ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Ne4 (138), 2025 ISSN-e 2664-0686

UDC 37.034; IRSTI 14.35.07
https://doi.org/10.47526/2025-4/2664-0686.305

A. NAZAROVA®@® N, MANSUROV®? Zh. BELASSAROVA®?
'PhD Doctoral Student, Khoja Akhmet Yassawi International Kazakh-Turkish University
(Kazakhstan, Turkistan), e-mail: nazar_anel@mail.ru
“Candidate of Philological Sciences
South Kazakhstan Pedagogical University named after O.Zhanibekov
(Kazakhstan, Shymkent), e-mail: nurmanber@mail.ru
*PhD, Abay Kazakh National Pedagogical University
(Kazakhstan, Almaty), e-mail: Zhaidar77@mail.ru
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IN THE TEACHING OF MYTHOLOGEMS IN HEROIC EPICS

Abstract. This article studies cultural and cognitive aspects of ‘good and evil’ mythologems
in heroic epics. The mythologeme “good and evil” is one of the fundamental concepts frequently
found in heroic songs and is an important component of educating students' cognitive and cultural
abilities. Heroic epics are critical to preserving mythological consciousness and individual
identities. Their application of binary opposition has remained unchanged, despite the changes
related to, for example, time/era and living conditions. This study explores, compares, and contrasts
the contexts and meanings embedded in Kazakh heroic epics (dlpamys”, “Kobylandy’) with the
poem “Odysseus”. The article uses a multi-method qualitative approach, including comparative
phraseological analysis (semantic and component aspects), cognitive analysis (methods and
conceptual categories). In addition, a survey was conducted among 52 students of Khoja Akhmet
Yassawi International Kazakh-Turkish University using the Google forms platform to study their
perception of mythologemes in heroic poems. As a result, binary oppositions and mythological
content of the characters were identified, and the students’ attitudes towards the poem were
analyzed. The characters’ cognitive and cultural aspects in the heroic epic were categorized into
conceptual, image-figurative, and symbolic components. Theoretical and practical implications are
also outlined.

Keywords: mythologem, folklore, heroic epic, culture, cognition, Baba Tukti Shashty Aziz,
Mystan Kempir, Alpamys, Kobylandy, Odysseus.

* Bi3ze Oypuic cinmeme Hcacamwls.

Nazarova A., Mansurov N., Belassarova Zh. Development of Students’ Cognitive and Cultural Aspects in
The Teaching of Mythologems in Heroic Epics // ficayu ynusepcumeminiy xabapuvicer. — 2025. — Ne4 (138).
—b. 474-484. https://doi.org/10.47526/2025-4/2664-0686.305

*Cite us correctly:

Nazarova A., Mansurov N., Belassarova Zh. Development of Students’ Cognitive and Cultural Aspects in
The Teaching of Mythologems in Heroic Epics // lasaui universitetinin habarshysy. — 2025. — Ne4 (138). — B.
474-484. https://doi.org/10.47526/2025-4/2664-0686.305

Date of receipt of the article 05.01.2025 / Date of publication 30.12.2025
474



https://www.grnti.ru/?p1=14&p2=35&p3=07
https://doi.org/10.47526/2025-4/2664-0686.305
mailto:nazar_anel@mail.ru
https://doi.org/10.47526/2025-4/2664-0686.305
https://doi.org/10.47526/2025-4/2664-0686.305
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0009-0004-0949-9669
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0009-0004-0949-9669
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0000-0002-9642-4048
https://orcid.org/0009-0004-0949-9669

ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Ne4 (138), 2025 ISSN-e 2664-0686

A. Ha3apOBal, H. Mch¥p032, XK. Be.nacaponsa3
YPhD ooxkmopanm, Kosca Axmem Hcayu amvindaze Xansikapansix Kasak-mypik yHusepcumemi
(Kazaxcman, Typxicman x.), e-mail: nazar_anel@mail.ru
2punonocus eLnbIMOAPbIHbIY KAHOUOAMbL
O. JKonibexos amvindazet Oymycmix Kazaxcman nedazo2ukaivlk YHUgepcumemi
(Kazaxcman, [Llvimkenm x.), e-mail: nurmanber@mail.ru
3PhD, A6aii amwindaze Kasax YAMMObIK, Ne0a202uKaiblK, YHUeepcumemi

(Kazaxcman, Anmamur x.), e-mail: Zhaidar77@mail.ru

BateipJbIk 3mocTapaarsl MugosioreMaaapabl OKbITY1a
CTYAEHTTEPAiH TAHBIM/BIK KOHE MJJI€HU ACMEKTiJepPiH 1aMbITY

Anparna. byn wMakanmama Oarelpiap  OKBIPBIHIAFbl  <OKAKCBUIBIK TEH  JKaMaHJIBIK
MuUdooreManapblHbIH MOJICHU KOHE TaHBIMIBIK aCHEeKTiIepl KapacThIpbUIAbl. «OKaKChUIBIK MEH
KaMaHABIK» MHU(poIoremMachl OaTBIPIBIK OHAEPAE KMi KE3IECeTiH HeTi3ri YFeIMaapiablH  Oipi
CTYICHTTEPAIH TaHBIMIBIK XKOHE MOJIEHU KaOlNeTTepiH TopOueneyiH MaHbI3Ibl Kypamaac Oeiri.
Mudonoremanap OasHIAYABIH HETI3Ti AJEMEHTI PETiHAE TaHBIMIBIK OEICEeHAUTIK TEeH MOACHU
TYpPFbIIa TYCIHYT€ MYMKiHAIKTep Oepeni. baTbIpiblk 3moctap MHQOJIOTHSIIBIK CaHa MEH >KEKe
TYJIFaHBl CaKTay VIIH aca MaHb3Abl. OnapablH OWHApPIBl OMITO3UIUSHBI KOJIJAHYBI, MBICAIEI,
YaKbIT/IOyip JKOHE eMIp CYpy >KaraaiiapblHa OalIaHBICTBI ©3TepicTepre KapaMmacTaH, e3repicci3
Kaaabl. Byin 3eprreyde Ka3zakThlH KahapMaHABIK AMOCBIHBIH («AJmambicy, «KoObLIaHIb»)
«Opaucceit» Mmod’MacbIMEH  KAMTBUIFAH  KOHTEKCTEpl MEH  MOH-MaFblHAJlapbl  3€pTTEIill,
CANIBICTBIPBUIBIN, — CANBICTHIpbUIAABL. Makamaga CcaJbICTRIpMaibl  (Pa3eoNIOTHUSUIBIK — Talfay
(ceMaHTHKAIBIK KOHE KOMIIOHEHTTIK aCHeKTiiep), TAaHBIMIBIK Talaay (9IicTep MEH KOHIENTYalIbl
KaTeropusuiap) Talgayabl KAMTHTBIH KO 9IICTEMEIIK caraibl TOCLT KoinaaHbuiasl. COHBIMEH KaTap,
Koxa Axmert Slcayu aTeiHIaFbl XallbIKapaliblK Ka3aK-TYPIK YHUBEPCUTETIHIH 52 CTyIEHTI apachlHia
onapzablH OaTwIpiap KbIPbIHIAFBI MH(oIOTeManapIpl KaObUIIayblH 3epTTey MakcateiHga Google
forms nnardopmacel apKpUIbl cayanHaMa Kyprizingil. Hotmkecinae OuHapibl oNmosuuusiap MeH
KelinkepaepaiH MUGOJIOTUAIBIK Ma3MyHbl aHBIKTAJBIN, CTYJACHTTEPAIH JKbIpFa JIET€H Ke3Kapachl
TangaHAbl. baTBIPIBIK dMOCTarbl KEWIMKepiaep[iH TaHBIMABIK JKOHE MOJEHH AacHeKTiIepi
KOHIIETITYaJI/Ibl, 00pa3IbIK-OeiiHeN1 )kKOHEe CUMBOJIIBIK Kypamaac Oemikrepre xikTeminai. Conmai-ak
TEOPUSUIBIK JKOHE MPAKTUKAIIBIK caliapiaapbl KOPCETUII.

Kint ce3nep: mudonorema, (oiabkiiop, OaTHIpABIK 310C, MoAeHHET, OimiM, baba Tykri
amter ©3u3, MeicTan kemmip, Annamsic, KoObutanasl, Onucceit.
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Pa3zBuTuHe N03HABATEIBHBIX H KYJbTYPOJOTHYECKUX ACMEKTOB YYalUXCs
NpH NpenoAaBaHuu MU(OJI0reM B reponyecKkoM 31oce

AHHoTaunus. B craThe uccnenyroTcst KylIbTypHO-KOTHUTUBHBIE acClIEKThl MU(OJIOTeM «I00po
U 3J10» B Te€pOMYECKOM 31oce. Mudoorema «100po u 3710» — 01HO U3 (PyHIaMEHTaIbHBIX TOHSATHIH,
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YacTO BCTPEYAIOMIMXCS B T€POMUECKUX TECHSAX, U SIBJISICTCS BaXKHBIM KOMIIOHEHTOM pPa3BUTHS
KOTHUTHUBHBIX M KYJbTYpPHBIX CIIOCOOHOCTEH ywammxcs. ['eponueckue smonerd UMEIT peniaroliee
3HAUEHUE M1 COXpPaHEHHUS MHUQOJIOTUYECKOTO CO3HAHUS M MHIUBUIAYAThHOCTH. VX mpuMeHeHue
OMHAPHON OMMO3UIINK OCTAIOCh HEM3MEHHBIM, HECMOTPSI HA U3MEHEHUS, CBSI3aHHBIC, HAIPUMED, CO
BPEMEHEM/3MI0X0N U yCIOBUSMH KU3HU. B MaHHOM HMCClieJOBaHUU UCCIEAYIOTCS, CPAaBHUBAIOTCA U
MIPOTUBOIMOCTABIIAIOTCS KOHTEKCTHI M CMBICIIBI, 3aJI0KEHHBIE B Ka3aXCKHX TIE€POMYECKHMX 3Iocax
(«Amnambicy, «KoObutanasl») ¢ moamoi «Opaucceii». B crarbe HMCHOIB30BAH MHOTOMETOIHBIN
KAueCTBEHHBIA  TIOJIXOJ|, BKJIIOYAIONIMNA  COMOCTABUTEIbHBIM  (Pa3eoNOTUUECCKUI  aHaIu3
(ceMaHTUYeCKUH M KOMIIOHEHTHBIM acCHeKThl), KOTHUTHUBHBIA aHalu3 (METOAbl U MOHSITHIHbBIE
kareropun). Kpome Toro, ObUT MPOBEIEH OMPOC Cpeau 52 CTYACHTOB MEXTyHapOIHOTO Ka3aXCKo-
TYpELKOro YHUBEpPCUTETa UMEHH XOJkH Axmera SflcaBu ¢ ucnoib3zoBaHueM riardopmsl Google
forms s w3ydeHuss X BOCHpUATHS MHQOJIOTeM B TEPOMUYECKUX TMO3Max. B pesynbrare ObuIn
BBISIBJICHbl OWHApHbIE OIIMO3ULIUMU U MHU(DOJIOTHMYECKOe COAEp)KaHME MEPCOHAXKEW, a Takke
MIPOAHAIU3UPOBAHO OTHOIICHHE YydYalmmxcs K dmocy. [lo3HaBaTenbHbIE U KYJbTYPHBIC ACIEKTHI
repoeB repondYecKoro sIoca ObUTH pa3/ielieHbl Ha KOHIICTITYaJbHYI0, 00pa3HO-BBIPA3UTEIbHYIO U
CUMBOJIMYECKYIO COCTaBIISIONIME. TakKe U3JI0KEHbI TEOPETUUECKHUE U MPAKTUYECKUE TTOCIICICTBHUS.

KuroueBble ciioBa: mudonorema, QoiabKiIop, FrepOHUecKHii 31oc, KyabTypa, mo3Hanue, bada
Tykru am A3u3z, Meictan Kemnup, Annameic, Koosinanabl, Ogucceil.

Introduction

Folklore heritage is an expressive part of spiritual culture and a source of ideological,
aesthetic, and moral values. Folklore is a cultural and integral system that unites the people into a
whole and determines the ethnic worldview. As a particular form of intellectual, artistic, aesthetic,
and moral and ethical self-expression of the people, folklores reflect the national culture [1]. An
integral part of folklore is the myths. Mythologems have distinct binary oppositions with inherent
linguistic and cultural features. A mythologem, defined as a global character used in mythology, has
exaggerated features that can easily elicit lessons and teachings to the younger generation [2].
Research has focused on the binary oppositions (e.g. good—evil contradictions) in the mythologems
and how they determine individuals’ moral development.

Binary oppositions are defined as typical human characteristics, where two opposite concepts
exist, and are a universal means of rationally (consciously) describing the world [3]. Many
questions still abound, such as how dualities in myths determine individuals’ attitudes, behaviours,
and their perceptions of the world (Vendina, 2007). The current study aims to answer these
questions.

Binary opposition was first investigated by de Saussure in his exploration of the theory of
structuralism. According to the theory of structuralism, literary works are defined in reciprocal
determination with one another such that they complement each other. Through binary opposition,
literary works can be understood when placed in a larger context but not in isolation [4]. Binary
oppositions in mythological texts serve as a universal means of understanding the world, reflecting
archetypal thinking and cultural worldviews. These oppositions help express national identity and
clarify the structure of the universe, often depicting the unity of opposing forces in nature [5].

Binary opposition has been applied in many fields and contexts other than literature, for
instance the Chinese philosophy of yin and yang, religious beliefs in angels and demons, and the
biological assignment of male and female gender. Therefore, the application of binary opposition is
fundamental in all areas of life.

The essence of good and evil is quite natural and justified. The ethical dualities in
mythologems consist of opposite and interconnected components of human characteristics. The
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dualities in mythologemes are reflected in daily language and vocabularies and are often aligned
with society’s social values. For instance, many mythologems will use antonyms to create
contradictions, such as mind versus body, good versus evil, man versus woman, or presence versus
absence. The current study semantically examines the language used in myths to determine these
dualities. Contradictory language creates imagery and symbolism that triggers consciousness and
allows people to relate to the mythologem.

This article aims to contribute to research in two ways. First, it contributes to the mythology
literature. The current study explores contexts and meanings embedded in heroic epics (“Alpamys”,
“Kobylandy ) with the poem “Odysseus”’. Previous research has shown cross-cultural differences
among mythologem. However, their behavioural expressions differ in every context. The current
study undertakes a comparative analysis to examine the binary opposition manifested by Mystan
Kempir and Baba Tukti Shashty Aziz. The comparative study examines similar findings across
cultures.

Second, the study contributes to the literature on the semantic analysis of mythologems. The
study analyses the words, images, and phrases used in the four heroic epics and categorizes them
into themes. This analysis teases apart the contexts, languages, and frequency of the binary
opposition. According to Nietzsche, fiction acquaints all individuals with global concepts, such as
dreams of faith and sorrows, that lead to the evolution of the soul. The study, therefore, answers the
call to tease apart each scenario before making conscious judgments concerning the characters [6].

The national-cultural picture of the world is realized through myths and mythologems. A
mythologem is understood as a set of valuable cultural memories of the people in a society.
Research on myths and mythologems reveals a repetition of motivational themes. Comparing the
mythologems in the heroic epics, we can determine the connections and differences between
cultures. Cultural differences are a factor in intercultural understanding; however, they are also a
way to highlight the achievements of a nation, the representation of the subject of culture in relation
to happiness, good and evil, the meaning of life, and the importance of values, such as right and
duty, and responsibility and justice. These differences show that mythologems help to preserve the
cultural heritage of a society.

Cultural heritage is grounded in heroes who have saved their people from wars, starvation, or
death. In his examination of heroic works, noted that the gods and supernatural beings explained the
origin, fate, and future of the world; however, they also required other mortals to worship them,
otherwise they would impose punishment or death [7]. Bell stated that these heroes, spirits
(ancestors), angels, demons, devils, and monsters have an influence on human behaviour [8]. The
hero has a strong moral identity manifested in tirelessly administering justice to opposing forces.
Such binary contradictions are preserved in folklore as the struggle of heroes, the victory of good,
and the defeat of evil. These mythologems have heroes, villains, and victims, as well as helpers,
enemies, and messengers who connect the good and evil forces. Researchers have suggested that
some divine and mystical forces were good (e.g. God, angels) while others were evil (e.g. demons,
devils, and monsters). In this context, the people of Kazakhstan believed God to be the source of
everything good, with the best interests of every individual at heart. Their mythologems described
god as the source of light, love, life, and heaven. Such mythologems reinforced belief in God and
religion in Kazakhstan.

In the last quarter of the nineteenth and the beginning of the twentieth century, researchers
and practitioners developed an interest in Kazakh folklore’s ethnographic material. Researchers
began exploring Kazakh oral folk poetry, as well as that of other Turkic-speakers, exploring epics
such as “Alpamys Batyr”, “Kobylandy” and numerous ritual folklore songs. These researchers
argued that folklores were unique to nations, but they required international cooperation to gain
influence. For example, the Republic of Kazakhstan comprises Russians, Uzbeks, Turkmen, Tajiks,
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Kyrgyz, and Altai. These subtribes have unique tales, legends, and songs, but they have identical
epic canvases, rituals, and domestic samples [9]. Understanding folklores from all the subtribes
influences national identity and boosts Kazakhstan’s historical features. Comparative studies have
revealed the commonality of many features inherent in the Kazakh, Kirghiz, Uzbek, Karakalpak,
Mongolian, Bashkir, Turkmen, Buryat, and Tatar cultural links, themes, motifs, and general
compositional characteristics. Therefore, continuous contact has spurred folklore revisions to
accommodate new cultures.

The epic folklores of Kazakhstan (poems, stories, and mythologems) embody such genres as
tolgau (thinking), saryn (tune), terme (elected), zheldirme (speeding up, quickening, trotting), aitys
(contest), zhoktau (mourning), and nakyl soz (farewell). The folklore is performed with an
expressive power that includes high speech tones and dominant facial expressions. This
performance allows the audience to feel, clearly and subtly, all the creative piece’s negative and
positive vicissitudes.

Research questions

Based on the above discussions, this paper aims to address the following research questions:

RQI. Is there binary opposition in Kazakhstan’s mythologems?

RQ2. What are the distinct characteristics of the characters in the epics?

RQ3. What perceptions do youth have regarding heroic epics?

RQ4. What are the cognitive and cultural similarities in the personae of Baba Tukti Shashty
Aziz and Mystan Kempir?

Research methods and materials

A methodology that combines queantitive and qualitive research approaches is known as a
mixed methods. A more thorough comprehension of intricate research questions is made possible
by this integration. The use of mixed methods in teaching the cognitive and cultural significance of
mythologemes in heroic epics is recognized as a reliable approach. By combining quantitative (e.g.,
surveys) and qualitative (e.g., interviews) methods, it is possible to capture not only learning
outcomes but also the symbolic, interpretive, and cultural dimensions of students’ responses to epic
narratives. Creswell and Plano Clark [10] argue that mixed methods research is particularly well-
suited for educational settings where both concrete knowledge (quantitative data) and personal
engagement (qualitative insights) are important. Therefore, this methodology supports a fuller
understanding of how epics shape cognitive development and cultural identity. This study used a
mixed method: a qualitative method was used to conduct a textual and semantic analysis of the
poem, and a quantitative method was used to create a questionnaire using the Google Forms
platform and survey the attitudes of 52 students.

These methods were selected from previous literature, and they have been used for
generalizations in the modelling-method frameworks. Kazakh mythologems were extracted from
extensive myths sets, surveys, and participant observation. For this study, the researchers focused
on heroic epics (“Alpamys”, “Kobylandy”) due to their popularity in Kazakhstan and their
international acclaim. These epics have been examined in previous research [10].

Next, data were extracted from the mythologems for analysis. Simultaneously, the selected
mythologems underwent a keyword extraction process. Keywords such as antagonist, epic, witch,
evil, hero, and good were retrieved from prior research. The keywords used in the mythologems
were identified and clustered into themes: sources of kinship; traditions; and creativity.

Finally, a questionnaire was sent to 52 students in a large university in K.A.Yasawi
International Kazakh-Turkish University students. The questionnaire aimed to determine the
students’ perception of mythologems in the heroic epics by analysing images. The participants were
expected to evaluate each character based on the binary oppositions provided. They were also
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required to indicate the images’ sources (e.g. heroic epics and books). The participants were
informed that their responses were confidential and that their participation was voluntary. They
were then asked to sign the consent forms.

The first research question investigated how binary contrasts (e.g. virtuous and wicked, holy
and unholy) are presented in Kazakh heroic stories. The assessments aimed to identify figurative
contrasts and repeated legendary disputes in “Alpamys Batyr” and “Kobylandy Batyr” through
cross-cultural evaluations with Homer's “Odyssey”.

The second research question aimed to identify cultural important character prototypes
including the advisor and religious leader. The prototypes were studied through a legendary and
cultural perspective to understand how narrative roles develop moral and cultural understanding.

The third research question used a survey of undergraduate students to understand how
students perceive and understand mythologemes in heroic stories. The questions used a Likert scale
to measure students’ awareness, respect, and cultural association with epic mythologemes and an
open-response question to encourage deeper thinking about subjects such as moral principles,
cultural identity, and significance to contemporary existence.

The fourth research question was used to compare the mythological roles of the characters
Baba Tukti Shashti Aziz and Mistan Kempir. Baba Tukti Shashti Aziz was analyzed as a spiritual
protector and embodiment of divine guidance, while Mistan Kempir was interpreted as a
manifestation of chaos and destructive feminine power. These characters were assessed in terms of
their cognitive impact on the audience and their cultural symbolism in maintaining mythological
consciousness.

Results

4.1 RQI. Is there binary opposition in Kazakhstan’s mythologems?

The findings regarding the four heroic epics (Alpamys, Kobylandy) revealed that these epics
glorify the confrontation between antagonists. The binary opposition is between zhaksylyk (good)
and zhamandyk (evil).

In the epic Parpariya, the binary opposition is between Baba Tutki Shashty Aziz (hero) and
Mystan Kempir (perpetrator). Baba Tutkti and Mystan Kempir are antagonists whose enmity
transcends to higher beings (i.e. God versus the devil). Baba Tukti Shashty Aziz or Baba Tuklas
(hairy old man) is a saint who appears to childless parents (victims) and promises to be their
assistant, patron, and protector (hero). Baba Tukti Shashty Aziz later promises them a child with
supernatural powers. Mystan Kempir (Baba Yaga) acts as an evil force in the epic. These binary
oppositions are depicted in Figure 1.

Binary oppositions

Good Evil

Baba Tukti Shashty Aziz Mystan Kempir

Figure 1 — Binary opposition in Kazakh mythology
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4.2 RQ2. What are the distinct characteristics of the characters in the epics?

In the epic Parprariya, the name ‘Baba’ is sung to reflect the hero’s position as the protector.
The name Baba Tukti Shashty Aziz is translated to mean ‘hairy old man’. The hair is the hero’s
mystical power and Baba has hair from his beard to his knees. The lexeme of the mythologem
‘Baba’, ‘Babai’ is often used among Turkic-speaking people to mean grandfather (ata) or great-
grandfather (ulken, Argy ata). In Russian-Slavic languages, this word means a woman, similar to
kempir (Baba, grandmother). The detailed lexeme is shown in Figure 2.

' ™\

Baba (relationship, great-
grandfather)

A vy

' ™\

A supporter of the hero, the
owner of the sacred power,
the patron of the hero (batyr):
(Baba Tulkti Shashty Aziz)

The etymological meaning of s s
‘Baba’, ‘Babai’ is considered as: - ~
Requesting assistance to
support the ancestors: may
the spirits of our ancestors
support us (Ata baba aruagy
koldap zhursin)

A vy

' ™

Like the personal name of
some animals and plants
(Zengi Baba, Saint of cattle)

A vy

Figure 2 — The lexeme of the mythologem ‘Baba’, ‘Babai’

In the epic, Mystan Kempir is presented as the helper who provides the hero with magical
items (e.g. horses) when faced with a challenge. Mystan Kempir is described as the embodiment of
evil: a female antagonist who is three hundred years old, curses a lot, wears tattered clothes, and is
exceptionally cunning (see Figure 3).

The image of
Mystan Kempir Warrior Avenger
(IN. Novikowv)

. > . > . »

Miraculous Evil sorcerer Cunning evil
power adwvisor

Helper (good
quality)

. > . >

Kidnapper

Figure 3 — Distinct characteristics of Mystan Kempir
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4.3 RQ3. What perceptions do youth have regarding heroic epics?

As shown in Table 1, the participants perceived the characters of Baba Tukti Shashty Aziz
and Mystan Kempir as either good or evil. The participants perceived Baba Tukti Shashty Aziz as
good (81%) and Mystan Kempir as evil (97.6%). The participants described Baba Tukti Shashty
Aziz using positive attitude adjectives, such as kind, dependable, trustworthy, joyful, and happy
(85%), as well as and neutral attitude adjectives, such as indifferent and apathetic (15%). The
participants described the old woman (Mystan Kempir) using negative attitude adjectives, such as

hateful, evil, temptuous, and aggressive (87%), as well as neutral attitude adjectives (13%).

Table 1 — Student perceptions of Baba Tukti Shashty Aziz and Mystan Kempir

No. Question Answer options Percentage
1 2 3 4
1 | Indicate the level of your | know this very well 61.9
knowledge of ethnic culture. I don’t know this very well 11.9
| want to know this 26.2
I don’t want to know this -
2 | How do you feel about your National pride, honour 81
ethnic identity? Reliability, status 14.3
Grief, resentment -
I don’t feel anything 2.5
3 | Where do you get information Books 50
about the similarities between Newspapers and magazines 19
heroic characters? Internet resources 88.1
During classes 23.8
Through personal communication 42.9
experience
4 | Regarding the mythologems, Fairy tales 50" 90.2°
where do you know these images | Heroic songs 54.8" 2.4°
from? Documentary films 7.1 26.8°
Cartoons 9.5 34.1°
5 | The image of Baba is known for | Protector of heroes, a force that gives 82.9
you as: special grace to childless parents
The father or grandfather of batyr 22
Yedige
Preacher of Islam 12.2
The father of an epic hero Parpariya 7.3
6 | The image of Mystan is known An evil force that can fly with a broom, 23.8
for you as: turn people into different animals
(usually pigs)
A cunning woman who sets traps for 50
heroes with perpetrates evil deeds
Medium height, hunched over, 21.4
congenitally ugly, hairy, evil devil
Magician, lives in a house that walks on 49
chicken legs, traps people and throws
them in the oven
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Continuation of Table 1

2 3 4
These images are recognized as: | A symbol of good 81’ -
The power of evil 4.9 97.6°
Not familiar 7.1 2.4
Neutral attitude 7.1 -
Are there any similarities Yes 38.1" 52.4°
between Baba > Athena’, the No 7.1 9.5°
image of Mystan > Circe, Not sure 50" 31°
Calypso*? Don’t know 4.9" 7.0°
Indicate on the scale your level of 1 2 3 4 5 6 7 8 9 |10
knowledge of the mythologem 24% | 0% |4.9%|2.4%|7.3%| 26.8 | 146 | 14. | 195 | 7.3
‘good—evil’. % | 6% 6% | % | %

4.4 RQ4. What are the cognitive and cultural similarities in the personae of Baba Tukti

Shashty Aziz and Mystan Kempir?

As shown in Figure 4, the characters’ cognitive and cultural aspects in the epics can be

Cognitive-cultural similarity

of the images

Conceptual component:
recognition

Image-figurative component

Symbolic component

categorized as conceptual, image-figurative, and symbolic. All components personified the binary
oppositions.

1. The bearer of special
— power. defender, a supporter
of heroes

1. The personification of

Justice and goodness.,
kindness and holiness

peace

Baba! > good > support >
care > defender > prosperity |

2. Cunning, deceitful, evil,

path, hostile to humans

2. Evil and cunning, danger
and fear, creating traps,

wicked, deviant from the true

blocking the way,
implementing her tricks

and Mystan Kempir
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Discussion

Theoretical contribution

This article contributes to research in two ways. First, it contributes to the mythology
literature by exploring the contexts and meanings embedded in three cultural mythologies. Previous
research has shown cross-cultural differences among mythologems. Wong-MingJi found that
leaders shared the same characteristics across countries. However, their behavioural expressions
differed in every context [12]. The current study builds on these findings to posit that the perception
of good and evil projected by Mystan Kempir and Baba Tukti Shashty Aziz in these epics will be
reflected in every mythologem across language cultures. Only a comparative analysis can highlight
the similarities and differences in the characters and enhance cross-cultural communication.

Second, the study contributes to the literature on the semantic analysis of mythologems. The
findings reveal the positive, negative, and neutral attitude adjectives used to describe the characters.
The good characters had more positive attitude adjectives than the evil characters. These findings
align with Nietzsche’s arguments that fiction acquaints all individuals with global concepts, such as
dreams of faith and sorrows, that lead to the evolution of the soul. Therefore, it is important to tease
apart each scenario to make conscious judgments.

Practical implications

All analysed supernatural-mystical forces or beings have their place in the national and
cultural image of people in relation to their picture of the world, in which good and evil can help
people or cause them harm. This also helps them to expand their knowledge and to learn to accept
the cultural traditions of the people influencing their inner world. This teaching process affects
students’ artistic perception, increases literary knowledge, leads to the conscious analysis and
evaluation of mythologems, and develops thinking in relation to artistic images. Further, students
develop their aesthetic taste, respect for the culture of their ethnic group, and develop a sense of the
beauty of the national consciousness and ethical, spiritual, and moral qualities.

Building on Onischak’s article, he argues that binary structures help students build moral
foundations and increase intercultural sensitivity [13]. In particular, Kazakh epics support a strong
mythological consciousness in which symbolic images persist despite temporal and social changes.
This suggests that mythologemes remain effective as a means of cultural preservation and moral
justification in the context of contemporary education.

The study of mythologems empowers individuals to expand their worldview through
integrating multiple languages, beliefs, traditions, and values when analysing heroes, villains, and
victims. Individuals develop skills to identify various epics’ origins (e.g. Alpamys-Odysseus or
Gulbarshyn-Penelope). These skills enable them to identify universal human values and gain a
perspective of other people’s attitudes and behaviours (e.g. good versus evil, eternal versus
temporary). This global consciousness also triggers spiritual kinship and an understanding and
acceptance of the universal similarity among individuals.

The study of mythology enables researchers and practitioners to identify with their myths and
motivates them to explore the mythologems’ themes. For instance, individuals acquaint themselves
with the atmosphere of early folklore while studying and analysing epics. They also appreciate the
beauty (versus horror) of the myths as they comprehend the relationships among the characters.

Conclusion

Mythologems represent a crucial underpinning of cultural heritage. In particular, the
mythologems of good and evil are universal concepts. The interpretation of the universal images
found in heroic epics is a cultural phenomenon. Such cultural and cognitive research provides an
understanding of epic texts. Considering the binary oppositions in mythological texts provides a
way to characterize the social values thematically imposed by mythologems.
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In conclusion, the semantic analysis of the binary opposition in mythologems reflects the

social values. These concepts are one of the main conditions for the stability of society and
humanity’s existence. The study’s findings can be used as material for students, both in universities
and schools, and for readers interested in learning about heroic epics.
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