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WAYS OF TRANSLATION OF EMO-PHRASEOLOGICAL EXPRESSIONS INTO
ENGLISH IN THE STORY OF O. BOKEY “AIPARA ANA”

Abstract. In the article the priority was given to the national-cultural character and the
peculiarities of the translation of emo-phraseological expressions in the story “Aipara ana” by well-
known writer O. Bokey. In the study of the methods of translation, the methods of translation of
phraseological expressions proposed by domestic and foreign scholars and the pecularities
preserved in the process of translation were demonstrated. Based on the methods of translation of
phraseological expressions proposed by the mentioned researchers, examples of ways of translation
of emotional phraseological expressions from the received work are given, and the analysis of
comparative and comparison are carried out. While in the translation of set expressions expressing
emotions of universal nature in relation to actions peculiar to human existence the state of total
equivalence is observed, the inconsistencies of the translation of set expressions of unique nature in
relation to national-cultural features and peculiarities of translation were differentiated based on the
examples from the work of fiction. Separate definitions of the ways of translation are given:
annotated translation, calculation, translation with a full equivalent, translation with a partial
equivalent and translation with a lexical equivalent, examples from the given work of fiction are
given.
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O. Bekeiinin «Aiinmapa ana» sHrimMmecinaeri sMmo¢ppaszeosorusmaepain
arblINIbIH TUTiHE ayJapbLIy KOJIaPbl

AngaTma. Makanana Ka3akThIH TaHBIMAI KIACCUK Ka3ymbuiapblHbIH Oipi — O. Bekeiinin
«Alimapa aHa» aTThl KeJeMJi OSHriMeciHAeri 3Mo¢pa3eoIoru3MIep, OJApAbIH YITTHIK-MOJICHH
CHNAThIHA aFBUIIIBIH TUTIHE ayAapbUly KOJJapbl MEH epeKIIeNiKTepiHe OachIMABIK Oepy
Mocernenepi KapacThIpbULAbL. AyaapMa TociIiepiH 3epaeney OapbIChIHIAa OTAaHMABIK JKOHE IIETEIiK
FaIIBIMAAPABIH (Pa3eosoTUsIIBIK OlpIiKTEp/i ayaapyia YCbIHFAaH dic-Tociiepi MeH ayaapy ypaici
Ke3iHJe JKY3ere achlpbUIaThIH TUIMIK €peKIIeTiKTep OacThl Ha3apra alblHIbL. 3€PTTEY KYMBICHI
OapbIChIHAA aTajfaH FaJbIMIap TapanblHAH YCBIHBUIFAaH (ppaseosorusmiaepii ayaapy >KOJIAapbiH
Heri3re ajga OTBHIPHIN, aJblHFAaH IIbIFapMaJaH aJaMHBIH SMOIUSIBIK KOHUI-KYHIH OUIIipeTiH
aMo(pazeonoru3MIACPAiH ~ ayAapbuly OJKOJIJApblHA MBICAIAAp  KENTIPUIN, CalbICTHIPMAaIbi-
CaJIFaCTHIPMAJIbl CUIIATTA TaJIAyiIap JKacalbIHIbl. AaM OaaachHBIH OONMBICBIHA, TAOUFATHIHA TOH,
KYHJICTIKTI TYPMBICTa KOJJIAHBUIATHIH iC-9pEeKeTTepre, KUMBUI-aMaliiapFa KaTbICThl omOebart
CHIIATTaFbl SMOLMSHBI OUIAIPETIH TYPaKTHI TIpKECTEep aylapMachIH/Ia TOJBIK OaJaMallblIbIK CAKTaITy
KaFIaibl KU1 YIIBIpAcaThIHBI TUIIK IEPEeKTep HEeTi31H e aHbIKTANIbI, ajaiiaa Oenriii 6ip XaibIKThIH
YITTBIK-MO/ICHH €pEKIIeIiKTepiHe KaThICThI Oipereil CUIaTTarbl TYPaKThl TIpKECTep aylapMachIHbIH
ColiKec KEeJIMEHTIH TycTapbl JKOHE ayJapMaJarbl EpeKIIeNiKTepi KOpKeM IIbFapMaJaH, aramn
aiiTkanna, >ka3ymbl OpanxaH bekeiiniH «Ailimapa aHa» aTThl KOPKEM TYBIHIBICHIHAH aJIbIHFaH
MBICATIAp HETI3IHAE capalaHabl. AyaapMma TOCcUIAepl, HAKThIPAK aTKaHAa TYCiHIKTEMe ayaapma
TOCLII, KallbKajiay, TOJNBIK OallaMaMeH ayAapy TOCuTl, )apThUiail OanamMaMeH ayaapy TOCUIl JKoHE
JIEKCUKAIIBIK OajaMaMeH ayapy TocULIepiHe JKeKe-)KeKe aHbIKTamaliap Oepifiin, 3epTTey HbICAHbIHA
aJIbIHFaH aTaJlFaH KOPKEM TYBIHABIIAH TIIK A9MEKTep MbIcaiiap peTiHae KenTipulii.

Kiar ce3aep: »sModpazeomoruzM, KepkeM ayaapMma, aygapMa Tocuiiepi, aymapma
CTpaTerusIaphl, apaJIbIK TiJI, SMO(PA3EOIOTHIIBIK TUIIIK OIpTiKTEep.
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'PhD, cmapwuii npenodasamens, Eepasutickuii nayuonanshuiii ynusepcumem umenu JIH. I'ymunesa
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Cnoco0bI nepeBoaa 3M0¢pa3e0IOrM3MOB HA AHTJIMHCKHN A3BIK
B nosectu O. bokesi «Aiimapa ana»

AHHOTanus. B crathe paccMOTpeHbI BOMPOCHI 3MO(pPa3eoJOru3MOB B TIOBECTH OJHOTO U3
M3BECTHBIX Ka3zaxckux nucarenei-kiaaccukoB — O. bokes «Aiimapa aHa», IPUOPUTETHOCTH HX
HaIlMOHAJIbHO-KYJIBTYPHOTO XapakTepa W CIOCO0OB M OCOOCHHOCTEH IepeBoja Ha aHIIMUCKUN
a3blK. [Ipy uM3ydeHMum cnocoOOB IiepeBOJla OCHOBHOE BHUMAaHHE OBLUIO YAEIEHO METOAAM H
npueMaM, IMpeUIO)KeHHBIM OTE€YECTBEHHBIMH M 3apyOC)KHBIMH YUYEHBIMH TIpU  IEPEBOjIE
(pa3eosornyecKux €IUHUI], U SI3bIKOBBIM OCOOCHHOCTSIM, pealn3yeMbIM B Ipoliecce neperoaa. B
XO0JZle  HMCCIenoBaTelbCckod  paboThl  ObLIM  NPUBEACHBI IpPUMEpPHI  CHOCOOOB  IepeBoja
5MO(pPa3eosIOru3MOB, BBIPAKAIOIIMX SMOLMOHAIBHOE HACTPOEHHE 4YEJIOBEKa, U3  ITOro
MIPOM3BEICHUS, HA OCHOBE CIIOCOOOB MepeBojia (pa3eosorn3MoOB, MPEIIOKEHHBIX YKa3aHHBIMU
Y4EHBIMH, NTPOBEECH aHAIN3 CPABHUTEIBHO-COIIOCTABUTEIBHOTO Xapakrepa. Ha ocHOBE S3BIKOBBIX
JAHHBIX YCTAHOBJIEHO, YTO HauWOoJee 4YacThle Cllydyal COXPAHEHUS IOJHOM SKBHUBAJEHTHOCTH
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BCTPEYAIOTCS TPHU MEPEBOAC YCTOWYMBBIX BBIPAKEHUH, 0003HAYAIOMINX SMOILUHN YHHUBEPCATIHHOTO
XapakTepa 10 OTHOIIEHHIO K JACHCTBUSAM, NPUMEHSEMbIM B OBITY, XapaKTepHbIM Ui OBITHSA,
IIPUPOJIbI YEIOBEKA, OJHAKO, HECOOTBETCTBYIOIIUE MOMEHTBI IIEPEBOJA YCTOMYMBBIX BBIPAKCHUU
YHUKAJIBHOTO XapaKTepa, OTHOCSAIINECS K HAMOHAIBHO-KYJIBTYPHBIM OCOOCHHOCTSIM KOHKPETHOTO
Haposia, M OCOOCHHOCTH IIepeBOJla B YAaCTHOCTH, BBISBJIEHbl HA OCHOBE IIPUMEPOB U3
XYyJOKECTBEHHOro npou3BeneHus nucarens OpanxaHa bokes «Ainmapa aHa». [lanbl OTAeibHBIE
olpesiesieHusl  coco0OB  IepeBojla, B YAaCTHOCTH OOBACHHUTEIBHOIO crocoba IepeBoAa,
KaJbKUPOBaHMA, crioco0a mepeBojia ¢ MOJHBIM 3KBHUBAIEHTOM, CIIOCO0A MEPEeBOAa C YaCTHYHBIM
SKBHUBAJIEHTOM WU crocoba MepeBofa € JIEKCMYECKHMM SKBHBAJIEHTOM, IPHUBEICHBI B KauyecTBE
IIPUMEPOB  SI3BIKOBBIE APTyMEHTBl M3 JAHHOI'O XYJOXXECTBEHHOI'O IIPOU3BEACHUSA, B3ATOIO B
KayecTBE 00bEKTa UCCIICTOBAHMSL.

KnrwueBble ciioBa: 3Mo(dpas3eosiorus, XyJI0XKECTBEHHBIH IIE€pEBOA, CIIOCOOBI HEPEBOAA,
CTpaTeruy NepPeBOA, SI3bIK OCPEAHUK, IMOPPA3E0IOTNIECKHUE I3bIKOBBIE €JMHHILIBI.

Introduction

Literary translation is a complex and creative endeavor that offers readers access to the
cultural, literary, and social fabric of two different worlds. It bridges not only languages but also
distinct ways of life, worldviews, and systems of meaning. Through literary translation, one gains
insights into the everyday realities, cultural codes, and mentalities of the people who speak the
language of the original text. Moreover, a translated work of fiction can illuminate much about the
author—their unique voice, stylistic choices, creative thinking, and literary craftsmanship.

Following Kazakhstan's independence, the field of Kazakh literary translation has
experienced significant growth, particularly in the area of fiction. This development has been
supported by various national cultural programs aimed at promoting Kazakh literature on the global
stage. As a result, many works by prominent Kazakh writers have been translated into English,
allowing international audiences to engage with Kazakh literary heritage [1, p. 253].

One notable example of this cultural outreach is the English-language collection The Deer
Man and Other Stories by the renowned Kazakh writer Oralkhan Bokey. Published with the support
of the International Kazakh PEN Club, and translated by Simon Hollingsworth (edited by Simon
Geoghegan), the collection includes stories such as Kisikitk (The Man-Deer), Saitan kopwr (The
Scream), Olara (Oliara), Aipara ana (The Story of Mother Aipara), Jasyn (The Lightning Trail),
Jylymyq (The Thaw), Ardaqg (Ardak), and Qamsyger (The Rustler).

This paper focuses specifically on the English translation of the story Aipara ana, examining
how emotionally charged phraseological expressions — referred to in this study as “emo-
phraseological phrases”— are rendered in the target language. Through this case study, the research
aims to explore how emotional and cultural nuances embedded in Kazakh phraseology are
preserved, adapted, or transformed in English translation.

Research methods and materials

To achieve the objectives of this study, a comprehensive set of research methods was
employed. These included general theoretical approaches such as the study and analysis of relevant
scholarly literature, as well as the generalisation and systematisation of methodological frameworks
aligned with the focus of the research. The study was grounded in both theoretical sources and
practical linguistic material drawn from the fictional works of the Kazakh writer Oralkhan Bokey,
specifically his story Aipara ana.

The empirical component of the research involved the selection and analysis of 25 emo-
phraseological expressions identified within the original Kazakh text. These expressions were
selected based on defined criteria, including the presence of emotional connotation, idiomatic

94



ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Ne4 (138), 2025 ISSN-e 2664-0686

structure, and cultural specificity. The term “emo-phraseological expressions” refers to stable,
figurative phrases that convey emotional meaning and are deeply rooted in cultural context.

Several linguistic methods and techniques were applied, including analytical description of
the selected expressions, structural analysis of linguistic units, and comparative analysis of the
original Kazakh and the English translations. Additionally, the random selection method and
quantitative analysis were used to assess frequency and distribution patterns of emo-phraseological
expressions. Through these methodological tools, the study aimed to reveal how emotional and
cultural nuances are preserved or transformed in translation.

Research background

A host of factors may be attributed to the complexity of literary translation with regard to
communication. Newmark speaks of a “balancing act” by the translator that takes into account
factors such as the author, the reader, the norms and culture of the target language, and, in the case
of literary translation, literary traditions (Newmark, 1982, p. 18). A host of factors may be attributed
to the complexity of literary translation with regard to communication. Newmark speaks of a
“balancing act” by the translator that takes into account factors such as the author, the reader, the
norms and culture of the target language, and, in the case of literary translation, literary traditions
(Newmark, 1982, p. 18). A host of factors may be attributed to the complexity of literary translation
with regard to communication. Newmark speaks of a “balancing act” by the translator that takes
into account factors such as the author, the reader, the norms and culture of the target language, and,
in the case of literary translation, literary traditions (Newmark, 1982, p. 18).

Problems of literary translation taking into account literary and cultural peculiarities have
been studied by many well-known linguistics as E. Nida (1972), P. Newmark (1988), P. Dixon and
M. Bortolussi (1996), B. Hatim (1997), F. Jones (2004), X. Luo (2005), L. Venuti (2007), S.
Bassnett: and Kazakstani researchers S. Nurushev (1954), A. Satybaldyiev (1987), K. Alpyspayev
(2001), T. Essembekov (2007), K. Yusup (2011) and others have made remarkable contributions to
the development of the issues of various specificity in literary translation. Our research is targeted at
enhancing literary translation analysis taken into account in the process of translation of Kazakh and
English fiction works.

Discussion

In the context of this study, the term “emo-phraseological expressions” refers to emotionally
charged idiomatic or phraseological units that convey affective meaning beyond their literal
interpretation. These expressions often reflect cultural values, emotional states, or social attitudes,
and are deeply embedded in the linguistic worldview of a speech community. Unlike neutral
phraseologisms, emo-phraseological expressions are marked by emotive connotation—they are
used to express joy, sorrow, frustration, pride, empathy, or other affective nuances. Their translation
requires not only linguistic equivalence but also sensitivity to cultural and emotional resonance.

In order to determine the ways of translating into English the emophraseological units found
in the novel by the writer O. Bokey "Mother Aipara", it is proposed to consider them in several
versions.

The story “Mother Aipara” describes the plot of events that occurred during the Dzungarian
invasion. The heroine, who gave birth to children, became the wife of the hero, distinguished
herself with her intelligence during the war, was a smart companion of her spouse, who did not
allow the enemy to trample her honor, like a symbol of purity and innocence, sincerity and
foresight. Mother Aipara was described by the writer with great mastery of behavior, inner
concepts, dressing style and conduct before society. Through the prism of mother Aipara the writer
seeks answers to these questions, telling why there is a war, why people kill each other to death,
why even the lives of innocent babies are at risk, why a child loses his or her mother as well as a
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mother loses her child and the mother suffers from all these cases. The image of the writer in the
six-winged yurt was coordinated and characterized by the appearance of the appealing, majestic,
courageous and wise heroic mother Aipara. Her Tobykty clan respected her for her foresight,
generosity and forgiveness. She begs and prays to God for the consolation of her people, the
absence of suffering, the avoidance of poverty and the safe return of the head of her family and
sons. She finds a way to save the two babies left in the hands of the Dzungars, trusting her son and
delivering them safely. The events and tension during the rescue of these two children are
impressively presented by the writer.

As an original text for analysis, we took the novel by the writer Oralkhan Bokey “Mother
Aipara”. The novel’s English translation was implemented by Simon Hollingsworth, and including
this story the collection “The man-deer and other stories” published in 2017 [2]. The original
version of the story consists of 40 pages, the translation consists of 58 pages [3].

The translator of the story of Oralkhan Bokey's “Mother Aipara” into Russian was
A. Konchits [4].

We must say that this translation was carried out from Kazakh to Russian by the method of
line-by-line translation (lineal translation), and then the English translation was carried out from the
Russian translation. Meanwhile, the theoretical interest of line-by-line translation is very great. The
study of any translation provides the literary scholar with a rare opportunity to observe the form and
the content of the text not only in their fusion, but also in their separation [5, p. 26].

As far as literary translation is concerned, they may represent a compromise between theory
and practice, between a research-oriented academic environment and a commercially-oriented
publishing industry [6, p. 94]. It is also relevant to find out what different influential role word-for
word translators play, in addition in the field of literary translation [7, p. 34].

According to Vanechkova G, in the Soviet Union, the practice of indirect literary translation,
in particular the use of subscript translation materials, was institutionalized in the early 1930s due to
special terminology, a specific administrative regime in the literary apparatus and educational
efforts [8, p 10].

In foreign sources, many researchers have studied different topics of line-by-line translations
from different spheres [9, p. 4] and this proves the relevance of the topic in general [10, p. 493].

The translation of phraseological units with phraseological units that have meaning in terms
of the translated language, in the form in which they are used in this language, we call descriptive
translation or explanatory translation. The descriptive translation is used only if the translation does
not contain equivalents and analogues in the translated language. Descriptive translation is the
techniques of conveying the content of phraseology in the clearest and shortest form, such as
commentary, preface, description, explanation. Descriptive ways of translating some
emophraseological units from the story of the writer O. Bokey “Mother Aipara” in the original,
intermediate language — in Russian and translation — in English are presented in Table No. 1.

Table 1 — Ways to convey some of the emophraseologisms from O. Bokey's story
“Mother Aipara” in a descriptive way of translation

Ne

In the original (Kazakh)

In intermediate language
(Russian)

In translation (English)

The meaning

1

2

3

4

5

1.

Qumalaqty birinen keim
birin tartqan saiyn ananyi
aq didary sarlanyp, urt
et1 suala tiist1 [3, p. 49].

I[To mepe ramanusi Mathb
Afinapa Bce Ooiblie u
Oonpllie OJIeAHEN A, IIEKH
ee BMNaJH, JHIO COBCEM
nocepeo [4, p. 494].

The further Aipara progress-
sed, however, the paler she
became; her cheeks
became sunken and her
face, quite grey [2, p. 286].

Greying of the
eyes - fear, pre-
paring condition
of a person to
hear bad things.
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Continuation of Table 2

1 2 3 4 5

2. |Kopten beri zil bolyp|B ee cepaie mosBrmuchk |[Echoes of joy appeared in|Suppressing
basqan ejigei mifinan|otromocku  pamoctd, u|her heart and torment that|heavy sadness;
sym-symdap seiiltkefidei|mykn, Tep3aromme ee,|had plagued her subsided a
bolgan da, dlg1, tafigys 6z|nemuoro ocmabmm [4, p.|little [2, p. 288].

kokiregin sabaqtagan | 495].
quanys sauleler1 ed1 [3, p.
52].

First, in the sentence Quimalagty birinen keiin birin tartqan saiyn ananyii aq didary sirlanyp,
irt et suala tist (49 p) the phraseological unit ag didary siarlanyp, irt ett suala tiisti gives the
meaning of fear and willingness to hear bad things. In this sentence, Mother Aipara appealed to
kumalak to find out some information about her missing child, and the information that kumalak
expressed hurt her soul and worried her, which is reflected in the unpleasant changes on her face.
The writer successfully illustrated this case by phraseological units as aq didary sirlanyp, iirt et
suala tiist. In the English example The further Aipara progressed, however, the paler she became;
her cheeks became sunken and her face, quite grey (286 p) the resulting phraseological unit given
through descriptive translation. In this sentence Jiizinifi bozaruy - the paler she became, trt eti
sualu - her cheeks became sunken, that is, with a phrase that literally means that both sides are
fading, which literally means turning grey, the translator conveyed the changes that occurred in
mother Aipara's body.

In the sentence of second example Kdpten bert zil bolyp basqan ejigei miiinan sym-symdap
seitltkenidei bolgan da, dlgi, tunigys o6z kokiregin sabaqtagan quanys sduleler: edi. a phraseological
unit zil bolyp which means to be in the sense of heavy sadness is translated into English as Echoes
of joy appeared in her heart and torment that had plagued her subsided a little. It was translated by
the way of description, conveying the content of the thought expressed in the full original.

Another method of translating phraseological units from Kazakh to English is the method of
calque. The calque method is used in cases when phraseological phrases cannot be translated from
the original into a foreign language at all, as well as in cases when it is not possible to fully convey
the semantic-stylistic or expressive-emotional nature of the received set expressions, when the
purpose of calculating to the reader the figurative meaning of the received phraseological units is
provided. The ways of calculating some emophraseological units from the writer O. Bokey’s story
"Mother Aipara" in the original, the intermediate language — in Russian and the translation — in
English are presented in Table No. 2.

Table 2 — Ways of translating some emophrasiologisms taken from O. Bokey's work
«Mother Aipara» by method of calque

Ne In the original In intermediate language | In translation (English) The meaning
(Kazakh) (Russian)
1 |Algiden ber1 Jandostyf |Aiinapa, mo cux nop momua|Aipara  still  silently| To smile means to
golynan jetelep, 1dm |Bexymas Xanmoca 3a pyky, |leading Zhandos by the|smile at something
demesten kele jatkan|yxmsrlabHyaace u ckazana: [hand, smiled and said, |that suddenly
Aipara myrs etip kiild1|—JIromu ~ roBopsr,  uto|“People say that a young,|comes to mind, not
de: “Qasafi baital eki|momomas, wHeBepuas ko-|unfaithful filly can always|a smile of joy, but
aigyrdyfi arasyn assy|ObIMIa Bcerma  cymeer|Set  two colts at|a smile of regret.

qylady” deus1 ed1 [3, p.|moccoputh nByx xepebuos|loggerheads” [2, p. 301].
53]. [4, p. 496].
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Set expressions in the original like ldm demeu, which means keeping silent, say nothing, and
myrs etu that means mockingly smiling at something you just remembered, have been translated
into English by calque method with the linguistic units still silently leading, smiled, which have the
same meaning as the words in the original.

Another type of methods of translation of set expressions into English is the method of
translation with complete equivalents, that is, it is taken into account that the set expressions in the
original can be translated into the translated language as set expressions and can be a complete
equivalent with the corresponding meaning. Complete equivalents mean units that have the same
meaning, communicative composition, imagery, grammatical structure and stylistic tone of
phraseologisms in Kazakh and English languages. For instance, Aipara ana iizyndy qarakes kozine
jas algan joq (55 p.) in the original translated into the intermediate language as 3a Bech JIeHb MaTh
Aiinapa Hu pa3y He BemjakHyJa, and into the English language as Mother Aipara had not wept
once during the course of the day (295 p.). The set expression kézine jas almau in the original is a
complete equivalent of an idiom had not wept in English which has the same meaning and
structure. Other examples of translating set epxressions with equiavalents are the following: Have
lost one’s tongue - tilin jitu (to keep silent, to not say a word), Beat one’s head against a stone -
Basyn tasqa iiru (to regret, to be saddened), Take oneself in hand - Ozin-6z1 iistau (to remain
calm);

The next method of translation is translating with a partial equivalent. It is when
phraseological expressions in Kazakh and English are partially identical in terms of meaning and
stylistics, but are different in terms of lexical meaning, therefore their figurative meaning does not
completely coincide, but only partially. For instance, Cry one’s eyes out - Koz jasyn kol qyldy (to
cry loudly); Devour smb, smth one’s eyes - kdzin almai garau (to stare at something/someone
without looking away); Eat one’s heart out - janyn qoiarga jer tappau (to be in great pain, to be
disturbed); Fall in love - gasyq bolu (to love someone); Pipe one’s eye - Koz jasy kol bolu (to cry
hard).

The examples of the partial equivalent method of translation taken from O. Bokey's work
«Mother Aipara» (Table 3).

Table 3 — The examples of the partial equivalent method of translation taken from
O. Bokey's work «Mother Aipara»

gabagyn aspastan salqyn
gana esendesedi, salgyrt

qana t1l gqatady [3, p. 51].

OyATO Tyua mepes /0XK-
AeM, ¢ NPHUIIEIIUMUA
310pOBAaJICSl CAEPKAHHO
u cyxo [4, p. 491].

with a frown like a
storm cloud before he
rain and greeting al the
visitors dryly and with

Ne | In the original (Kazakh) In intermediate In translation (English) | The meaning
language (Russian)
1 | Oljai bolsa gaz-qalpynda: | Omxkaii Bex cebs xkax | Olzhai conducted | to fuss, to get
jauar Dbilttai tlinergen, | oOBIYHO, cuaea XMypbIii, | himself, as usual, sitting | angry; to frown,

despondent, to
regret

restraint [2, p. 295].

Another method of translating phraseological units is the method of translation with lexical
equivalents. This method is used when it is not possible to use other types of translation
alternatives. For instance, the following extracts are vivid examples of the mentioned method: to get
rattled — yzalanu, asulanu; to get under one’s skin — uaiymga salynu, to go up in the air — agulanu.

The examples of translating phraseological units with lexical equivalents taken from
O. Bokey's work «Mother Aipara» (Table No4).
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Table 4 — The examples of translating phraseological units with lexical equivalents taken
from O. Bokey's work «Mother Aipara»

Ne In the original In intermediate In translation (English) The meaning
(Kazakh) language (Russian)

1 | Tobyqtynyii ig1 jagsysy | Hukro B pome ToObikTel | NO  member of the | Not being able to
Aipara-ananyii  betine | He  mor  cmotpern | Tobykty clan could look | look directly at
tura qaragandy qoiyp, | npsimo eii B rua3a wu | her straight in the eye | the face — to be
bil otyrgan iiige | aukorma He Bxomma K | and no-one ever came in | afraid, to be
rugsatsyz basyn sliqqan | Heit Oe3 pa3pericHusl. to see her without | frightened
emes. permission.

2 | Aipara-ana olarga zdbir1 | I me moromy, uto oHa | This was not because she | To elevate above
otkendikten be, jo-jog... | oOmxkana koro-HuOynb, | had aggrieved anyone; | others, take power
mysy basyp ketusi edi | mpocto noaasasiaa | simply her magnitude
[3, p. 56]. ceoum Beamuyuem U | and intelligence were

ymowm [4, p. 496]. overwhelming [2,
p. 331].

Results

Generally, phraseological units are linguistic units that have collected their own peculiarities
and are a reflection of the rich vocabulary of the people who speak that language. Examples of ways
of translation of emophraseological units taken from O. Bokey's work “Mother Aipara” expressing
the emotional mood of a person are given, and based on the comparative and correlative analysis,
the following results were achieved:

1. There is a full equivalence in the translation of set phrases expressing emotions of a
universal nature in relation to actions characteristic of human nature;

2. Inadequate equivalence of the translation of set phrases of a unique nature related to
national and cultural peculiarities are often encountered. It was determined based on linguistic
evidence that the translation was done by means of explanatory translation, calque, translation with
partial equivalents and translation with lexical equivalents.

The work of the writer O. Bokey “Mother Aipara” is one of the deeply revealed works of
ethnography, national culture, national knowledge and national mentality. The author skillfully
described things that are national values for the Kazakh people, such as the blessing of the village of
Aipara, the purity of the family, the peace of the country, the expression of love for a man as a
faithful wife.

In other works of O. Bokey, the image of the mother is presented as the most precious, most
deary and most holy. For instance, the image of Aktan’s mother in «Kisikitk», the image of the
grandmother in «Apamnyii astauy», the image of mother Aipara in «Mother Aipara», the image of
Kamka in «Ardag» are the proof of that mentioned concept. In all of them, the mother is caring,
experienced, intelligent, a symbol of purity. The writer combined all the good qualities and
characteristics inherent in the Kazakh people into the general image of a mother. The writer
managed to sublimely describe the image of a mother and give a picture of that era with great
accuracy. At the same time, the writer conveys to his readers the most valuable moments of the past
period through the image of a mother, expresses sadness about the changes that took place in
society during the writer’s lifetime, and regrets the loss of the past. For instance, in «Apamnyii
astauy»:

QAZ. Bala kezimizde baiybyna baryp bagamdadyq pa, bizdi qoiyp, biikil auyl-aimagq, tipti
qazaq eli en songy qasiettt diel tiurmystyq-salttyq omirdin etnikalyg-etnografialyq, tipti
arheologialyq bailygynan aiyrylganyn bildi me? [3, p. 84], in «Mother Aipara»:
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QAZ. Bilmegen adam Aipara-ana solasyz gumyr kesip keledige joryp, on segiz myn galamda
bil kisige teii keletin aqyldy diel joq dep topsylar. Biraq, olar Aipara-ananyi qaigysy: Aipara-
ananyn qasirett hdmma halyqtyn zar-zapyranynan dldeqaida mol, kol-késir ekenin gaidan bilsin |3,
b. 61]. These sentences have not been translated into English.

That was the image of a mother who cared for her entire tribe, village and generation written
in the 20th century. In the current 21st century, complete changes have been made to the concept of
such national values.

One characteristic common to all such innocent, pure, intelligent mothers is their closeness to
their Creator (Allah), that they read the prayer, their purity and prayers. In all of his works with a
composite image the writer makes his characters «read the prayer» called “namaz”.

For instance, in «Mother Aiparay:

QAZ. O, jasagan iem, bilesiii goi, men senen bes uaqyt namazymda qiubylaga garap, basymdy
sdjdege tigizem de tis ilymnyn tatu-titt gumyr kesuine sarapatyn tiuin jalbaryna surausy edim-au
[3, p. 62].

ENG. Oh, my almighty Lord, you know that I have always asked you, in all five daily prayers,
turning my poor head to face Mecca, to help all my sons live in peace and harmony [2, p. 304].

In «Apamnyi astauy»:

QAZ. Sonda meniii kéz aldymda qalgany: Apamnyi kokjaisan salgyndy qaq jaryp meniii
aldymda batar kiindi betke alyp qasqaia tartyp bara jatqany, qasqaia tartyp bara jatyp,
arqasyndagy saulyqty bylq etkizip tastai berip togai isindegi Qarasuga baryp ddret algany, sodan
So7i batar kiinge bet berip namaz oqygany, namaz oqyp koksalgynga bwr jygylyp, bir tiuryp, qyp-
qyzyl kiin niirymen sagylysqan qairan Apam osy qalpynda qara jerge — tugan jerge tabyngandai
edi, enesine tartqan qarabas qozyny qiisaqtap otyryp men apamnyn diinie jiizindegi en kiisti adam
ekenine kiimdnim galmagan [3, p. 88]

In «Muztau»:

QAZ. Sosyn 6z1 ddepki iizagsonar namazyna qaita kiristi. Sesest qulsylyq etuin aiagtaganda,
balasy samauyryndy qaita bir tistep soq salyp qainatyp qoiyp edi [3, p. 25].

ENG. When the old woman had finished her prayers, displaying a sufficient degree of loyalty
and obedience to Allah, her son threw more kindling under the samovar, to heat up the now cold
water... [2,p. 18].

As we can see from these examples, the writer adds all the virtues cherished by the Kazakh
people to the overall image of the mother, surrounds it with purity and creates a unified image of a
loving mother. All mothers, bowing only to their Creator, are satisfied with what they have for the
future of their country, for the bright future of their generation, and wish for assistance only from
God. Character and morality unique to such a nation have been handed down, taught and practiced
from generation to generation. Respect for the elder, dignity for the younger, love for the
surrounding world and strict discipline, unceasing painstaking work were collected and cherished
by the writer into the image of a mother. Using such ethnographic tools skillfully, the writer creates
an image of that era, describes the peaceful life that he longed for, describes the simple life of the
Kazakh with his characteristic skill, showing the power of words. Makes the readers imagine the
ethnographic description of the nomadic Kazakh world:

QAZ. Aipara-ana baganagy at tistinde mazalagan oidyn igygyn dl de jogaltpasa kerek. Bur
tostagan salqyn saumal iskeni bolmasa, drkimge bir sdilep mazalagan joq, tinsiz otyr. Bdkin-giikin
saruamen jiirgen kelindert aiagynyn usymen kirip, iugymen sygady. Jer ortasyna kelip qalgan appaq
sazandai dieldini qaragygy mol tinyq qara kézi birynyraqta jalt-jilt etip tirusy edi, qazir onyn
ornyn ardaq analyqtyn belgilert basqan: saligaly, kopti-korgen adamnyn koseli sabyrlygy
angarylady. Et-jeiidi tolyq denesine artyq-kemsiz baiau dr1 erkin qimyly asa jarasyp, tobedei bop
tor aldynda otyrganda esikten imenbei kiruiii ekitalai. Erine sdileitin ornyqty sozinen sasau syqqan
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bekerlikti taba almaisyz. Tobyqtynyfi ig1 jaqsysy Aipara-ananyi aldynan koldeneri étpeitin
kelinderi, qorqu-iirkusiz-aq synsyl nietpen jaqsy koretin. Asqan adamgersilikke toly silu didary jarq
etkende jaqsy kormeuge samari da joq [3, p. 48].

ENG. Mother Aipara pondered her recent thoughts. She did not eat, just drank a cup of cold,
saumal underfermented mare'’s milk, and she sat there in silence, bothering no-one with questions
or instructions. Her daughters-in-law, scurrying about their duties, tiptoed in and out, afraid of
interrupting her silence.

The once black eyes of the woman now burned bright, white as a shroud. Now they contained
more majestic motherhood, more sadness and the calm of a person who has seen plenty in her time.
Her slow, free movements were most becoming and she sat in the fore corner, stout and portly, there
were not many who could approach her without fear and timidity. She had always answered her
husband calmly and intelligently,; never an inappropriate or unweighted word ever passed her lips.
No member of the Tobykty clan could look her straight in the eye and no-one ever came in to see
her without permission. This was not because she had aggrieved anyone; simply her magnitude and
intelligence were overwhelming. Although her daughters-in-law would avoid crossing paths with
their authoritative Mother Aipara, they truly loved her without fear. And there was plenty to love
her for. How could one not love her when she turned her beautiful face to them with eyes full of
humanity and understanding [2, p. 285].

From the description of Mother Aipara, we can see the characteristics that reveal the
personality of the character (Figure 1).

We can see from these examples that the writer gives the age of mother Aipara as “has come
to the middle of the earth” and her appearance as “a woman like a white carp”. For the Kazakh
people, the phrase “has come to middle of the earth” indicates that a person is 49 years old, that is,
the time when life experience has increased, and the mind and energy are full [11].

The translator has omitted these characteristics, in particular language units such as jer
ortasyna kelgen, saligaly, baisaldy jdne sabyrly, and tries to reveal the character's characteristics by
introducing and interpreting some secondary characteristics from his own side to make it clear to
the reader. For example «her magnitude and intelligence were overwhelming», «no-one ever came
in to see her without permissiony are the descriptions added by the translator. In addition, the writer
notes that bir tostagan salqgyn saumal iskeni bolmasa - the word saumal, which was used to
emphasize that the hero did not have too much memory under his mind, is used by the translator to
make it clear to readers, put commas on both sides and convey the explanation as a closing word:
«just drank a cup of cold, saumal underfermented mare’s milk, and she sat there in silence», and
the words saumal and Tobyqty are written in special italics.

In this small fragment, we see the following ethnocultural features that are present in the life
and life of the Kazakh people:

— at tistindegi ana — the image of nomadic life and the times of war;

— tostagan — a wooden bowl,

— saumal — mare's fresh milk;

— «aiaqtarynyn ugymen jiirgeny kelinder — the Kazakh etiquette of expressing respect for their
mother-in-law;

— tor — a place in the house where honorable and respectable people, visiting guests sit.
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* teref oily
//pondered her recent thoughts

« aibyndy
/[Her daughters-in-law tiptoed in and out, afraid of interrupting her
silence

« jer ortasyna kelgen // not translated

4 * appaq sazandai &iel // not translated

* garasygy mol tinyq qara koz1
/1 black eyes burned bright, white as a shroud

+ ardaqty ana
/I majestic motherhood

» more sadness//emunga toly

* kopti-korgen // who has seen plenty in her time

* kosel1 sabyrlygy // the calm

o

* et-jend: tolyq // stout and portly/monwix

* baiau ar1 erkin qimyldy // Her slow, free movements

* tobedei bop tor aldynda otyrganda esikten imenbei kiruifl ekitalai // there
were not many who could approach her without fear and timidity

w

* soz1 ornyqty // calmly and intelligently

H
o~

« syily // authoritative

* gorqu-iirkusiz-aq synsyl nietpen jagsy koretin
/I they truly loved her without fear

o

=
(o}
.

asqan adamgersilikke ie // full of humanity and understanding

[EEN
\‘
L]

stlu didarly // beautiful face

=
oo
.

saligaly // not translated

17 * baisaldy jane aqyldy // not translated

Figure 1 — Analysis of the image of Mother Aipara
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If we pay attention to the English translation of these ethnocultural Language units, then here:

— at iistindeg1 ana — translation is omitted,;

— tostagan - a CUp;

— saumal — saumal underfermented mare's milk;

— «aiaqtarynyii usymen jiirgen» kelinder — her daughters-in-law tiptoed in and out;

— tor — she sat in the fore corner;

As can be seen from the examples, the image of mother on the horse pondering over in the
author's use, a thoughtful mother, cold saumal, drunk with a wooden bowl, daughters-in-law flying
on the tip of their feet with respect to their mother-in-law, Mother Aipara, who sits in all white, the
Kazakh reader can immediately see all this: a moving caravan, a visionary mother who is leading it,
daughters-in-law who serve her, and the image of a respected mother sitting in the yurt.

And in the English translation, the part that mother Aipara is on the road, riding on a horse, is
skipped. Tostagan is translated as - a cup, the mentioned word is given in the Cambridge dictionary
as «a small, round container, often with a handle, used for drinking tea, coffee, etc.:», however in
the Explanatory Dictionary of the Kazakh language it is interpreted as “Tostagan: a small, round
bowl carved from wood” [12, p. 708].

In the original language, these words (tostagan, qymyz, sdukele, sapan, kos, aruana, tor,
saumal etc.) are considered lacunae, and in the translation language, these words are called non-
equivalent vocabulary or endemic units.

Sometimes set expressions are distinguished by the fact that they can accurately convey such
information. Such kind of word combinations are important for identifying national features
through language, as they are closely related to the historical past of the nation, world
consciousness and knowledge, cultural values and achievements [13, p. 102].

The explanations given in these dictionaries refer to two different things, in the English
version we are talking about a glass vessel with a handle, in the Kazakh version we are talking
about a wooden, round, handle-less vessel, that is, we make sure that the word mocmazan cannot be
equivalent to a cup, so we believe that if the word mocmazan was given in the form of tostagan by
transliteration, and then noted by description, it would be as close as possible to the original.

The following examples include the use of the transliteration and interpretation method in the
form cayman — saumal, underfermented mare's milk, and translations of the phrase «aiaqgtarynyn
usymen jiirgen» — her daughters-in-law tiptoed in and out as successful alternatives. However, if we
look at the inner essence of the image, the constant phrase “walking on tiptoe” in the original is the
respect of daughters-in-law for their mother-in-law, the desire not to disturb. And this parable
“honor” in English is not found throughout the mentioned translation.

In the example given by the author as t6bedei bop torde otyrgan, the word tor is translated as
she sat in the fore corner, however, it is known that the yurt is a house without a corner. Therefore,
we believe that the use of the word corner on the part of the translator cannot be equivalent to the
word ror. Instead, it would be more correct to give a description as the most honorable place in the
yurt or in the form of tor.

Many set expressions in the language have the character of use in folk life, their belonging to
a certain region [14, p. 150]. The most natural way of studying the semantics of emotive stable
expressions seems to be the consideration of the feelings-relationships that form it as mental
universals in the form of these relationships, containing a whole series of interacting variables,
including the subject, object and nature of the relationship, the place, time and method of its
manifestation, social roles in society.

In general, according to our research the English translation of Aipara ana by Simon
Hollingsworth, edited by Simon Geoghegan, demonstrates a thoughtful approach to rendering
emotional content embedded in culturally specific phraseological expressions. The translators
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employ a combination of literal and adaptive strategies, depending on the semantic opacity and
emotional weight of the original Kazakh expressions. In cases where direct equivalents exist in
English, the translators maintain the original metaphor, thereby preserving both emotional and
idiomatic authenticity. However, for more culturally nuanced or metaphorically dense emo-
phraseological expressions the translation tends to favor emotional equivalence over literal
accuracy, using phrases to convey the underlying sentiment in a way that resonates with English-
speaking readers.

This strategy reflects a domestication approach (Venuti, 1995), aimed at making the text
emotionally accessible to a foreign audience while preserving the author’s intended affective tone.
At the same time, the translators exhibit moments of foreignization, retaining certain culturally
bound terms or imagery to maintain the text’s Kazakh identity. This hybrid strategy not only
enhances the emotional depth of the English version but also foregrounds the importance of cultural
specificity in literary translation. Ultimately, their translation choices significantly influence how
readers engage with the emotional and national-cultural dimensions of Bokey’s storytelling,
ensuring that the narrative remains both linguistically faithful and emotionally resonant.

Conclusion

Considering the meaning of phraseology, which conveys the emotional state of a person in
Kazakh and English, from the point of view of cultural translation, it is possible to draw the
following conclusions. In the Kazakh and English languages, regular expressions were originally
formed as free phrases, but over time they were used compactly and formed while maintaining a
figurative form. Phraseologisms are language units in a compact form, with more meaning in fewer
words. The forms of idioms in Kazakh and English that arise in relation to the essence of a person,
his actions and actions are often used. Some of them have evolved in meaning over time and
acquired a new meaning. Some stable expressions, while maintaining their original meaning, have
also been able to acquire a variable meaning. In both languages, set phrases are also used in a
figurative sense, symbolizing a certain object, phenomenon, human activity. In both languages
taken into account, the components contained in phraseological units diverge from their original
literal meaning and express a single concept. Also, trends in the semantic development of
emophraseological units the Kazakh and English languages are formed at different levels and
stages. Thus, the peculiarity of the national mentality, the ability to perceive the environment from
different points of view, is also evident in the emophraseology of the language.
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