes, I''1. Cnacckui, H.®. KocTeinenkuid, A.H. Xapy3uH,
M.M. Muponues, . Jltotm, A.®. 'ymGonbar, A. MenkoB CHUAKTHI Tarbl Oacka Ja KOITEreH
FaJIBIMJIap/IbIH €CIMJIEPiH KYPMETIIEH €CcKe aayFa Ooabl.

Ochl ecimziepi atanFaH FameIMIap Kas3ak KepiH, aybULAAphIH KOI apaiar, Ka3aK XaJIKbIHbIH
aybI3 o1eOMeTIHEe KATBICTHI MOJI MaTepuasaap kuHakTanapl. COHBIH INIHAE Ka3aK epTeriuiepiH op
eHIp/ieH Oipa3 JKUHaIl, TONTACTHIPHII, €HOCKTEePiH/IE KapHsIaFaH.

OpbIC TIBIFBICTAHYINBI, TYPIKTAHYIIBI FAIBIMIAAPBIHBIH Ka3aK epTeriIepiH >KHHAYBI MEH
3epTTeny OapbiChlHA MOH Oepilim, FRUIBIMH MOHJI TYCTaphl HETi3re ajblHAbl. ATanm aiTKaHza,
A.E. AnektopoB [1, 258-272-66.], ©. luBaeB [1, 193-254-66.], H. [TaaTycor [1, 102-137-606.],
I'.H. IToranun [1, 403-494-66.], A.B. BacunbseB [1, 411-475-66.], A. Menkos [1, 353-376-60.],
H.N. Unsmunckuii [1, 63—73-660.], A. benocmonos [1, 377-402-66.], B.B. Pagnosteiy [2, 41-103-
00.] >xuHaraH epreriiepi Hazapra aibiHAbL. Ockl atanFan raneiMaapasiH (B.B. Pagiosran 6ackacsr)
TaKbIPBINIKA KaTBICTHI, Ka3aH ToHKepiciHe IeHiH >KapusulaHFaH eHOeKTepiHiH KeO1 2022 >KbuTbl
alFam per KadTtamaH OacmamaH kapelk kKepai [1, 744-6.]. Conpaii-ak (ponbKIOPTaHYIIIBI
b. O0xeTTiH MakKalachlHIaFbl FBUIBIMH OW-MIKIpJIepl OI3MIH 3€pTTEY TaKbIPHIOBIMBI3MBI JKa3y
OapbICBIHIA Heri3re anbIHb [3, 7-15-60.].
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TakpIpBINITHI 3epTTEY OaphIChIHAA Oenriii Kazak eprerici «KapamepreHHiH» KoJlKa30achl MEH
0acbUIBIM KOPTEeH HYCKAJapblHA TEKCTOJIOTHSIIBIK (MOTIHTAHYIBIK) TYPFbIIa CANBICTHIPY, CUTIATTAY,
KUHAKTAY, FEUIBIMU TaJlay 9/icTepi Mai1aaHbUIIbL.

Tanmay MeH HITHKeJIEP

OpbIC MIBIFBICTAHYIIBI, TYPIKTAHYIIBI FATBIMIAPHI Ka3aK epTeruiepiHid 0apiblK Oec TypiH 1e
xuHaraH. Onap: KUsUI-FayKalblll, HOBEJUIAIBIK, OaTBIPJIBIK, XailyaHaTTap Typasbl KOHE CAaTUPAIBIK
epreriiep. AN eHII OChl 3epTTeY JKYMBICBIHBIH HOTIDKECIHIE OpBIC TYPIKTAHYIIBICHI
H.H. ITanTyCOBTBIH Ka3ak €JIiH apaJyiam >XYpil >Ka3blll ajifaH opi KapusjaraH epTeruiepiHin Oipi,
KUSJI-Fa)KalbIll epTeriHiH TypiHe >kataThiH «KapaMmepreH» epTericiHiH alFamKsl HYCKachlH 1988
KBTI €KIHILI PET JKapbIK KOPTeH JKapHsUIaHBIMBIMEH CaJIBICTBIPHII, TEKCTOIOTUSIIBIK 9/1iC-ToCLIIEp
HeTi3iHme 3eprren, Oacma O€TiH KOpreH epTeri MOTIHIHIH KYpacThIpyIIbUIap TaparblHaH
KaHIIAJIBIKTBI ©3TepicKe Tycim OypMallaHFaHbI, Ka3aKThIH €XKEIrl Ce3JCpiHIH MoHI caKTalIMai
@3TepiCKe TYCKEHI aHBIKTAJIbI, MBICAIIIAp KENTipiie OThIphin aonernaeHmi. CoHmai-aKk 3epTTeyaiy
HOTH)KECIH OTaHABIK T'YMAaHMTApJBIK FHUIBIMIAP CallaChlHAA 1preiii 3epTTeyMeH alHaIbICaThIH
FAIBIMIAP MEH JOKTOPAHTTAp, KOFaphl OKY OPBIHIAPBIHBIH OKBITYIIBLIAPEI, MarucTpiepi MeH
CTYICHTTEP1 AepPEK KO3 peTiHe naiiganaHa anaibl.

MaxkanambI3/ia 3epTTey HbICAHBIHA AJIBIHBIN OTHIpFaH IIbIFapMa — «Kapamepren» aTThl epTeri.
Omn anram per 1901 xbiabl opbic Typiktanymbickl H.H. IlantycoBThiH «Martepuaibl K U3y4eHHIO
kazak-kuprusckoro Hapeuus» (ITantycoB H.H., 1901: 35-40) neren >xuHarbIHAa apad opITiMEH,
Ka3ak TUTIHJIE TPAHCKPHUIMIMAICHIMEH JKOHE OpBIC TUTIHIE ayJapMachbIMEH jKapusiiaHraH. by epreri
MyHaH KeiiH Tek 1962 >xbuibl AnMathl KanacbiHga «Ka3zaxckue ckKa3Ku» aTThl JKUHAKTBHIH 2-
TOMBIH/IA, OPBIC TUTIHJE KapbIK Kepeai. Conan keilin M.O. Oye30B aTbIHAaFbl OeOUET )KOHE OHEp
WHCTUTYTBIHBIH ~KbI3MeTKepliepi  naiibiHgaran  epreriiepain  (T. AnmbicOaeB, 1988: 7-11)
Kypambiaaa, 2000 xbinel «OKaszymb»y OacmacbiHaH mIbIKKaH «Kazak epreriiepi» aTThl KWHAKTa
xoHe «babamap ce3i» ky3 ToMIblFbIHAA [5, 9-15-60.] »xapwik kepxl. IlaHTycoB >KuHaraH
«Kapamepren» eprericiniyg kemripmenepi FouipiM akagemusicbl OpTalbIK FBUTBIMU KiTalXaHACKIHBIH
Kospkaz0a KoperHaa (Ne74-mamka, nateiH opringe 8—12-66.; NeS6-nmanka apad opmimen 8—12-60.)
cakTanraH. Aunaiia OaeOueT WHCTUTYTBIHBIH KOJDKa30a KOpBIHAA aTalifaH epTeri HYCKAchl
Ke3aecnenl.

2013 >xputbl UHCTUTYT KbI3MeTkepiepi «lllerenmaeri kazakrapablH (DONBKIOPHI MEH ©HEpi»
xo0achl asiceiana Kpitaii xansik pecriyonukacs! LInmkusH enkeciHae Kazakrap Kyl KOHBICTAaHFaH
OHIpJiepre FHUIBIMHU iccamapMeH Oapblll, HHCTUTYTTBIH KOJkKa30a KOpbIHA 25 TOMIBIK Ka3aKThIH
XaJbIK aybl3 9/Ie0MeTI MypallapblHa apHaliFaH KMHAKTapMEH Koca, 0acKa Ja JKeKe KiTam OOJIbII
IIBIKKAH Ka3ak (OJBKIOphIHA apHaIFaH MOJ Mypa >KMHAm anbiim Kenmai. OChl )KMHANFaH KbITai
Ka3aKTapblHBIH MYpalapblH MYKHAT Kapam IIBIKKaHBIMBI30CH oHnma «Kapamepren» eprerici
KapusnaHOaraHbl aHBIKTAIIIBL.

CoHbIMEH KaTap, OpbIC TYPKITaHYIIbUIAPhl MEH MIBIFBICTAHYIBUIAPBIHBIH Ka3aH TeHkepiciHe,
tinTi, 1920 xpuTFa OeiiHTi Ka3aKThIH aybl3 o€0METIHIH, (OTBKIOPBIHBIH MOJI MypajapblH KUHAT,
KapusutaraH €HOCKTepiHIH KeOl Oip KWHAKKa >KHHaAKTambim, 2022 KbUTbl KaWTagaH >KapbIK Kepii
[1]. Ocsl xxunakta «Kapamepren» epterici ae xapbik kepai [1, 106—110-66.]. Enai ocel eprerinig
1901 xpulbl JKapUsUIaHFaH TYMHYCKAacbiIMeH 1988 IKbUIbI JKapblK KOPreH HYCKAaChlH e3apa
CANBICTBIPBIN,  3€pTTem, Tangan kepedik. On  ymIiH eki MOTIHAI KecTere  Cajbll,
allbIpMallbUIBIKTApbIH aHBIKTalMBI3 (1-KecTe).

Eprerine 6ac keiiinkep KapamepreHHiH aH aynam >Kypill, alJbIMeH TYHJE >K€3ThIPHAKIICH
KE3/IECII, 0/IaH aMaH-eCeH KYThUTYbI, KEHiH KOIITe nepijiep eliHiH CYJIy KbI3bIMEH Ke3/1eCIl KOHLUT
KOCYybI, OakbITKa OeseHyi, Oipak apThIHAaH KbI3JBIH IIAPTHIH OPBIHAAN anMail YHBIKTal KAaJlbIIl,
KbI3JIaH alibIpbUIBIT KaJFaH OKUFAchl OasHaanaIbl.
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1-kecre — «Kapamepren» eprericinin 1901 xone 1988 kbligapaarbl HYCKAJAPbIHBIH

CaJIBICTBIPpMAaCHhI.

1901 :KbLIFBI HYCKA

1988 KbLIFBI HYCKA

1

2

BypBIHFBI OTKEH 3aMaHia Ka3akK HCypmulbly O1p
KapamepreH neren xicici OOJBINTHI.

BypBIHFEI ©TKEH 3aMaHa Ka3ak JicypmulHarn Oip
Kapawmepren nereH Kici OOJBIITHI.

O3iHIH I0YJeTi J/coK )KOHE MEP3EHTI JKOK EKEeH.

O3iHiH J0YJIeTi KOHE TIEP3CHTI KOK CKEH.

Mepeendiknenen OYFBI aTBI MYUi3iH, KYJIaH aTHII
CAYbIPCLIHBIH, SP TYPIIl aH aTHII, TEPICiH CATHIIL,
>KaH CaKTalIbl €KCH.

MeprenmaikneH OyFbl aTBII, KYJIaH aThII, 9p TYPIi
aH aTBIII, TEPICiH CATHIT JKaH CaKTaiIbl CKEH.

Kaz kemce, KbIC Kenin, KbIC Kemce, a3 Kein,
JKOJIIACCHI3 KAJIFBI3 )KYPEP E€KEH.

Kas kesce, KbIC kemin, KbIC KeJCe, 3Ka3 Kemin,
YKOJIIACCHI3 JKAJIFBI3 JKYpPEl eKeH.

bip xyHaepne 6asiebi MEpreH MBUITHIFBIH AJIBIIL:
«KpIchI-ka3bl €1 0apMalTYFbIH, aJlaM
KYPMEUTYFBIH Oip alibIC jxepre bapaiiviiy e,
JKYPITT KETINTi.

bip xynzmepae MepreH MbBUITBIFBIH anbil: «KpICHI-
ka3l el 0apMaWTYFBIH, ajaM >KYPMEHTYFBIH Oip
aIIbIC )Kepre 6apamviny e, KYPIl KETIMTi.

Heuwe xyn orcon ocypin, Oip yaken mayea
Keninmi...

(Pyn ceiinem mycin xaneaw)

bip catimenen amuin orcasy scemenen, Ken
MAIIaKAT TAPTHII, TAYIABIH YCTiHE IIBIFBINITHI.

(Pacvinoaewt cotinem xcok) Ker manrakat TapThbill,
TayJIbIH YCTiHE IIBIFBINTEHI.

JKaH-xarplHa Kapaca, ay-KHiK ecencis Ko eKeH.

Kan-xarpiHa Kapaca, KUIK Kucancovl3 KoIl CKCH.

... TACTaH YH JKacarlThl, meOecin JHcoavim yiioeu
KblLiblnmul, OipTamnail yolx aFalreH, yuoiy
mebeciH aHHBIH TePiCIMEH JKaybITITHL.

TacTaH Y yacanTbl, TebeciH OipTanait ycax
ararireH, aHHbIH TEPICIMEH YKaybIIThI.

JKemi, ceziz kKynoe 6on0vIp2an amvi cemipin, Kyp
am 601bInmol.

MepreH TyFaibl MyYHIAH weonmi Hewe mypai
Oosbin Oipee 6CKeHiH KOPTeH KOK eKeH.

Kapamepren Tyranbsl MyHaa can mypai scemicmep
OCKeH Jcepdi KOPreH XKOK EKEeH.

JKone nerie Typui aramrap, neuie mypii Kbi3ul-
arcacvin Kusnap 61TKeH, OyII0yIT KycTapsl
caiiparaH, uci JHCynap Kaiamnulp cacvln mypeaH
0ip KaKCHI JHcasupa eKeH.

Hemre Typni aramrap GiTkeH, OOy KycTapbl
caiiparaH Oip )aKChI Hcailidy eKeH.

MepreH keIl aH aTbII, MYHi3, TepiJiepiH
cbimOandan, KaTbIPhII KaTThI.

MepreH Kol aH aThlll, MYHi3, TEPUIEPIH My30an,
KATBIPBIT JKATTHI.

Embip sxayan KpuiMai, Oip mi3enen OTBIPBINTHI.

Ewmlip sxayan KpliaMai, Oip mizepaeii OTBIPBINTEL.

exi Ko3iH Mepeen de aublpmaovl, 011 KAmulH 0d
auvlpmaowl...

KamulH eKi KO3iH MepeeHHeH aublpMaobl..

YHaeMel *KeHiHIH iuinen KOJNbIH KopceTien
KEJI...

YHieMeil *KeHiHIH Yuibinan KOJIbIH KepceTiei
emmi allblIL...

Onan con x9oHe Oip YIKEHIPEK €TTi HIaHIIbI
«Ma!» Jien, TaFbl aKbIP/Ibl, TAFbI J1a YHAEMEH
Oas2blcbiHOall ATTBIT, KYTHIT KOWIEL...

On10en coy oHe O1p YIKEeHIpeK eTTl IIaHIIbII
«Ma!» jiem, Tarbl aKbIP/Ibl, TAFbI J1a YHAEMEH (co3
mycin Kaieau) alblil, KYTHIT KOHIBL.

Mepeen otinaovt « Enoi xene sicamoip &otl
Kaumeminy Oen Kapaca, KaTblH astHJIal KeJe
KaTpIp...

Kapaca, KaTbIH asgsHAAIl KEJIC JXAThbIP.

Annaza coliiblHbln, MBUITHIKIICHEH MEPT€H aThIT
enl.

Mynuwiy scarmayvi3 exeHin Oiin, MbUITHIFBIMEH
MEpreH aThll efi...

Yemine orcatizan xuimi mininin, wypx-uypx
mecinin Kaiblnmeol.

...KICIee YKCAmuln JcamKbl3ean a2aulbl
neliaknenen Keckenoetl 6onvin Kepminin, 6onex-
boex 60N Kablnmal.
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1-xecmeniy sicaneacol

1 2
KaTeIHHBIH 0bl0bIChI TIBIKAIBI KaTbIHHBIH 0a)biChbl TIBIKIIABI
Bip sxbutaH bacei kex memip exeH, MOUHbIH Y3in Bip Kbu1aH eKeH, O6acwl y3inin myckeH eKeH.
MYCKeH eKeH.
Bip ak TOpFeIHHAH KbLiean Heuie mypii aimolH Bip ak TOpFBEIHHAH Jicacanear CYIAT OpaMalt KeJlilr,
3epMeHeH 3uHammazaH CYJITi opamal Keit, QIJIBIHJIA CaTIOBIPaIl TYPIIbL.
AJJIBIHJIA CATIOBIPAIl TYPJIbI.
JKyxmiy ycminen 6ip anThIHOb! TTBIMBLTIBIK Bip anTeIH IIBIMBUIABIK yiidiy OH OOcarachIHA
bapwin, oH 00carachlHa KYPBUIIEL. KYPBUIIBL.
Kp13 aiiTThI «bi3 Keminerni nepi 001aMbI3». Kp13 afiTThl: «bi3 kemimeni socepder 00IaMbI3».
Bip meseinde wowwin oanvin Kapaca... xau KoriHbIHIa KBI3 [1a )KOK, OasFbl Vi Jie )KOK, 0api Jie
Ka3vblHa 6api 0e HCOK. JKOK.

JKamOachIHBIH acThIHA Heute Kabam achul Keprie | JKamOachIHBIH acTHIH/IA ACHUT KOPITE KAIBITITHI.
KaJIBITITEL.

Atinanovipa Kecin ajibli KETINTi. Atinana xecin-xecin aJiblll KETIMTI.
03IH-031 DOKMan «Here YUBIKTaIbIM» JIeT Kellin «Here YUBIKTaIbIMY JeT MYIIaiMaH OOJbII
nyIaiMad 00JIbIT OTHIPIBL. OTBIPJIBL.
«blpvicvl acoxmuvly emezine buoai caica, emi —
mypmin, 6udativlh me2eoiy de2eH 0Cbl eKeH 0en (Pyn cotinem mycin Kaneaw)
JHCHLIAN OMBIP €0i.
«Kail orcazvimuan wvl2advl? » den, anragoan layvic Kait )KaFbIMHAH LIBIFaJIbI.
mypuin eoi.
— O, copavl, enoi dicvliama, Ko3ine ax myccin! —  (Byx cotinem mycin Kaneam)
AKpIpBI, Kyoatioviy KydipemimeH, OyJ1 MepreH AKBIpBI OYJ1 MEpreH Kucancols 6ait O0bIN, Xom XaH
ecenciz 0ait OOIBII, 2 XaH OOJIBII, JYHUEIECH OOJIBITT TyHUEIEH KANTTHI.
KaWTTHI.

Eprerigeri »*e3TbIpHaKIEeH OalIaHBICTBI CIOKETTEP AHUIBUIBIK KOCIIIEH alHalbICyIIbLIap
opTachlHa KeH TaparaH. ChIpT KeJa0eTi ChIHFBIpJIaFaH CYJ1y KeIiHIIEK OOJIbIN KOpIHI€HMEH, OHbIH
OYypKITTEl OTKIp ThIpHAKTapbl KyjamTail OepeHenepAiH Maplia-MapliachklH IIbFapapiail MBIKTHL
XKesTbIpHaKKa KaThICThI XUKasaap O1p capbIHAbL: 9AETTE )KE3ThIPHAK OTKA €T MICIPIN OThIPFaH aHIIbI
HE KOJaylIbUIap/blH OIIaFblHA Kenim, Oipre et skeceni. OJaH ce3iKTEHreH KeWinmkep karapja o3
OpHBIHA O0epeHe He TOMAapAbl KHIHAIPIM, 631 CBIPTTaH aHJbIN OThIpabl. TYH OpTAachIH/AA KE3ThIPHAK
KaWTBII KeJil, OepeHere ThIpHAK CaJIbII jKaTKaH jKePIHEH aHIIbl OHBI aThII eaTipeai [6, 22—23-60.].
JKe3TeIpHAKTBIH aaM oJIeMiHEH THICKAPHI JKaTKaH 0acKa oieM oKili OOJbIm TaObUTaThIH OOJMBICHI
KaWJIbl epTeriiepre apHajlFaH 3epTTey Makajauap/a KapacTeIpbuiaasl [7, 61-0.]. An enni eprerine
KE3JIECKeH TIepl MoceleciHe KeJIeTiH OoJicak, TYpKl XaJbIKTapblHIA Tepiaep KoOiHe apy KhI3zap
TYpiHAE CypeTTeNne/i, TITi epTervIiK nepijiep CYIyIbIK CUMBOJBI OONBIN TaObUIa bl XHUKasIapaa
Jla OJIApJIBIH epeKIe KOpIiKTiTirine MoH Oepinemi [8, 221-227-66.]. [Tepinep cyIyabIFEIMEH a1aMIbI
e3/IepiHe FalIbIK eTiM, Oipkatap yakbIT kyOailbl perinae Oipre Typanabl. Keiine nepinep apHaifibl
epeKille anaMaapAsl Kajam, okyln KypatelH. Omapaan Tyran Oana ga  OackaiapiaH Kenl
epekuieneneni, Mpicaibsl: Enire, [lsiaFbicxan. Ilepinep agamaap apacbiHia Typa ajFaHbIMEH, OJap
e3 JyHueciHe KaiTyra myzaaeni. Ilepi oleniikke KeliCKEHIMEH, MIHAETTI TYpAe IapT KOsIbl, Oy
IIAPTTapbIH Ma3MYHBI aJlaM MEH Iepi eKi JyYHHere THEeCiIl eKeHIH eIl yaKbITTa YMBITIIAyFa Casi/Ibl.
Ocsbl Ma3MyHJIac XUKasIapIbIH HIBIFY Terl MU(TEeH OacTaiblll, epTerire yJachln xatajsl [6, 26-0.].
JKanmbr xukas >kaHpbl MEH OHBIH HETi3ri KeHinkepsepiHiH 0ipi 60BN TaObUIATHIH XKE3THIPHAK TICH
nepi xeHiHae Oipmama mamimerti «Turkic «hikaya» genre and its characters» aTTbl MakananaH
aiyra 6omnazasl [9, 87-106-60.].
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Enni epreri MoTiHIHIH e3iHe KeneTiH Ooscak, OaiKam OTBHIPFaHBIMBI3JIAH, €pPTETiHIH eKi
MOTIHIHIH Ma3MYHBIHA eml e3repic oK. bipak 1988 xbuibl mbIkkaH MarTiHae epreriniyg 1901
KBUIBI JKApUSUIAHFaH TYNHYCKACBIMEH CalbICTBIPFaH/A, JEKCHKAIBIK JKOHE CTUJIMCTUKAIBIK
QNIIaKTBIK OaiiKanmaapl. ATanm aWTKaHAa, €KIHII epTeriHiH MOTiHI Oipa3 omeOu pemakiusra
ylIplparaH. OpHHe, 0acmaiaH MIBIFATHIH €PTETiHI IyphICTam, TYCIHIKTI €Ty YIIiH peJakiusiay
KakeT. Ajaiia o pefakius epTeri CTHIIIH, aybl3eKl COUIeMHIH epekmienirin 0y3oayra Tuic. OcChl
TaJJAaHBII OTHIPFAaH €PTEeri/ieri peAaKIMsIIBIK TY3€TyJIep epTeri CTUiIiH Oy3blIl, aybI3eKi Tial 91e0u
TUIMEH aJMacThIpbIN kioepreH. EHAI OChl alThIIFaHIApABl MBICAT KENTIPE OTBIPBIN JQJIEIICHIK.
AnnpIMEH €Ki MOTIHHIH ceiliemzaepiHe Hazap ayaapailblk. 1988 JKbUIFBI HYCKaJga ajFamikbl
TYIHYCKaJIaFbl coiyiemMaepre e3repictep eHrisreH. KypacTeipymbuiap o1 e3repicTepii eHrizoeri-axk
COJI KaJIIBIHAA Kajablpca 1a OoyaTeiH eni, ce0edi o coiyieMaep OKbIpMaHIapFa TYCIHIKTI TLIMEH
ka3plUTrad. EKiHII MOTIHAE epTeri aybl3 oaedueriHe, (QOJIBKIOPNBIK IIbIFapMara TOH aybI3Ila
ceiiiey CTWIII KeHAemin, OapbiHIIa ka30a oaeOueTke >KakbIHAACThIpbuFad. OChI JKepae Tarbl Oip
alita kereTiH macene Oap. Anramkbl 1901 >KbUIFBI JKapusJIaHFaH €PTETiHiH Oac JKarblHIA KY/IaH
amuvln cayblpcblHbIH JIETEH Ka3aKThIH KOHE Ce31 apajackaH ce3 Tipkeci ke3gecedi. MyHAarbl
«CaybIPCBIH» JIETEH CO3 «MaJbIH *OTAChIHAH KYMBIMIIIAFbIHA JIEHIHT1 apKACBIHBIH YCTIHT1 JKaFb»
nereH MarbiHaHbl Ounnmipeni [10, 37-6.]. TymHyckamarsl Oy ce3 Tipkeci epreriHiH 1988 XKbUTFBI
KapusJaHFaH HYCKAChIHAA MYJIJEM >KOK, allbIHbIN TacTanraH. KiTanTel KypacTeIpyuibliap e3aepi
menriM KaObuigan, OKpIpMaHJapFa TYCIHIKCI3 €3, KaXeT eMec jaemn memkeH. OChl CUAKTHI Keyeci
ceisieMmuepain Oipinae «MepreH Kell aH aThIll, MYHi3, TEPUIEPIH coimbOanoan KaThIPBII KATThDy JICTI
OepinreH. A exiHmn MaTiHAe «MepreH Kell aH aThIll, MYHi3, TepiIepiH my30an, KaThIPBII KaTThI»
Jen, culmbanoan ce3iH myszoan nereH ce30eH anMacteipraH. «Kasak omebu TiniHiH ce3airine» [10,
502-6.] xapailTelH OoJicak: cwvimbanda — mulebimoan Oainay, menoey nerenmi Oummipemi. Cou
OHIP/IH epTEKIIiCi KOJJaHFaH Ka3aKThIH KOHE CO31H KMHAKTBI KYPAaCTHIPYIIbLIAD €3 TaparblHaH
©3repTill, MaFrbIHACBIH 0acKa ce30€H aybICThIPFaH.

Enpi eprerinin keneci ceinemaepine TOKTamaWblK: 1901 KbUIFBI TYMHYCKaHBIH 6-IITBI
coeitnieMinnie «Hewe Kyn orcon socypin, 6ip yaken mayza keainmi...» JeN OCPUITEH, all eKIHII MOTIH/IE
Oyn ceitmieM mynaem xok. JKeriHmni ceitnemae «bip cativeHen ambulH Jicasy oicemenen, Kol
MalllakaT TapThIN, TAayAbIH YCTIHE MIBIFBINITE) Aen OepiiareH, an exiHmi moTiHae «Kem marmrakat
TapThIM, TayJblH YCTiHE IIBIFBINTHD JeN KbICKAapThil OepreH. ToOFbI3BIHIIBI coitnemae «Meprexn
KyaHbIT, Oip OactaynbiH OacblHA KEJiN, TaCTaH Y JKACAIThI, MOOECiH HCOMbIM YUoel Kbliblnmbl,
OipTanail yuix aralnes, yudiy mebecin aHHBIH T€PICIMEH JKaybINThI» el OepuUIreH, eKiHII MITiHAe
«Mepren Kyanbin, O0ip OactaynblH OacblHa Kelil, TacTaH Yy »acanTbl, TeOeciH Oipranmail ycax
aralllleH, aHHBIH TepICIMEH XKayBINThD» Jien OepinreH. 1988 xbUiFbl HycKaaa Oepinren «Kemi, ceziz
KyHOe Oondvipean amul cemipin, Kyp am O0o01vinmuly JereH OHBIHIIBI coiieM 1901 >Kbutbl
KapusaIaHFaH TYMHYCKaJa MYIJIEM >KOK. AJFalIKbl MOTIHHIH OH Oip-OH eKiHIII ceiieMiepi
«MepreH TyFainbl MYHIAW wenmi Heute mypai 601vin, Oipee 6ckeHiH KOPTEH KOK ekeH. JKoHe Herre
TYPJIi aramtap, Helle TYPI Kbl3bLI-2cachbll Kusiap 6imken, OOy KycTapbl cailparaH, uci sgcynap
Kanamnvlp cacvln mypean O1p KaKChl dcazupa ekeH aen oepinred. Exinmn motinae «Kapamepren
TyFaJlbl MYHJall CaH TYpJi *KeMicTep O6CKEH kepl KepreH koK ekeH. Herie Typi aramrap OiTKeH,
OOy KycTapel caifparaH Oip KaKChl owcatiiay €KeH» Jemn e3repicke Tycim Oepinren. Kemeci
aJIFallIKbl MOTIHHIH OH Ceri3iHuI ceineMinae «MepreH OakbIpbIH TYCIpINl aubll, €TiH Keli, exi
KO3IH MepeeH Oe aublpmaovl, 01 KamvblH 0a allblpmadsbly NeT Oepiice, eKiHIl MITiHae «MepreH
OaKbIPbIH TYCIPIN ajbll, €TIH Xell, KamvlH eKi KO3iH Mep2eHHeH aublpmMalbly el >Ka3bUIFaH.
XKubipMa TepTiHIII CeMIEMHIH TYNHYCKacklHIa «MepreH oinansl «Euoi kene owcamvip 20U
KauimeMminy Oen Kapaca, KaTbIH asHIAI KeJle )KaThIp» Jemn Oepijice, ekinmi MaTtinae «Kapaca, KaTblH
asHIan KeJie >KaTblp» Jen KbICKapThim OepreH. Kemeci anramkel MOTIHHIH JKAbIpMa OeCiHIII
ceiieMiHfie «Annaea coitibiHbiN, MBUITHIKIIEHEH MEPreH aThIll efi» Jen OepiireH, eKiHIi MOTiHJe
«Mynviy orcanmaysis ekenin 6inin, MbUITBIFBIMEH MEPI€H aThIM elli» jemn Oepinred. Ockl xepae aiTa
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KeTeTiH Oip Mocese Oap: OChI COMIEMJIET! <OKaaMaybl3» €O31 Typa MarblHACBIHIA Oepilin TypraH
®KOK. MyHIa MepreH TYHIIe KEITreH KOK KOWIIEKTI KENiHIIeKTI aJamM3arKa 3USHABIK KacalThIH
3UAHKEC, KaCKeW KyII Aemn TYCiHreH 0onarhiH. CoNl MarblHANA «OKaJIMaybl3 €KeH» JeN alTKaH elli.
Kanmays3aplH CBHIPT OCHHECI, 1C-OpeKeTl KOIl XalbIKTap/a, OHBIH IIIHJE TYPIK XaJIbIKTapbIHBIH
eprerinepinae ete ykcac. JKunaymsl H.H. [TaHTycOB epTeriHi XanblK ay3blHaH *KHHAI, OPBIC TLTiHE
ayJapraH, epTeri KeHiNKepiHiH CBIPT KEHIIiH, 1C-OpEKETiH TOJBIK TYCIHOSICHIIKTEH >KaJIMAYbI3/IbI
«0baba sra» nmen aynapein O6epreH. Eprerine oiienmi «eKi KOJBIHBIH allaKaHbI MBIIIAKTHIH KY31HACH
KoK Temip ekeH. CaycaKTapblHBIH VIIIbI Hai3amal eTKip, Tacka Kipim keremi» [1, 107-6.] men
CHUIATTaiIbl. AJT OJ1 Ka3aK epTeruiepinie, XUKasylapblHIa Ke3ECEeTIH XUKasUIbIK KeiinkepaiH Oipi
YKE3TBIPHAK €KEeH1 Oemnrimi.

CoHBIMEH KaTap aJFaiikbl MOTIHE KEe3ACCeTiH «Ycmine dicatizan Kuimi miniHin, uypk-ulypk
mecinin Kaivlnmsly el OepuUIreH COMIeM eKIHII MOTIHJIEC MYJJIEM JKOK. AJIFallKbl TYITHYCKA
MOTIHCTI coiieM «bip KbUIaH 6acbl KoK memip eKeH, MOUHbIH Y3In MycKeH eKeH» Jien Oepiice,
eKiHII HycKana «bip JKblIaH eKeH, Oacwl y3inin mycker ekeny nen e3reptin O6epreH. 1901 >Kbutrbl
epreriHiH ceineminnae «bip aK TOPFBIHHAH KblieaH Heule Mypai AlMblH 3epMeHeH 3UHAMMAaH
CYJIT1 opamMall Kellil, ajaablHaa canObipan TypAsl» Aen oepince, 1988 burbl HycKachiHIa «bip ak
TOPFBIHHAH J#cAcanzaH CYJTI OpaMall Kellil, ajAblHAa CalObIparn TYpABD) e KbICKAPTHIN OepreH.
AJrFalikKbel HYCKa MOTiHIHIH OThI3 OipiHmii ceryieMinae «Kpi3 alTThl «bi3 kemmeni nepi 00J1aMbI3»»
nen Oepince, exiHmi Hyckana «Kpi3 aiTTel: «bi3 Kemmem owcepoer O0NaMbI3» Il ©3TE€PTKEH.
AnFaikbl HYcKajia ceiinieM «bip meseinoe wowbln 0aubin Kapaca ... Xax KasvlHa 06api 0e H#oK» Aet
OepinreH, ekiHmi Hyckana «KoWHBIHAA KbI3 Ja KOK, Oasevl yil Oe JHcoK, Oapi Oe JicoK» Iien
e3repicke TyckeH. CoHAai-aK ayFalikKbl HYCKaHBIH ceieMi ««blpvicol swcoxmuiy emeeine dudaii
canca, emi mypmin, OuoaiiblH mezeoi» 0e2eH 0Cbl eKeH 0en JHCblian omslp ediy Aen OepiireH, Oy
CoWNieM eKiHII HYCKaJa MYyJJeM alblHbIN TacTanraH. Eprerinin 1988 KbIIFbI HyCKachlHOA
oepinren «Koiian omuipwvin edi «Kapamepeen» oen Oipey oayvicmaovl» ETE€H COWUIEM aFalllKbl
Hyckana «Kapamepeen!» den oayvicmaodsr nen Kpicka OepinreH. 1901 KbUIFBI alFalikel HYCKaaa
«Kau ocazvivnan wwvizaowi?» oen, anayoan mypein eoi» nen oOepinreH Oosica, 1988 KbUIFbI
HYCKachIHIa «/[ayvic Kall aFbIMHAH IIBIFAABI?» JIEN e3repicke TyCKeH. bi3niHIne, TYymHYCKaaarsl
KelOip ceinemuep epTeriHiH 1988 KbUIFbl HYCKACBIHAA TYPBIC KOHJENIN, OKbIpMaHFa TYCIHIKTI
Kbkl OepinreH. Keneci TynHyckana OepiiareH «Ou, copivl, eHOi dicvliama, Ke3ine ax myccin!y
JIETeH CeWJIeM, epTETriHIH eKIHII HYCKAChIHIa MYJIJIEM JKOK, aJIbIHBIIN TaCTaJIFaH.

CoHbIMEH >KOFapblla ©3apa CalbICTHIPHIN, TalJamn OTBIPFaH ceilieMiepre KeneTiH OoJcak,
QJIFAITKbl HYCKA/IaFbl Ta3a aybI3eKl Coisiey TUTIHE TOH Oenruiep, Ka3aKThIH €XKEeNT1 Co3/1epl abIHBII
TAcCTaJIbIN, €KIHIII MOTIH e3repicke Tyciml, oi1e0Hu TUIAIH cunaThiH KaObuigaraH. CoHbIMeH Oipre
KUHAKThl KYpacThIpyIIbUIap TYNHYCKaJarbl KeWOip ce3lep MEH Ce3 TIPKECTEpiH ajblll TacTall,
oJlapbIH OpHBIHA ©3]1epl JKaHa/laH Ce3/ep KOCKaH. SIFHM KypacThIpyLIbLIap €3 EepKiHIIe TYy3ell,
penakiusuiarad. COHBIH cajlJapblHaH €pTETiHIH eKIHII HYCKachIHJArbl Keilbip ceinemuep oaedu
OOJIBINT KETKEH, opl aybl3llla Ceiliey[iH e31He TOH CHUNAThbIHAH ailblpbuiraH. Jlemek, Oy skepneri
penakius em xeHci3. Ockl xKep/e aifTa KeTeTiH Tarbl Olp alT, erep KWHAK TUILLIIEpre apHajafaH
Oosica, epTeKIIiHIH HeEMece epTeriHi Ka3bll KiOepreH >KWHAYIIBIHBIH MOTIHIHE TOH (POHETH