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SATIRIC POEMS AND TRANSLATIONS OF MAMMAD SAID ORDUBADI

Abstract. Among the great figures of world literature, three Russian thinkers stand out: Fyodor
Mikhailovich Dostoevsky, Lev Nikolayevich Tolstoy, and Alexander Sergeyevich Pushkin. These literary
geniuses are significant to Russian culture and hold universal values due to their profound humanism,
democratic ideals, rejection of racism, and love for humanity. Their works have been widely translated
across different cultures, including in Azerbaijan, where numerous poets and writers have contributed to
their dissemination.

One such prominent Azerbaijani translator is Mammad Said Ordubadi, who dedicated his literary
career to translating and promoting the works of these Russian authors. His collected works comprise at least
six thousand pieces, including both short and extended literary compositions. Although Pushkin lived a
relatively short life of 39 years, his travels across various regions, including the Caucasus, greatly influenced
his poetry. Despite not visiting Azerbaijan directly, Pushkin expressed admiration for the region and its
cultural heritage, which is reflected in his poetry devoted to the Caucasus. His intellectual interactions with
Azerbaijani scholars such as Abasgulu Agha Bakikhanov and Mirza Fatali Akhundov further strengthened
the cultural exchange between Russian and Azerbaijani literary traditions.

Pushkin’s works, translated by Azerbaijani intellectuals, became widely popular among the literate
population of Azerbaijan. Mammad Said Ordubadi, who deeply admired Pushkin’s humanistic ideals,
translated several of his works, including “The Fountain of Bakhchisaray”, “Boris Godunov”,
“Nightingale”, into Azerbaijani. Ordubadi’s literary contributions extended beyond Russian literature, as he
also translated works from European and global authors. His extensive literary career, spanning over six
decades, reflects both his natural poetic talent and his dedication to fostering intercultural literary
appreciation. This study highlights the significance of Ordubadi’s translations in bridging Russian and
Azerbaijani literary traditions, demonstrating the enduring impact of literary humanism across cultures.

Keywords: Satire, translation, intercultural dialogue, literary communication, literary
humanism.
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[Mymkun. By onebu naHbmmanaap Tek oOpbIc MOJICHHUETI YIIIIH FaHA eMeC, COHBIMEH KaTap OJapiblH TepeH
TYMaHU3Mi, JEMOKDPATHSUIBIK WJCsUIapbl, HOCUINIUIMIKKE Kapchl YCTAaHBIMBI JKOHE aJlaM3aTKa JIereH
CYMICTICHIIIUTITI apKachIHAa OYKLT oeM YIIiH MaHb3Abl. OnapablH MIbFapMaliapbl KOIITETCH MOICHUECTTEPIe
ayJIapbUTFaH, OHBIH imriHae O3ipOaibkaHma a KONTereH akbIHIAp MEH >Ka3yIIbUIap OCHl TYBIHABLIAPABI
TapaTtyra e3 YJIeciH KOCTHI.

OcpiHzail kKepHeKTi a3ipOaikaH aynapMalnbUiapeiHbH 0ipi — Mamman Caun Opay6anu, on €3 9ae0u
KBI3METIH OCBl OpBIC aBTOPJAPHIHBIH IIBIFAPMANAPBIH ayJapyFa JKoHe Hacuxartayra apHajbsl. OHBIH
KUHAKTaJIFaH €HOCKTEepi anThl MBIHHAH acTaM HIbIFapMaHbl, COHBIH IMIiHIE KbICKA JKOHE KeH KelleMi 91e0u
TyBIHIBIIapAbl KaMTuabl. [lymkun HeOopi 39 kbl FaHa eMip cypce Ae, oHblH KaBkasnpl Koca anFaHja,
OpTYpJTi aliMakTapra jKacaraH camapiapbl OHBIH IO33MACHIHA YIKEeH ocep erri. On O3ipbaibkanaa Tikeneh
OonmMaraHbIMEH, Oy eHipre >KoHE OHBIH MOJICHH MypachlHAa JCTeH CYHiCTIeHIIUTriH Oinmipim, KaBkasra
apHaJFaH eJICHACp a3abl. O3ipOaibkaH FainpiMaapel AOacrymy Ara bakuxaHoB xoHe Mwupsa Daramu
AXYHJIOBIIEH 3USATKEPIiK OailaHBICTAphl OpPBIC JKOHE 93ipOaiikaH ofe0M MOCTYpIepi apachiHIAFbl MOICHH
aJIMacy/Ibl HBIFANTTBL

O3ipbaibkaH arapTymbUiapbl ayaaprad [IyIKUHHIH MIBIFapMaliapbl €IJeri cayaTThl XalbIK apachIHIa
KCHIHCH TaHbpIMasl Oosnbl. [lyIIKMHHIH TyMaHHCTIK HJISSUIaphlH TepeH KypMmertereH Mamman Cawun
Opnybanu oHbIH bakwacapaii cyoypxazel, bopuc ['00ynos xoHe bynoyn cusSKTHI OipHEIIe MIBIFapMachiH
a3ipOaiikaH TimiHe ayfapapl. OpayOaauain o1e0u eHOETi OphIC 9JcOMETIMEH IIEKTEIMEH, CyPOIANIBIK JKOHE
QJ'ICMIIiK aBTOpJIapJblH LHIbIFapMallapblH Ja ayAapyMCEH XaJIFaCThI. OHI)IH AJIIBIC XbUIJAH acTaM YaKbITKa
CO3BUIFAaH oMebn MaHcaObl OHBIH TaOWFHW AaKBIHIBIK TATAHTHI MEH MOJACHHETApalblK ome0u Oaraiaympl
JaMBITyFa JlereH YMTBUIBICHIH KepceTeni. byn 3eprrey OpayOaauiiH aydapMalapblHBIH OpPBIC KOHE
o3ipOaiikaH 91e0M MOCTYpIIepiH OalIaHBICTRIPYAaFbl MAHBI3ABUIBIFBIH aTall KOPCEeTil, 91¢0u T'yMaHU3MHIH
MOJICHHETTED apachIHIAFbI Y3aK Mep3iM/Ii 9CepiH JoNenIeimi.

Kiar ce3nep: carupa, aynmapma, MoACHHMETapallblK [Iuanor, oaeOu OaimaHbic, omedOu
TYMaHU3M.
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Catupuyeckue ctuxu Mammana Caun Opayodanu u nepeBoabl

AnHotanusi. Cpeny BeMMKUX (QUTYp MHUPOBOW JHUTEpaTyphl 0CO0O0E€ MECTO 3aHHMAIOT TPHU
pycckux Mbicautens: Pénop Muxainosuu Jlocroeckuii, JleB HukomaeBuy ToncToit u Anekcanap
CepreeBuu IlymkuH. OTu JuTepaTypHble T€HUM HMMEIOT 3HAYEHHE HE TOJIBKO JUISI PYCCKOM
KYJBTYPBI, HO U JUIsI BCETO MHUpa Ojarojaps ux riy0OKOMY T'yMaHU3MY, T€MOKPATUUYECKUM HJICSIM,
HENPUITUSIM pacu3Ma U JIF0OBH KO BceMy ueioBeuecTBy. VX mpou3BeneHus nepeBeieHbl Ha MHOTHE
SI3BIKM, B TOM YHCJIE Ha a3epOal/pKaHCKUM, 1 MHOTHE TIO3THI W mucarenn AsepOaikaHa BHECITH
BKJIAJl B X PacpOCTpPaHEHHE.

OmanM W3 BBTAOMIMXCA a3epOaiikaHCcKux TepeBomqunkoB Obpu1 Mamman Camp Opay6anwy,
MOCBATHBIIUN CBOIO JIMTEPATYPHYIO MACSITEIBHOCTh IIEPEBOLY M MOMYJSPU3AIUU TIPOU3BEIEHUN OSTHX
pycckux aBTOpoB. Ero coOpaHHEIE TPyAbl HACUUTHIBAIOT OOJIEE MIECTH THICSY MPOU3BEACHUN, BKIFOYAs KaK
KOPOTKHE, TaK 1 00BEMHBIE TUTEepaTypHble TeKCThl. XOTs [lymkuH mpoxut Bcero 39 neT, ero myTemecTBus
0 Pa3JIMYHBIM PETHOHaM, BKrouas KaBkas, okazaiu 3HaYMTENLHOE BIMSHUE Ha ero mod3uto. HecMotps Ha
TO, YTO OH HE roceman A3zepOailJkaH JTUYHO, OH BBIPA3WII JHOOOBb K 3TOMY PETHOHY H €r0 KYJIbTYPHOMY
HaCcJIeaumo, IIOCBATHB KaBKasy HECKOJIBKO CTHXOTBOpeHHI;‘I. Ero HWHTCIIJICKTYaJIbHBIC CBs3HU C
azepOali/PKaHCKUMH MBICTUTEIAIMUH  Alacryny ara bakuxaHoBeiM u  Mup3oii ®atanu AXyHIOBBIM
CHOCOOCTBOBANIM YKPEIUICHUIO KYJIIBTYpPHOTO 0OMEHa MEXAY PYyCCKOW M a3epOaikaHCKOH TUTepaTypPHBIMHU
TPaAULIUSMHU.

[IpomsBenenus Ilymkunaa, nepeBeAEHHBIC a3epOalKAaHCKUMHA TTPOCBETUTEIISIMH, TTOTYIMIH IITUPOKOE
pacnpocTpaHeHHe Cpey TPaMOTHOTO HaceleHus cTpaHbl. ['7TyOOKO MOYMTABIIMN TYMaHHCTUYECKHE UICH
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[Mymkuaa, Mammag Cann OpayOanu mepeBén Ha azepOaiiUKaHCKHN S3BIK TaKWe €ro MPOWM3BENCHHS, Kak
baxuucapaiickuii  ¢ponman, bopuc [odynos wu Conogeii. JluteparypHoe nacnenue OpayOGaam He
OTrPaHUYMBAIOCH PYCCKOM JIMTEPATYpOl — OH TaKK€ 3aHUMAJICS NEPEBOJIAMU NPOU3BEACHUM €BpONEHCKHUX
¥ MHPOBBIX aBTOPOB. Ero Oolee uem MmIeCTHAECATHIIETHSS JIUTEPATYpHAS AEATEIbHOCTh CBUIETEIBCTBYET O
€ro TPUPOAHOM TOITHYSCKOM TAaJlaHTE W CTPEMJICHUH K DPAa3BUTHIO MEKKYJIBTYPHOTO JHUTEPATYPHOTO
nuaiora. JlaHHoe uccliiejoBaHue MOYEPKUBACT 3HAUMMOCTh TIepeBoioB Opny0aay B CBSI3bIBAHUU PYCCKUX U
azepOalPKaHCKUX JTUTEPATYPHBIX TPAIUINH, a TaKXKe MOKa3bIBaeT JOJITOCPOYHOE BIHSHHE JUTEPATYPHOTO
ryMaHU3Ma Ha MEXKYJIbTYPHBIC CBS3H.

KaroueBbie cioBa: catupa, MEPEeBOA, MEXKKYIbTYPHBIA ITHANIOT, JIMTEPATypHAs KOMMYHUKAIIUS,
TUTEPATyPHBIA TYMaHH3M.

Introduction

In the creativity of M.S.Ordubadi like the endless sea, satire has a special place, and these
satires consist of mainly feuilletons, feuilletons written in verse, as well as satiric poems. These
satires reflect the most important problems and pains of this time. The poet has published most of
these satires under the sign “Hardamkhayal”. The question is that the materials related to Ordubad,
Julfa, Iran and Northern Azerbaijan published in “Molla Nasraddin” magazine belonged to exactly
M.S.Ordubadi and were published under the sign “Hardamkhayal”. The writer sometimes
demonstrated Baku city and other regions in his journalistic activity, mostly the above-mentioned
regions contain the units of his satire plan. M.S.Ordubadi declared his views related to spiritual
thought life and ideal living wishes of people in other samples, as well as satires. His every word is
very important for increasing the well-being of his people.

In “Taza hayat” newspaper, “Mirza Hasan and Sheikh Fazlullah, A Bunch of White Roses”,
“Keyfsiza nazira” written as Nazira to the poem with “Yaradibsan (You have created)” refrain
established of 17th number 1911 of “Molla Nasraddin” magazine by Ali Nazmi with the pen-name
of “Hardamkhayal” and have been published in the 20h number 1911 of this magazine, “Insan
yaradibsan (You have created human)” in the 21st number 1911 of “Molla Nasreddin” magazine,
“Zahidlere agh gul dastasi (A Bunch of White Roses for Ascetics)” published in the 25th number
1912 of “Molla Nasraddin” magazine, nazira to Ibrahim Tahir Musayev and “juvallaghibey”
published in the 26th number 1913 of Molla Nasreddin, “Var! (have)” a satirical poem published in
the 7th number 1915 of “Babayi-Omir” on page 3, “Musalman qchusuna (To muslim ram)” in 15th
number 2015 of Babayi-Omir, and “Ovladi-veten qoy dagilib derbader olsun” in 1st number 1916
of Babayi-Omir on page 5, Ajab kim bir de arbabi-jahalat muhfal vardir” in 4th number of
“Dirilik”, “Bigana galib haggina zor et danishma” in 2nd number 1917 of “Tuti” on page 2 and 3rd
number 1917 of “Tuti”, and “Aghbashlar ictimaininin qatnamasi (The resolution of the White-

headed Society” in 16th number 1917 of “Tuti” on page 2, and other satirical poems were
published.

Research methods and materials

The methodological foundation of this research is based on a systematic and historical-comparative
approach. The study employs historical and comparative methods, allowing for the tracing of Russian
literature’s influence on Azerbaijani translation traditions. The literary legacy of Mammad Said Ordubadi is
analyzed through the lens of his translation activities and satirical works. The research relies on an
examination of monographs, articles, archival materials, and the author's original translations, enabling the
identification of key trends in his work and his contribution to the development of intercultural literary
interactions.

Results and discussion

Satiric poems by Mammad Said Ordubadi. Like other poets, the members of Molla
Nasraddin such as Aligulu Gamkusar (1990-1919), Ali Nazmi (1878-1946), Bayramali Abbaszada
(1859-1926), and others, M.S. Ordubadi has written satiric poems, mostly under the influence of
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M.A.Sabir and have benefited the style of Sabir. In this turn, the language and style, the method of
creating laugher, satiric expression means of M.S. Ordubadi are rich like in M.A.Sabir. While the
writer satirizes the despotic rule of the tsar, the hypocrites who peel common people like onion
skins under the guise of religion, and the ignorant people drowning in the swamp of ignorance, it
combines smoothness, simplicity, rhythm, tempo, and a harmonious flow. In turn, these have their
impact on the quick memorability of his satires, as well as on their popularity:

No money, no sorrow, but we have our charming Polyas

If no faces, still we have our spectacles to entertain.

Though in indulgence, we lost the world in pleasure,

The more we lost the world, the more our own worlds emerged.

We have no grand societies, nor wealth,

Without councils, we have councils as beautiful as flowers.
As the vodka bottle empties, the pipe fills with smoke,

But beyond that, we still have our Lolias [10].

As we saw, the exposure motifs in the poet’s style have a special role.

Abdulkhalig Jannati (1855-1931) was one one the oldest and active members of “Majmaush-
shuara” the literary assembly established in Baku. Jannati, who made cooperation with Ali Bey
Huseynzada since he has been created the “Fuyuzat” organ opposed the Persianization policy
carried out by Persian chauvinists under the influence of Shi'ism and published several poems in
“Fuyuzat” to declare how useful to the unit under the Turkism, Turanism flag is for the people. One
of them was “We are the successors” Fakhrieh:

Though we are afflicted by the hardships of life,

In this era, we are bound by sorrow and strain.

To those who see us as lowly, we are noble indeed,

In the arena of significance, we are the standard-bearers of loyalty.
We are Turonian, owners of honor and renown,

We are the worthy successors of our ancestors.

Noble and esteemed, descendants of the ancestors,

Deputies, representatives, and viceroys. [2, p.161].

However, M.A.Sabir did not consider the praise of the Turkish tribes of Jannati to be right at
all and wrote “Fakhrieh” as response to him:

Once upon we were both Garagoyun, and Aghgoyun

We moved to both Azerbaijan, and Anatolian

We tore each other apart so much, we grew weary,

The more we tore, the more we tired, and

The more we tired, the more we shattered.

We are Turanians, descendants of a hardworking and humble lineage!
And bring trouble upon us from our own people! [6, p.123]

Addition to as objection to Jannati, M.A.Sabir has also written fakhriehs named “Our goal,
our thoughts, are the revival of our homeland”, and “Our prayers, our thoughts, are those of
legends”. According to M.A.Sabir the divining of Islam religion into sects, more precisely Sunni or
Shi‘ism caused more severe consequences after the wars between Ottoman ruler Sultan Salim and
Safavid ruler Shah Ismayil Khatai.

However M.S. Ordubadi considered it to be senseless to give undeserved praise and preferred
to awaken the nation that was in slumber by criticizing Jannati, so he wrote:

Not the slightest difference if the nation falls apart,
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Crushed beneath the feet, like an apathetic ant,

We would not flinch, though cannon fire be nearby,
Because we are all as dead,

| cannot understand what we are in this world, after all? [8]

There were contradictions between the outstanding poets of Azerbaijan at the beginning of the
XX century and of course, it comes from representing the press organs which create contradictions
with each other by. Although these poets occupied different places in their creativity, their goals
and aims were only to provide service for the homeland and people. Perhaps, these contradictions
made a strong foundation for the expansion of their creative horizons, their pen was becoming
sharper and more refined day by day, and they were developing.

To place trust in the Almighty Allah is very good. But not to struggle and only to trust Allah
having become obedient by not responding to injustice, disgrace, and being under the control of
someone, of course, is not appreciated by God. Because Allah created humans as conscious beings
and gave them wise and courage to fight against the dark powers. In this satiric poem the target of
criticism of M.S. Ordubadi is submissiveness, weakness, cowardice, and blindly obeying the
authoritarian:

If someone is harming you, accept it,

Surrender to Allah and descend to the grave,

Do not have enmity with anyone; if you have reconciled,

Even if a hundred-year pass, don’t bloom, don’t blush, remain humble!

Every day, go back, try again, keep your tongue tied, or you'll face trouble! [9]

The satires of M.S. Ordubadi have been read by the progressive intellectuals of times with
pleasure. The letter addressed to him by the genius compositor Uzeyir Bey Hajibeyli confirmed it
expressly:

“Said! I wonder, why you have been in Ordubad. If you move to Baku, you will find large
page for your writings, we will closely know and make the condition for you improve. According to
the word of Azimzada, you don't want to come to Baku because you're afraid of the braggart. There
is no need to be afraid about this. Believe me, the leaders themselves read the satires by laughing. |
liked your satire "The geography of the colonial situation of Algeria” in "Molla Nasraddin™
collection very much. | always read it when | was tired, even the greedy clerics read this writing by
laughing and repeatedly although they are angry. | advise that while writing such things, don't pay
attention only to make the readers laugh, try to make them think.

Your sorrowful friend H.Uzeyir” [7]

Like other Azerbaijani poets, M.S. Ordubadi has also written Nazira to Movlana Fuzuli.
However, his Nazira mostly were in satiric form. it mainly carried a critical character towards the
usurers who drain the people's blood, as well as the hypocrites who, under the guise of religion,
invent all sorts of laws for themselves. For example, there is no concept called “sigha” in Islam,
only the marriage contract according to Sharia law. Fraudulent religious figures have invented a
fake marriage called “sigha” to satisfy their desires by marrying a widow every night. M.S.
Ordubadi wrote Nazira to the famous ghazal of Movlana Fuzuli:

My body rests within the robe of confusion, hidden from sight
While I live, this is my attire; if | die, my shroud awaits.

And strongly criticizes those who invented “sigha” with satire:

My homeland has achieved great success and prosperity, from the union,
My worKk is like the Friday ceremony, and my companions are the society [4, p.7].

19



ISSN-p 2306-7365

SACAYH YHUBEPCHTETIHIH XABAPIIIBICHI, Nel (135), 2025 ISSN-e 2664-0686

Although the population spoke their native languages in Azerbaijan until the early 20th
century, in their homes and daily lives, Persian was primarily taught in madrasahs and modern
schools. As a result, the persons with poetic souls, when they took up the pen, often began writing
poetry in Persian. This had become a sort of tradition dating back to ancient times. Therefore,
Azerbaijani poets were well-versed in the works of Persian poets such as Sheikh Saadi Shirazi,
Hafiz Shirazi, Omar Khayyam, and others, and they would even write Persian Nazira in literary
gatherings. However, with the revolutionary movements that began in the early 20th century, the
development of the native language was also promoted, and Azerbaijani artists began to write and
create in their native language. M.S. Ordubadi also began his poetry career in his youth, with poems
in Persian. However, as mentioned above, the revolutionary movement prompted him to write in his
native language, and he continued to create works in Azerbaijani for the rest of his life. Until 1920,
when the Soviet government was established, M.S. Ordubadi wrote for various media outlets, but
his main goal and ideology were to expose the hypocrites, fraudsters, and tyrants, and to reveal the
suffering of the people. However, after the Soviet government was established in Azerbaijan,
everything changed fundamentally, and religious, national, and spiritual values, as well as
traditions, were abolished, even religious ceremonies like the Qurban Bayram were prohibited, in
short, atheism was promoted, writers and poets became victims of this regime. This was because
there were no longer any tsarist officials or hypocritical clergy to criticize. That is, there were no
subjects left to target for criticism. Now, satire had to operate under the directives of V.I. Lenin. It
was Lenin who had to determine the topics and content of satire, just as he did with other fields.
This is clarified by Doctor of Philology, Professor Badirkhan Ahmadov in his monograph “XX
Century Azerbaijani Literature” (Stages, Trends, Issues) on page 206, in the section “Development
Paths and Trends of Satirical Poetry”:

“The satirical poetry, which began to take shape in the mid-19th century and reached its peak
in the early 20th century, faced a new designation during the period of proletarian dictatorship.
This designation was defined by V. Mayakovsky’s poem “Iclasbazlar” (Meeting-goers). In this
poem, V. Mayakovsky ironizes the “meeting-goers” of the new regime, attempts for the first time to
expose socially rooted flaws (certainly based on the intuitive orders of the new system and political
structure). Behind the appreciation of V.1. Lenin, the main architect of socialism to the poetry, there
was the destination for the development of satire in the new era. The “revolutionary genius”, who
approved of the creation of this new type of satire, wrote: “We must look straight at those fools (the
meeting-goers — B.A.) without fear. As revolutionaries, we must get used to this (criticism — B.4.)”
[3, p.223].

Thus, M.S. Ordubadi was also forced to develop his style according to the demands of the
“revolutionary genius”, not as his heart desired, but in line with the new revolutionary content, like
V. Mayakovsky. As a result, his satires could no longer be as sharp, witty, and heartwarming as
before. Some critics claim that the writer was supposedly rooted in Bolshevism from the beginning.
However, this is completely not the case. Because there is a clear difference between his satirical
poems written before 1920 and those written after the revolution. The reason for this is that, until
1920, the writer created based on the desires of his heart, while after 1920, he wrote according to
the demands of the new regime, as mentioned above. In 1920-1921, his poems began to be
published in newspapers and magazines such as “Communist”, “Maarif Ishchisi”, and “Fuqara
Fuyuzat1”, which were published by the Soviet government apparatus.

After 1920 the books of M.S. Ordubadi such as “Mollanin yuxusu” (1929) (The dream of
Mollah), “Kohne adamlar” (1930) (The old men), “Sheirler” (1930) (Poems), “Menim sheirlorim”
(1930) (My poems), these are collected from satiric poems and have mainly written by the
requirements of socialism ideology. But the writer within his capabilities, continued the influence of
Sabir and the Sabir school, once again demonstrating the “Sabiran” style. For example, he strongly
satirizes the Iranian Shah, Ahmad Shah, for his tyranny over the people of Iran, depriving them of
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their freedoms, while also being a slave to his own desires, indulging in pleasure and revelry day
and night. He does this by staying true to his satirical style, directing a powerful satire in Ahmad
Shah’s own words:

I am worried about my nation, my homeland, I am coming,

Once again, with a gaze on the realms of struggle, I am coming.
Xaliszada, Tadayyum devoured five or ten dogs,

Five or six parliamentary dogs helped me,

Once again, the homeland slept, the blankets and pillows were opened,
But | am a clear command to those asleep, | am coming,

I am coming as the youthful king to a great land [5, p.173].

M.S. Ordubadi joined the Communist Party in 1918. This was his class ideology. Therefore, it
is foolish and unjust to judge the writer. Because he saw the happiness of his people in Bolshevism,
in the strength of the Communist Party, like Nariman Narimanov, the great son of Azerbaijan,
public and political figure, educator, and publicist. Muslim Bolsheviks, including N. Narimanov
and M.S. Ordubadi, had believed in V.I. Lenin a lot and were sure that he would bring happiness to
the oppressed nations. However, shortly after the establishment of the Soviet government in
Azerbaijan, mosques, places of worship, khangahs, and shrines began to be demolished, and pig
farms were built in their place. As if this wasn’t enough, people who went to war against the
Dashnaks to defend their homeland, land, and people were arrested, executed, and exiled to the cold
Siberian regions. The work of writers and poets was no better. In this matter, Aliheydar Garayev
was particularly zealous, slandering innocent people and sending them to the “Special Section” of
General Pankratov, known as “Ralach”. All of this was happening before M.S. Ordubadi’s eyes. In
fact, the Communist Party was not at fault here. The cruel regime used the influence of the Party to
play tricks on innocent people under the title “The Principles of the Communist Party”. There was
no choice but to praise V.I. Lenin, Bolshevism, the “October Revolution”, and Stepan Shaumyan,
who in 1918 had become an enemy of the Azerbaijani people and had committed a massacre against
tens of thousands of our people. A “brotherhood” melody was being promoted by the Armenians,
who had spilled the blood of the Azerbaijani people. If we look at a scene written in the book
“Bloody Years”, we can see a clear difference between the works before and after the revolution. In
“Bloody Years”, he bitterly notes how cruel and bloodthirsty the Armenians were:

Since this novel was not published at that time, Ordubadi had to publish it for the first time in Ankara
under the name “Qanli seneler” (Bloody Years). It was in the novel and in the books written by Ordubadi’s
intellectuals that Ordubadi, while evaluating the supremacy of the mullah, noted that the highest mullah of
the city took the Holy Quran and cut off 30 babies to prevent the killing of them and prevent the genocide.
They brutally cut off the heads of the babies, kill the mullah, and then burn our Quran” [12].

As it is seen, while reflecting the Armenians’ executioners and bloodthirsty figures, the phrase
“They burned our Quran” is also used. This expresses the writer’s love for the sacred Quran.
However, after the revolution, in several writings and articles he penned, Islam, religious
ceremonies, and even the Eid al-Adha, which was revealed to feed the hungry, are criticized. In the
novel “Gizli Baki” (Private Baku), the writer creates several positive Armenian characters. So, these
are portrayed as the most advanced, the strongest forces of the proletariat fighting against the
existing regime. This, without a doubt, clearly declares that the writer was writing and creating
under the demands of the totalitarian regime

However, M.S. Ordubadi did not blindly and thoughtlessly join the ranks of the Communist
Party. He had read Karl Marx and Friedrich Engels’ “Manifesto Communist Party” and was sure
that communism would be realized based on the principles of utopian socialism. However, nothing
did turn out as the writer had thought or hoped. Shortly after the Bolshevik Revolution, the
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shackles, chains, and fetters of the Soviet government began to be seen, and many innocent people
had them placed on their wrists.

The question is that M.S. Ordubadi had been arrested by Tsar-Method-Department in 1914
and lived a difficult exile life, because of the sufferings he endured his health was deteriorated.
However, after the revolution in February 1917, he was freed from exile. Without a doubt, in turn, it
increased his respect for Bolsheviks. So, after the establishment of Bolshevik government in
Azerbaijan, he was granted positions in the various fields of education and culture. And he carried
out these tasks properly. But in the satiric activity of the writer, the weakening of the public-
political fervour naturally manifests itself openly. Nevertheless, the war of german-fascists against
SSRIin 1941, at the same time, the bravery shown by the Azerbaijani heroes in this war against the
fascists caused the spirit of struggle, harsh cries against the cruel enemy, and the most productive
age of his creativity began with this:

We shed little blood, yet remained sovereign,

The earth is entirely held by three noble hands,

Even if small states are many, all decrees belong to us,

All are we who build every treachery in the world,

We did not allow a single rebel to remain in the world [5, p.217].

In this poem, M.S. Ordubadi shames the murderer in his own words. It is known to most that,
Adolf Hitler in his speeches cleaned humans of the negative elements while occupying many
countries of Europe, as well as the land of SSR, committing massacres. M.S. Ordubadi
demonstrates the hypocritical thoughts of Hitler through his words, in a way of irony. And in turn, it
confirms that the writer used the most dynamic artistic expressions of the unlimited possibilities of
poetry against fascism.

Translations by Mammad Said Ordubadi. M.S.Ordubadi have translated may works of
Russian and classics such as “Golden Fleet March”, by Alimova which talks about the heroism of
sailors, “The Barber of Seville”, which praises the pure, simple hearts of the common people
against the courtly morals of nobility, by Bomarse and Rossini, the work named “From the good to
the good” by Bolotin, “Area of Julietta” from the famous tragedy Romeo and Julietta by
Shakespeare, (the tragedy has been composed in 24 times as opera by classic European
compositors), anonymous “Rock mouse”, “Give me my tears” by Gendel, “In the 12th day of
December” by Isakovsky, “How to read”, “Spot march”, “Melody about Homeland” by Lebedev
Kimaj, translation from Persian of “Isgandername and “Sharafhame” of Nizami Ganjavi, “Girls’
melody”, “The Fountain of Bakhchasaray”, “Boris Godunov”, “The Nightengale” by Pushkin and
his other poems, “The pilot’s March” by Sikorsky, “A bit late at night” by Surkov Aleksey,
“Melody of Far East”, “The burned letter” by Vinnikova, “The drum roars” by Yegmond, “Our fate
is like this”, “The decision of Aunt Shyani-Sao” by the Chinese poet Yemi Siayon and other.

A.S. Pushkin (1799-1837) has been loved in Azerbaijan as in Russia and noii is loved either.
It is not accidental that M.F. Akhundov, Azerbaijan’s great thinker, wrote the “Elegy of Mourning”
related to Pushkin’s death. M.S. Ordubadi, of course, also greatly admired Pushkin, and without
losing their meaning translated his poems “The Fountain of Bakhchisarai”, “Boris Godunov”, “The
Nightingale™, as well as several other poems into our language, with great professionalism by using
attractive expressions and captivating phrases that quickly resonate with the reader’s memory. But
“The Fountain of Bakhchisarai” is a special work that confirms M.S. Ordubadi as a professional
translator:

Tupeii cuoen nomyns 3op;
Anmaps 6 ycmax e2o ObIMUics;
beszmonsno pabonenuwiii 06op
Bxpye xana epo3nozo mecuuncs.
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Bcé 6vi1o muxo 6o osopye,
bnazoeoses, 6ce vumanu
Ipumemul enesa u neuanu

Ha cympaunom ezo nuye.

Ho nosenumenv 2opoenusbiii
Maxuyn pyxoii Hemepnenugoi.
U 6ce, cknonusuucy, u0ym 6oH.
Ooun 6 ceoux uepmoeax ox;
Cs0600Hell 2pyob e2o 830bixaem,
Kusee cmpozoe ueno

Bonnenve cepoya evipasicaem.
Tax 6ypHvLI myuu ompasicaem
3anusa 3vibxoe cmexno

Ymo dsudicem 2opooto Oyuiorn?
Kaxorwo mvicvio 3ansam on?

Ha Pycv nu 6H06b udem 601iHo0,
Hecem nu Ionvue ceoti 3axkon

Topum nu mecmuro Kposasoti,
OmKpbin U 6 80lCKe 32080,
Cmpawumcst 1w Hapooog 2op,
Hw kosuei Ienyu nyxasou? [14]

While terror spreads from Geray’s face,

Amber smoke swirls from his pipe.

He no longer enjoys in the beautiful concubines,

For his heart is filled with sorrow every moment.
From his fierce gaze in the serene palace,

Grief emanates, and dark clouds appeared.

No one does respect to his being with true devotion,
Everyone reads a new terror on his face.

Impatient, he shakes his hand, the holder of command,
And everyone rises to bow to the ground at any moment.
Amazed, all the women and girls kneel in reverence,
Everyone has left leaving the Khan alone.

Though free air enters the solitary palace,

His existence is not free from thought.

He is enveloped in powerful emotions,

In the living world, one hangs from sorrow.

As if in the white bottles along the seashore,

Stormy clouds have been reflected upon them.

Why is the proud Khan’s heart sorrowful because of grief?
Is he preparing for a new war with the Russians?

Or is the Khan issuing a new decree for Poland?

Is it a bloody desire for revenge that stirs within him?
Or has a new rebellion broken out in the army again?
Or is the imperial court still displeased with him?
Perhaps again the deceivers have plotted tricks,

What great event is the Khan contemplating? [11]

While creating his unique works, M.S. Ordubadi filtered the essence, substance, and idea of the work
through the sieve of his own imagination, as well as in his translation by using his artistic sense he imposed a
systematic elegance on the works translated by himself:

No one feels the glorious time of youth,
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Nor sees the mark of love for eternity.

Everything here in harmony with sorrow and pain,
Months, years, and sorrowful days all the same.
The flow of time’s long course never ends,

If it brings joy to the eyes, it’s fleeting, of course.
Every heart is in stillness, in contempt, in grief,

A sluggish life reigns in this somber retreat.

If a new attire seeks to amuse, ,

Or repeat the same conversations.

Perhaps they’ll delight in the murmur of streams,
In the cheerful, wondrous sound of clear water’s gleam [1, p.5].

A.S. Pushkin set the plot of the poem “The Fountain of Bakhchasaray” on the historical tale. The
genius Russian poet, who knows both Russian and European, as well as Eastern history very well, knew
about Bakhchasary Khanate. So, he felt well the situation of concubines under the control of Khan. For this
reason, he reflects the atmosphere in the palace of Garay Khan with lyric expressions:

becneuno oorcuoas xana,
Boxpye uepusoco ponmana
Ha wenxoguvix kogpax one
Tonnorw pe3soro cudenu
U ¢ oemcxotl padocmuio ensdenu,
Kax pviba 6 scnoii enyoune
Ha mpamoprom xoouna one.
Hapouno k Heti Ha OHO uHbvle
Ponsnu cepveu 3onomute.
Kpyeom nesonvruysr mexxc mem
Lllepbem Hocunu apomammyiii,
U necnvio 360HKOU U RPUAMHOL
Bopye oenacunu eeco eapem:
TATAPCKAA IIECHA

«/lapyem nebo uenosexy
3ameny cnes u wacmoix 6e0:
Brasicen gpaxup, y3pesuuti Mexy
Ha cmapocmu nevanvuvix 1em [14].

M.S. Ordubadi gives a majestic harmony to the poem in a special way:

Fountains rise to the sky from a marble pool,

Around it, colourful silk carpets are spread.

A group of young girls is joyfully entertaining,

They are all delighted, without sorrow or pain.

Like children, they rejoice with the fountains,

Playfully tossing their golden earrings into the pool.
The girls are happy, the concubines revel in pleasure,
At the bottom of the pool, colourful fish appear.

Seeing the lord, everyone restores their celebration,
The concubines serve the fragrant sherbet in the hands.
New joy sparkles in the scene of the harem,

Echoing with Turkish songs reflecting on the fountains.

A man, living a life of glory in this world,
Is constantly drawn into darkness and hardships.
He is called fortunate if, in his old age at last,
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He goes to Mecca and performs worship at the Kaaba [11].

Saying “From Turkish voice” A.S. Pushkin means the melody of concubines in the palace of
Garay Khan.

“The Fountain of Bakhchasaray” is a love story between Garay Khan the Khan of
Bakhchasaray and Zarema, a Polish girl written by Pushkin. Zarema is a beautiful Polish girl with a
pure heart and pure spirit. She falls in love with Garay Kan, but Khan has a harem like most of
Eastern rulers and in his harem, there are many harems (beauties). Of course, the ruler has several
harems who do not understand real love. In the East, such rulers used to buy women only to
suppress their passions. However, Zarema loves Garay Khan with chastity, there is not any feeling
of desire in her soul. In the poem, there is a character named Maria, a Polish girl. Mariya succumbs
to the violent storms raging around her as a captive and dies. Khaja¢ in the palace of Garay Khan is
a cruel character with the soul of an executioner. Pushkin, deeply respects to Islam religion, its
Prophet, Holy Kurani-Karim, even writes the poems about Prophet and Kuran, but Giray Khan,
originally of Turkic origin (Bakhchisaray is the old name of the Crimean city, and although its
population is referred to as Tatar, they are of Turkic descent), is far removed from Islamic values.
Like many monarchs, sultans, and khans before him, he is in fact a ruler who stands in complete
opposition to Islamic principles. As if Pushkin reflected the struggle between good and evil in this
poem and created a perfect work with poetic expressions:

Yvto mensv, 0 Opyeu, suoen a?
Craogicume mue: uetli 06pasz HeHCHbL
To2oa npecnedosan mens
Heompazumviii, HeuzbesrcHwiti?
Mapuu nb yucmas oywa

Aenanace mue, unu 3apema
Hocunacw, pesnocmsio ovluua,
Cpeow onycmenozo eapema [14].

In turn, M.S. Ordubadi kept the particularities and beauties of the poem and created it in a
manner that even the pupils studying in primary school will understand using the rich of our
language:

| don't know whose shadow | see, but

Whose image is that whose face is this?

What power is following me in that place?

It's surely the shadow of Mariya in front of me.
No, perhaps Zarima wanders in the empty harem,
Looking at me jealously, always in sorrow. [1].

In Azerbaijan, there have been many translators who translated the works of Pushkin. Firudin
Bey Kocharli, Ahmad Bey Javanshir, and Rashid Afandiyev have translated the works of genius
Russian poets. The first time the poet’s works have been translated by A.A.Bakikhanov. And
several translations belong to Abbas Sahhat and M.S. Ordubadi.

Azerbaijani outstanding poet Tofig Bayram noted that it is important to translate from Pushkin without
losing their absolute meaning and by using the most delicate forms of poetic language:

“While translating the works of A.S. Pushkin into any language the beauty of thought and expression,
magnificence and majesty, implicitly and grandeur in his poetry, in general, the high qualities which made
Pushkin loved as Pushkin himself should be protected as the sacred state border” [13, p.35].

Conclusion
Mammad Said Ordubadi’s literary and translation contributions hold a crucial place in Azerbaijani
literature, serving as a bridge between Russian literary heritage and Azerbaijani readers. His meticulous
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approach to translation, combined with his deep understanding of both linguistic and cultural nuances, has
allowed generations of Azerbaijani readers to access the works of global literary giants. Beyond his role as a
translator, Ordubadi’s original satirical works provide critical insights into the socio-political landscape of
his time, further cementing his legacy as a multifaceted literary figure.

This study underscores the enduring impact of Ordubadi’s work, highlighting the essential role of
translation in fostering intercultural dialogue and literary appreciation. His efforts not only enriched
Azerbaijani literature but also contributed to a broader understanding of humanistic values across cultures.
Future research should further explore comparative analyses of his translations to evaluate the stylistic and
semantic fidelity to the original works. Additionally, investigating his influence on subsequent generations of
Azerbaijani translators and writers would provide a more comprehensive understanding of his literary
significance.

Through his extensive literary career, Ordubadi exemplified the power of literature and translation in
uniting diverse cultures. His contributions remain an essential part of both Azerbaijani and world literary
heritage, demonstrating that literature, at its core, is a universal means of understanding and connecting
humanity.
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