ISSN-p 2306-7365

SACAYH YHUBEPCHUTETIHIH XABAPIIIBICHI, Ne4 (134), 2024 ISSN-e 2664-0686

UDC 82-342; IRSTI1 17.09.09
https://doi.org/10.47526/2024-4/2664-0686.120

SHAN SHIGUO“1® T.U. ESEMBEKOQOV?2
'PhD Doctoral Student of AL-Farabi Kazakh National University
(Kazakhstan, Almaty), e-mail: 1113175412@qqg.com
2Doctor of Philological Sciences, Professor
AL-Farabi Kazakh National University
(Kazakhstan, Almaty), e-mail: esembekov53@mail.ru
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CHEKHOV'S SHORT STORIES IN CHINA

Abstract. Anton Chekhov's short stories have enjoyed widespread readership in China, with
Chinese translations remaining popular for over a century. This popularity was driven by China’s
foreign language education policy at the time, which prioritized Russian as the primary foreign
language and led to the training of numerous Russian language experts. The themes of Chekhov’s
works resonated strongly with China’s social context, and the active promotion by scholars and
inclusion of his works in textbooks further contributed to their widespread dissemination in China.
However, as many of the Chinese translations have become outdated over the years, they no longer
meet modern standards, making it challenging to convey the full meaning of Chekhov’s works
accurately.

This study explores the dissemination, translation, and reception of Chekhov’s short stories in
China, with a focus on analyzing the adaptive translation strategies applied in the Chinese versions.
The study first reviews the background of Chekhov’s works in China, including the foreign
language policy, the alignment with social context, scholarly promotion, and inclusion in
educational materials. Through a critical analysis of the existing Chinese translations, the study
identifies issues in linguistic and cultural adaptation. It proposes that translators should enhance
translation quality, maintaining fidelity to the original while better meeting the needs of modern
readers. The study also suggests that Russian language learners strengthen their language
comprehension skills and that scholars adopt innovative research methods to advance academic
studies and improve translations of Chekhov’s works in China. This research provides useful
insights and references for future translation practices of Chekhov's works.

Keywords: Chekhov's short stories, Pragmatic adaptation, Chinese translation, Dissemination
in China, Translation challenges.
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Yexos anrimesiepinin KpiTaligarel Tapajgybl MeH NparMaTuKAJIbIK OeiliMaenyin zeprrey

Angatna. AatoH YexoBThIH oHriMenepi Keitalia KeHIHEH TaHbIMaN OOJBII, KbITAl TUTiHE
ayJnapMainapsl Ky3 JKbUIaH acTaM YakbIT O0ibl cypaHbicKa ue. OHBIH IIbIFapMalIapbIHbIH Tapadybl
KpITaiiibIH meT TiAepiH OKBITY CasCaThIHBIH KOJJIaybIMEH OOJIIbI, OYJI Ke31e OpBIC TiJi HETi3ri
IIeT TiJl CaHalbIll, OChl callajja KemnTereH MaMaHJapibl NaiblHIayFa MYMKIHAIK Oepai. UexoB
IIBIFAPMaTAPBIHBIH TAKBIPBIITAPBI COMT Ke3aeri KeITalibiH olIeyMEeTTIK KOHTCKCiHE TaOuFH TYpHAC
cail kenai. byran Koca, FampIMaapIbIH OEJCEHAl HACUXAThI KOHE OHBIH IIbIFAPMaIapbIHbIH MEKTEI
OKYJIBIKTapbIHA €HT1311yl UeXOBTHIH IIbIFapManapblHbIH KpiTaiina KeHiHeH TapalyblHa BIKIAN €TTi.
JlerenMmeH, KbITail TUTiHE ayJapbUIFaH HIbIFapMaiap/blH KOMIIUIri OipHelle OHJIaFaH >KbUl OYpBIH
KacalFaH/IbIKTaH, Kas3ipri craHgapTTapra cail kenmeizi, Oynm UexoB mIbIFapMaiiapblH Ka3ipri
OKbIpMaH/IapFa TOJBIK TYCIHIIPY/Al KUbIHIATAIbI.

Ocpl 3eprreyne UexoBThIH oHriMemepiHiH KpiTalia Tapanysl, ayJapMachl )koHe KaObUIIaHYbI
KapacThIpbLIaibl, KbITall ayJAapMalapblHIAFbl MparMaTUKaJIbIK OeiiMliey CTpaTeruschiHa €peKIle
Ha3ap aygapsuianel. AngsiMeH, YexoB mbirapmanapbiHblH KpiTaiina TapamyblHBIH TapuxXud (OHBI,
TiJT CasCaTBIHBIH PO, dJEYMETTIK TaKbIPBINITAPAbIH CONKECTIri, FalbIMIAPAbIH YyJecl KOHE OHBIH
HIbIFapMalapblHbIH OKY Oaf/japiiamManapblHa €HrI3UTyl Typasbl oy Oepineai. Konnaneictars
KbITall aynapManapblHa CBHIHM TaiJay apKbUIBl MOTIHAEpIeri TUIAIK XoHe MoJIeHU Oeilimaey
Macesenepl aHbIKTanaapl. Makana aynapManap/IblH camachlH KaKCcapTy KaKETTIrH KepceTel, Oy
peTTe TYMHYCKara aJalJbIKThl CaKTal, MOTIHAEPIl Kazipri OKbIpMaHIap YIIiH OeliMaey Kepek
eKeHiH aitajpl. CoHali-aK, OpbIC TUIIH OKUTBIHAAP TYCIHY JaFAbUIAPBIH KETULAIPIN, ajl FaJbIMaap
UexoB mIbIFapMaapblH akaJeMUSUIBIK 3epTTeyAl OallbiTy koHE KbITail TiTIHE ayaapMarapIbIH
carmachblH apTThIPY YIIIH MHHOBAIMSUIBIK OAICTEpPAl KOJAAHY KEPEKTIrl YChIHbUIaAbl. byn 3eprrey
UYexoB mbirapmanapbid KpiTaiina 6onamakra ayaapy YIIiH naiaaisl YCeIHBICTAp Oepe/.

Kiar ce3nep: UexoB oHrimenepi, mparmMatukanblk Oedimueny, Keitall TumiHzeri aynapma,
KpITaiinarel Tapanysl, aygapMagarbl MOcemenep.
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HccnenoBanue pacnpocTpaHeHusl M NParMaTu4eckoi axanranuu pacckasos Yexosa B Kurae

AnHoTanus. Paccka3el AHTOHa YexoBa Monb3yloTcs MUPOKOM nomyisipHocThio B Kutae, u
UX TEepeBOJbl Ha KUTAWUCKUN S3BIK OCTAIOTCS BOCTPEOOBAHHBIMH Ha MPOTSHKEHHWU Oojiee Beka.
[TomymnsipHOCTH €To MpOou3BeeHUH OblTa 00ycoBIeHa MOMUTHKOW KuTas B o01actu npenoaBaHus
MHOCTPAHHBIX S3BIKOB, B COOTBETCTBMM C KOTOPOM pYCCKHIl S3BIK CYHMTAJCS OCHOBHBIM
HHOCTPAHHBIM SA3bIKOM, UYTO MPHUBCIIO K NOATOTOBKEC MHOT'OYHCJIICHHBIX CIICHUAJIMCTOB IO PYCCKOMY
s13bIKy. TemaTuka npousBeneHnil YexoBa OpraHuyHO BIMCHIBAJIACh B COLIMANIBHBIN KOHTEKCT KuTas
TOr'0O BpCMCHHU. B JOIMMOJIHCHUEC K 3TOMY, aKTUBHOC IIPOJABUKCHHUEC CO CTOPOHBI y‘-IéHI:IX 1 BKIIFOYUCHHUC
€ro MpOU3BEACHUM B IIKOJbHBIE YYEOHUKH CHOCOOCTBOBAIM IHIMPOKOMY PACHPOCTPAHEHHUIO €ro
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TBOpuecTBa B Kurae. OnHako MHOrue nepeBojbl Ha KUTAHUCKUM SI3BIK, KOTOPBIM YK€ HECKOJBKO
JeCATUIICTUH, OONbIIE HE COOTBETCTBYIOT COBPEMEHHBIM CTaHIApTaM, W 3TO 3aTPYAHSET IMOJIHOE
IIOHMMAaHHE NIPOU3BeIeHN YexoBa COBPEMEHHBIMH YUTATEISIMHU.

B 1aHHOM HCCIenoOBaHMM PAcCMaTPUBAIOTCS PACHPOCTPAHEHHE, INEPEBOJ M BOCIPUATHE
pacckazoB UexoBa B Kurtae, ¢ 0cOObIM aKIIEHTOM Ha aHAJIW3 CTPATETUHU MparMaTHUECKOM afanTaiu
B KWTallckux nepeBojax. BHauase mnpuBomutcs 0030p HCTOpHYECKOro ()OHAa pPacHpOCTPaHEHUs
npousBeneHnid Yexosa B Kurae, BKIIIO4as pojb SI3bIKOBOM IOJUTHUKH, COOTBETCTBHE COLIMAIBHOU
TeMaTHKe, BKJIaJ YYEHBIX U BKIIIOYEHHE IpousBeneHuil YexoBa B yueOHbIe mporpammbl. Ha ocHoBe
KPUTHYECKOI'O0 aHAIM3a CYLIECTBYIOIIUX KUTAaWCKUX IIEPEBOJOB B HCCIICIOBAHUM BBIABIISIOTCA
npoOJeMbl  SA3bIKOBOM M KyJabTypHOM agantauuu. CraThs NOAYEPKMBAET HEOOXOAUMOCTh
MOBBILICHHUS KAYEeCTBA MEPEBOJIOB, IPU ITOM COXPaHAsS BEPHOCTb OPUTHMHAILY U aJalTHPYs TEKCThI
JUIi COBPEMEHHBIX uuTareneld. PekoMeHayercs Takke, 4yTOOBl H3y4arollue€ PYCCKUH S3bIK
yllydlladd CBOM HAaBBIKM IIOHUMaHMs, a Y4E€HbIE HCIOJIb30BAIM HHHOBALMOHHBIE METO]IbI
UCCIIeIOBaHMs Uil O0OralleHHs akaJeMUYeCKOro U3y4eHus npou3BeeHuil UexoBa U MOBBIIIEHUS
Ka4ecTBa IIEPEeBOJOB Ha KUTAMCKUM sA3bIK. Hacrosmiee mccnepoBaHue NpenocTaBiIseT IOJIE3HBIC
pexoMeHaanuu 1 Oy ayliux nepeBoJuuKoB npousseneHuit Yexosa B Kurae.

KuroueBble cinoBa: pacckasbl Uexoa, nmparmatudeckas ajanTainus, KUTaWCKUN IIEPEBOJ,
pacripoctpanenue B Kutae, npo0iemMsl nepeBoaa.

Introduction

Anton Pavlovich Chekhov was a renowned Russian novelist and playwright, born on January
29, 1860, in the city of Taganrog, Rostov Province, Russia. Chekhov passed away on July 15, 1904,
due to complications from tuberculosis. Anton Chekhov was the third of six children. Due to the
large family, his father’s strict discipline, and the family’s financial struggles caused by his father’s
failing business, Chekhov endured a difficult life. In his second year of university, Chekhov began
working as a literary journalist, writing short humorous pieces for various humor magazines to
support himself. This marked the beginning of his literary career. Gradually, Chekhov’s works
received increasing attention. His early works also included pieces that satirized social issues and
human nature, such as Chameleon (Xameneon), Fat and Thin (Toncteiii 1 Tonkwuii), and Kpusoe
3epkasio: CesTounblid paccka3. As his fame grew, he gradually began to take up literary creation as
his main occupation and to treat it with seriousness, and then more and more of Chekhov's profound
literary works appeared. For example, Vanka and Misery reflect the hardships and difficulties
experienced by the people at the bottom of the society; The Death of a Government Clerk, Fat and
Thin portrays the cautious and lowly mentality and expression of the small people, and satirizes the
bureaucratic system of the feudal society; The Man in the Case reveals the oppression of the feudal
dictatorship on the society as well as the confinement of people's thoughts; Ward No. 6 shows the
darkness and horror of Russian society under the dictatorship system. The Sixth Ward shows the
darkness and horror of Russian society under the authoritarian system. Novels in Chekhov's style
continued to emerge, and many famous Chinese writers claimed that Chekhov tried his best to
awaken the society and save the people. His literary style seemed to fit perfectly with the Chinese
society at that time, so when Chinese readers read Chekhov's novels, they felt as if they were in the
stories happening around them, which provoked a deep psychological resonance.

Chekhov's works have been translated into more than 100 languages; Albina Novikova
believes that especially in China not only his stories and novels, but also his plays enjoy special
attention of readers. Chinese translators paid much attention to the artistic features of Chekhov's
works, especially the difficulties of word-for-word translation from the original. These include
typical situations, titles of stories and plays, language features, styles, characters' speech
(monologues, dialogues), artistic details and their symbolism [1, p. 136]. The history of familiarity
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with Chekhov's stories in China can be traced back to the early twentieth century, when in 1907 Wu
Dao published a translation from Japanese into Chinese of The Black Monk [2, p. 274]. in the
Commercial Press, and in 1909 Lu Xun and Zhou Zuoren jointly translated the stories At a Country
House and In Exile.

After the founding of the People's Republic of China, a large number of translations of
Chekhov's novels appeared in China, and a large number of translation scholars emerged, such as
Ru Long, Zhu Xiansheng, and Shen Nianju. Among them, Ru Long's translation of Chekhov's
Selected Short Stories is known as the most classic and authoritative translation in China. Many
famous Chinese writers, such as Lu Xun, Mao Dun, Ba Jin and Cao Yu, were deeply influenced by
Chekhov's literary works. They published many articles in magazines, giving Chekhov's novels
high praise, expressing their admiration for Chekhov himself, and recognizing his important
contribution to Chinese literature.

The themes of this study cover the following aspects: (1) To explore the reasons for the
widespread popularity of Chekhov's short stories in China. (2) To analyze the current state of
research on Chekhov's novels in China over the past forty years, and to reveal the root causes of the
decline in research fervor. (3) The language has been evolving with the times, and translations have
failed to clearly convey the true connotations of Chekhov's works due to obsolescence, and many
translations have failed to allow modern Chinese readers to grasp the deep ironic meanings of
Chekhov's works. (4) This study aims to find out the problems and causes of translators in the
process of translation, and to make suggestions for improvement, so as to help Chekhov's literary
works to be more widely and accurately disseminated and understood in China.

Research method and materials

This study highlights the far-reaching influence of Chekhov's works in China, supported by
the high praise from Russian scholars and many renowned Chinese writers. Rulong and Zhu
Xiansheng's translations are recognized as the classics of Chinese translation of Chekhov's novels,
so this study chooses the translations of the two translators as the main body of research. The time
between the two translations is far away from each other, which provides favorable conditions for
exploring the characteristics of the evolution of languages with the times as well as verifying the
necessity of the translations to keep up with the times.It is found that with the continuous
development of language and culture, the old translations gradually become difficult to adapt to the
needs of modern readers in terms of expression and face the risk of being eliminated by the times.
This further indicates that translations need to be constantly updated in order to prevent these
remarkable literary works from being neglected due to linguistic lag.

Multi-methods of research are comprehensively applied in this study in order to
comprehensively explore the characteristics of Chekhov's novels in China in terms of dissemination
and translation.Based on the data provided by CNKI, the most authoritative literature database in
China, the statistical analysis method quantitatively analyzes the changes in the number of academic
theses related to Chekhov's novels and visually presents them through charts and graphs, revealing
the trend of declining research fervor in recent years. The textual analysis method focuses on the
translations of Rulong and Zhu Xiansheng, and through detailed analysis of the contextual
reproduction, textual style, cultural dynamics, and the translator's consciousness, the method
discusses in depth how the translators can deal with the challenge of balancing language, culture,
and the translator's consciousness in translation.The comparative research method compares the
linguistic styles, translation strategies and cultural adaptations of translations from different periods,
revealing the evolution of language with the times and the necessity for translations to keep up with
the times.

In addition, the theoretical analysis method uses Pragmatic Adaptation Theory to construct a
translation strategy model, verify its applicability in literary translation, and propose a multi-
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dimensional adaptation perspective (including cultural context, linguistic structure, dynamic
adaptation, and highlighting of translator's consciousness) to deal with the key and difficult points
in translation. These methods are complementary to each other, providing a solid theoretical support
and practical guidance for the study.

Results and discussion

The foreign language education policy formulated in the early years of the People's Republic
of China aimed to establish Russian as the dominant foreign language. As one of the few socialist
countries in the world at the time, China was allied with the Soviet Union in its early years, making
Russian a highly sought-after foreign language in China.

In 1957, during a speech at Beijing Normal University on the occasion of the 40th anniversary
of the October Revolution, Soviet expert Comrade lvan Korneevich Vedernikov noted that the
Soviet Union and China, the only two socialist countries, were learning from each other in terms of
revolutionary experience and nation-building. He mentioned that some Soviet universities had
already established Chinese language study groups, and he expressed the hope that the Russian
Department of Beijing Normal University would also establish a group dedicated to translating
Russian literature as soon as possible. He urged students to master the Russian language, believing
that this would help bring the peoples of China and the Soviet Union closer together [3, p. 38]. This
was closely aligned with China’s foreign language education policy at the time, where Russian was
the primary language being taught, and China was sending many of its students to study in the
Soviet Union. Russian literature was widespread in China during this period. However, it was only
after the deterioration of Sino-Soviet relations in the early 1960s and the growing demand for
English, driven by British and American cultural influence and soft power, that English gradually
replaced Russian as the dominant foreign language in China.

In 1950, the renowned Chinese translator Ru Long translated and published Selected Stories
of Chekhov, which has since become the most authoritative translation of Chekhov's stories. This
publication made Chekhov's works accessible to many Chinese readers. However, as these
translations are now quite old, the meanings of many Chinese words have evolved over time. As a
result, some of the translations are no longer suitable for modern readers. This underscores the need
for translations to keep pace with the times, and for Chekhov’s stories to be updated accordingly.

The Role of Inclusion in Textbooks in Introducing Chinese Children to Chekhov's Stories.
Many of Chekhov’s stories have been included in Chinese language textbooks, and Chinese
students are introduced to his works from elementary school onward. Excerpts from Chekhov's
novellas and short stories are also frequently found in middle and high school language textbooks.
The inclusion of the Russian writer's stories in textbooks signifies the Chinese Ministry of
Education’s recognition of the depth and humanism in Chekhov’s works. These stories reflect the
social conditions of the time in which they were written and possess both educational and aesthetic
value for modern readers, contributing to students' literary literacy. The inclusion of Chekhov’s
stories in textbooks has greatly promoted his work in China, and anyone who has attended school is
familiar with who Chekhov is and can recall classic excerpts from his stories. As a result, Chekhov
has become a household name in China.

Chekhov's stories appeared in China in the early 20th century and have since influenced many
generations of Chinese writers. Numerous Chinese authors have openly expressed the extent of
Chekhov's impact on Chinese literature. For instance, Mao Dun stated, “With the changing times, I
often find new meaning in Chekhov’s works”. Bakhtin once remarked, “Chekhov is inexhaustible;
his works are an inexhaustible treasure trove, and we must learn more from him”. Cao Yu wrote
that Chekhov was “a great teacher”. Guo Moruo also believed that Chekhov's works resonated well
with the emotions and interests of the East. Lu Xun, one of the most influential writers in China,
famously said, “Instead of reading Boccaccio and Hugo, we should read Gorky and Chekhov
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because their books are newer and closer to our world.” Lu Xun abandoned medicine for literature,
aiming to use his pen and words to save the soul of his nation. In 1909, Lu Xun and Zhou Zuoren
jointly translated Chekhov’s At the Manor and In Exile. Lu Xun and Chekhov are often referred to
as “twin brothers” who transcended borders, and many comparative studies between Chekhov’s and
Lu Xun’s stories exist in China. Unfortunately, both great literary figures died prematurely from
lung disease.

Their stories share many similarities, making them frequent subjects of comparative studies.
Both authors employ sharp, simple language, filled with irony. They depict a large number of
people at the bottom of the social ladder, living in endless darkness—miserable, helpless, and
unfortunate, lamenting their fate while being angry at their lives. Their works evoke sympathy and
provoke thought. Most of the characters in their stories also suffer from tragic fates, often portrayed
as pedantic and hypocritical, resisting change and defending the old system. Conscious individuals
in their texts often fall into depression because they cannot find a way out and see no path for future
development.

Moreover, the background of Chekhov’s stories resonates strongly with the reality in China.
The backdrop of Chekhov’s works is primarily the feudal backwardness of the old society under
Tsarism, where peasants and lower-class individuals were exploited and oppressed but unable to
change their situation - much like the wretched lives of people in the feudal society of old China, as
depicted in Lu Xun’s stories. Chinese readers of that time could easily relate to Chekhov's stories,
finding both the characters and the setting familiar, reducing the sense of alienation from reading
“foreign stories” and easing the discomfort of encountering foreign literature.

The Development and Dissemination of Chekhov's Stories in China. Chekhov’s stories have
been circulating in China for over a century, and as a world-renowned Russian writer, he has long
been well-known in the country. Liu Fang asserts that the narrative art of Chekhov's stories
represents a fusion of traditional realist writing with modernist tendencies [4, p. 92].

The number of experts and scholars studying Chekhov’s stories is also growing, yet the
overall number of Chekhov’s stories being read and researched in China is declining. It appears that
the younger generation is no longer the primary audience for Chekhov's works. In CNKI, China’s
largest academic search engine, there are 1,549 scholarly works on the topic of "Chekhov’s stories,"
with the highest number of publications in 2014 - only 78 articles. The trend in the number of
articles related to Chekhov's stories is as follows (Figure 1):
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Figure 1 — Analysis of General Trends in Chinese Scholars' Research on Chekhov's Stories [5]

Existing translations no longer meet the modern expectations of today's audience, and
translators must continually improve their skills to keep up with the times. Ru Long published a
collection of Chekhov's stories translated into Chinese, and since then, more and more translations
have emerged. Today, there are various versions of Chekhov’s stories available in translation, with
renowned translators such as Ru Long, Feng Jia, Yang Jin, and Tong Daoming contributing to this
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body of work. However, the most popular translations in China today are those done several
decades ago. While translations of Chekhov’s stories were never flawless, it is even more critical
now to improve them. There is no such thing as a "perfect” translation, only one that is more
appropriate. All existing translations suffer from minor and major issues, leaving readers confused.
Liu Miao and Shao Qing conducted a comparative analysis of three Chinese translations of eight
Chekhov stories and concluded that these translations exhibit certain features that do not align with
the general characteristics of translated language [6, p. 126].

The vocabulary and expressions in some of the translations are outdated due to their age,
making it difficult to satisfy the reading needs of modern readers;some translations have deviated
from the theme of the original text in order to cater to the literary and social norms of that
time;Some of the translations adopt an overly straightforward translation strategy, resulting in
translations that are not fluent enough and slightly stiff; while others are overly embellished in order
to increase the literary expression, but instead weaken the unique literary style of the original
text. These problems affect the quality and reading experience of the translations to different degrees.
We will analyze the classic translations of Rulong and Zhu Xiansheng, summarize the key points
and difficulties in the translations, and make suggestions for improvement from the perspective of
pragmatically adapted translation.

Example 1:

In the original text, the sentence is: “OHna Obl1a KOKeTKa?” - cripocuia xeHa [7, p.1].

Ru Long translated this as:

b RN IR L NI 2 R [ZET 1. (Translation by Ru Long) [8, p. 764].

For a modern Chinese reader, this sentence might be interpreted as: "She’s a frivolous and
promiscuous woman, isn’t she?" Over time, the meanings of Chinese words have evolved, and the
term “X%%> now carries a clearly derogatory connotation. The Chinese vocabulary has changed in
many of its meanings during the development of the word “fengshao”. In ancient Chinese, the word
“fengsao” had three meanings: 1) to be a leader in literature or art or in a certain field; 2) to refer to
a woman's frivolous behavior; and 3) to be talented, graceful and beautiful. In modern Chinese, the
meaning of the word is “women's frivolous behavior and debauchery”, and the other two meanings
have been gradually diluted, so it is an uncontroversial pejorative word when used to describe
women in modern Chinese. When Mr. Ru Long translated this work decades ago, the word was not
thoroughly pejorative at that time, but today this translation no longer applies.

Pragmatic Adaptation Translation Suggestion: The meaning of grandmother's love of
grooming and pursuit of beauty expressed by the original author should be emphasized and adapted
to words that are easy to be accepted by modern readers, which not only reflect the translator's
intention, but also avoid triggering negative associations in the readers. For example, “She's a
woman who loves to dress up, isn't she?”” (“She's a woman who likes to dress up, isn't she?” my
wife asked).

Example 2:

“IIpemanrie TOBOPHUT, YTO B 3€pKajie CUIUT YEPT, U YTO y mpabaldymku-ae Obla cirabocTh K
yeptoBimuae” [7, p.1].

“PE NATMEYL, XsE T EANERIES, WG HEEN EZBE R . ~ (Translation by Ru
Long) [8, p. 764].

“y npabalymiku-ae 6bu1a ciabocth k yepToBinHe” the direct translation of this phrase is that
in the face of the devil great-grandmother had a weakness. That is to say, the devil has an
opportunity to confront people whose strength of mind is not strong. Therefore, the translation of
this sentence loses the meaning of the original sentence, and it is inappropriate to translate it as “{J

T 1 4H BE = %% B (1t so happened that the great-grandmother loved the devil)”.
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In the original Russian, “cimabocts Kk yeproBuIrHE” means that the great-grandmother had a
weakness for or fear of devilry, not that she loved it. The translation misinterprets “weakness” as
“love”, which distorts the original meaning. According to the pragmatic adaptation translation
strategy, translations should adapt to the original context, cultural background, and readers'
understanding. In this case, the translation fails to accurately convey the great-grandmother’s
attitude toward the devil, which may lead to misunderstanding.

Translation Suggestion: Based on the pragmatic adaptation translation strategy, the translator
should consider the cultural and psychological expectations of the readers while maintaining the
original meaning. To better convey the emotional state of the great-grandmother and her attitude
towards the devil, I suggest modifying the sentence “fli 5 ¥4 tH 5k M 52 5% JE YL to: “f I G FHLBEXT
T b B VLA S A I .~ (“It so happens that the great-grandmother feared these devilish
happenings”). This translation more accurately reflects the great-grandmother’s “weakness” or “fear”
and avoids the incorrect interpretation of “ %2 J& %, (loving the devil)” It aligns with modern
readers' expectations while preserving the original context and emotional tone of Chekhov’s work.

Example 3:

“Ilopdupuii! - BOCKIUKHYNI TOJCTBIH, YBUIEB TOHKOro. - Thl nu 3To, [omyOumk wmoii!
CkoJIbKO 3uM, cKoJbKo jieT!” [9, p. 43]

“WORFER D » BETE N T, MER. “HEARS? REPK! 20105 KR, Z2O00E
F¥& WL 7! (Translation by Ru Long) [10, p. 1010].

“WORFER D » ETE BT BN GE, “HETE R IR ? FORER D JATEFAA
WL 7! » (Translation by Zhu Xiansheng) [11, p. 26].

In comparing the translations by Ru Long and Zhu Xiansheng of the phrase “Cxkonbko 3um,
ckonbko net!” from Chekhov's original text, each translator takes a distinct approach. Ru Long's
translation, “Z/bNE& K, Z/AOANE RE W 7! (“How many winters, how many summers
have we not seen each other?”), directly reflects the seasonal imagery in the Russian text. However,
in modern Chinese, the use of “winter” and “summer” to signify the passage of time feels unnatural,
making the expression sound awkward and disrupting the flow of the text. In contrast, Zhu
Xiansheng opts for a simpler and more natural translation: “FRATZF AW 1717 (“We haven't seen
each other for a long time!”). While this version is clear and aligns with modern Chinese
expressions, it loses the poetic rhythm and emphasis of the original, as it omits the repetition of
seasons that adds emotional depth to the Russian text.

A more balanced translation that captures both the meaning and aesthetic quality of
Chekhov's writing could be: “TATH JLANFEE N 11 (“How many springs and autumns have
passed since we last saw each other?”). This version retains the poetic rhythm and cultural
resonance, as “F K" (springs and autumns) is a common metaphor in Chinese for the passage of
years. It preserves the emotional weight and beauty of the original, achieving both functional
equivalence and a more natural fit within Chinese cultural and linguistic contexts.This not only
aligns well with expressions familiar to Chinese readers but also conveys the elegance of the
original sentence, achieving both functional equivalence and aesthetic harmony. As Yan Yihong
stated, “Chekhov's style can be translated, and it must be translated accurately” [12].

Example 4:

[MpusiTenu TpoekpaTHO 00JI00BI3ATHMCH H YCTPEMUIIH JPYT Ha Apyra riia3a, moiHsle cie3 [9].

PR R BRI, M) T = Ik SR S 3T &5 IR B & JYH K . (Translation by Ru Long)
[10].

PIRLII AR B T =R (FEAR R, 3 A LT — M By A, A7 =akwg4L), D4 H
XY, HRYEVEYE. (Translation by Zhu Xiansheng) [11].
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Ru Long's translations mostly use the direct translation method, which can more faithfully
restore the content of the original text, but due to cultural differences, certain details may seem
abrupt in the Chinese context. For example, kissing etiquette is not usually found in Chinese
meeting rituals, which makes Chinese readers confused about the kissing etiquette of the two men
in the text. Ru Long's translation achieves adaptation on a linguistic level, but loses some of the
meaning conveyed on a deeper cultural level.

Zhu Xiansheng's translation adopts the annotation method, explaining that “In Russia, when
good friends meet, they usually kiss and embrace each other, and make the three kisses on the
cheek”, so that the Chinese readers can more easily understand and accept the cultural background
of this episode. This kind of translation achieves adaptation at the cultural level and makes the
translation closer to the original context. However, if there are too many annotations, it may
increase the reading burden of the readers, affect the reading fluency, and may weaken the readers'
interest in reading.

Taking into account the culture and context as well as the modern Chinese style of expression,
a better adaptive translation would be: A7 1 A 3%k B B 215047 7 =R IG AL, #H £ HE 1
B X TT -

The translation briefly explains the background of the etiquette by “¥Z4# [E ) >J 15147 T =X
NEAEAL>, so that the Chinese readers can understand this greeting in accordance with the Russian
culture and avoid misunderstanding due to unfamiliarity with the etiquette. “#\7H &1 HE &L & XT
777 accurately conveys the deep emotion of the two old friends reuniting after a long time, and
retains the emotional expression of reunion in the original text.Compared with the detailed
annotations in Zhu Xiansheng's translation, the adaptive translation method is more concise and
fluent in cultural explanations, reduces the difficulty of reading, does not affect the coherence of the
narrative, and enables readers to focus more on the plot and emotional experience.

Example 5:

Cayxy, munslii Mmoii! Komnesxxckum aceccopoM yske BTopoit rog 1 CtaHuciiasa UME. ...... —
Her, Muiiblii MOM, moAHMMAK MOBBILIE, - CKa3aJl TOJICTHIN. - S yKe 10 TaWHOro IOCTyKuics... [IBe
3Be3]1bI UMEIO [9].

“REAELE FREINRCOEM 7P\ 85 T R b K&, ... “A,
PR Z M) ARG E YA = — B A B . ” ROCEWMB =R CH..... AWKEERET.
(Translation by Ru Long) [10].

CRIEEMIR, TEoREZRNROAM 7 PER\EE (REEZZNBIRKER) 7, &
AR T MEETE e i O o T (B 3 GO0 BUR B 2T, T 5 2 B 22 JE i Ok
BEIHELESE). ... AN, WIREH), W ERELAE T, REA R =ECE T,
5T HMCEERTH R idr R AR % .~ (Translation by Zhu Xiansheng)[11].

In Ru Long's translation, he adopts the strategy of adaptation, converting the names of
Russian official positions into ““/\ /i 3B and “ =/ 3B that Chinese readers are familiar with,
which enables Chinese readers to quickly understand the hierarchical gap between the characters,
and achieves the effect of cultural adaptation. However, he translates the medal "Cranucnasa"
directly without explanation, which makes Chinese readers who do not have a deep understanding
of the medal unable to get the same reading experience as the readers of the original text, and thus
fails to realize the functional equivalence of translation proposed by Eugene Naida.

Example 6:

TomcTelit X0TEN OBLIO BO3pas3uTh 4YTO-TO, HO HA JHUIEC Yy TOHKOI'O OBLJIO HAITMCAHO CTOJILKO
6HaFOFOBeHI/ISI, CJIag0CTu Hu HOYTUTEILHOU KHCJIOTBI, 4YTO TaMHOI0 COBETHHKa cTomHmio. OH
OTBEPHYJICA OT TOHKOT'O U IIOJAJI EMY Ha IIPOLIAHBEE PYKY.
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ToHkH mOXAaI TPpHU IIajiblid, IIOKJIOHHUIICA BCEM TYJIIOBHIIEM M 3aXHUXHKaJl, KaK KHTACI: «XH-
xu-xu». JKena yneiOHymack. Hadanawn mapkHyn HOrol u ypoHun ¢ypaxky. Bce Tpoe Obuiu
MIPUSATHO OLIEIOMJIEHHI [9].

P AR RAT B S I A, W EE T e b OIS A — m B SR BT BOEEE . R ORI L
LRGSO DA B . Al G 25 AN PR R T Dl e At e — Rk

TR T IEBRATFH=ATHEKRE BB 7T R840 B G A B BEER
SEFE GG o M ZEE TR RS KR R S AE JEHIIE AR T = A AR
bR ZE . (Translation by Ru Long) [10].

JREF AR AR L e, AR AR R R TR L BT IR ZR R (A Ui ) T A ) N )
25 W SOAMR="F U FE R AR AR O o bl e 2:, WAEE T, Ml — A TR &5

BT R TR A=A ER, IRRME Y9, URSEA IR VR VR f 27t g i HE
o GEAMFREL T — 40, REERAEAS A, BIEEs R S b — =R O OB
J&5i. (Translation by Zhu Xiansheng) [11].

Ru Long's Chinese translation uses the words “®iZ24 & . FTHIEYE. IKH N0 to
describe the thin man's change of attitude after knowing the fat man's true identity, while Zhu
Xiansheng's translation employs words such as “Uf{f2iKRL. Fii%Z£ 7K to further emphasize the
thin man's inferiority and flattery.Both of these translators have deliberately deepened their
criticism of the thin man in their translations and enhanced the criticism of the social phenomenon
of flattery in the translated text. To a certain extent, this kind of translation deals with the subjective
consciousness of the translators and deviates from the intention of the original text.

Ru Long uses a direct translation when describing the thin man's wife and son, and words
such as “FHpHER 7 1E” and “li TR E T seem a bit rigid. Zhu Xiansheng, on the other hand,
used an adaptation of the translation, dealing with it as “ftfi () ZF Wi HESRE . GvEgI R /REL T
— AL, EEIRARS AN, IR R T H B, > and < X X E RS, which makes the
translation closer to the Chinese expression and easier for Chinese readers to accept.

In Chekhov's original text, the words “GmaroroBeHusi, ClagoCTH U MOYTHUTEIBHON KUCIOTHI”
used to describe the attitude of the thin man are ironic but more subtle.Chekhov intends to criticize
the phenomenon of status determining personal value and distorting interpersonal relationships in
society, and appeal for more equal and sincere relationships.

In contrast, the Chinese versions criticize the Thin Man more fiercely, which may lead
Chinese readers to misunderstand Chekhov's intention when they read that the Thin Man “smiles
like a Chinese man” and think that it is discrimination against the Chinese people. In fact, Chekhov
did not intend to discriminate through this description, but rather borrowed the image of the Chinese
oppressed by the powerful during the Qing Dynasty to further show the thin man's groveling under
the feudal hierarchy, which is a kind of satire on the social system rather than discrimination.lIt is
worth noting that Zhu Xiansheng omits the description “kax kutaen” in his translation, probably to
minimize the unnecessary negative impact and make the readers focus more on the novel's theme of
social criticism.

A more appropriate translation would be: T AR RIZA 4, (HE BT RR 7R T
R EVE R R A, LS R OCE AR PG iR, AHEE T, RE
i T 1

R TSR TS, R T 49, RIS BUR I 8 ol i b R SO

MEAFA M, WE TR M b — 5= T AR R AN R

Example 7:
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3a HHM, OIIYCTHB I'OJIOBBI, IIArar0T cTapasi Kamranka u xobenex BBIOH, HpOSBaHHHﬁ TakK 3a
CBOM YEpHBIN LBET U TEJO, JNINHHOE, KaK Y JIACKU.

fib B 5 B P 2R, B A N AR, — SR R B RAHIE R, — SR IR, e 18 T IR RIS,
SR E I 2 RR T H T4 R 2 BIR . (Translation by Ru Long) [10].

FEf B 5, ZR ST AN A AN A R . BRSNS, R
BN ER B RE, SRR, (Translation by Zhu Xiansheng) [11].

In Chekhov's Vanka, “Kamranka” is derived from the Russian word “kamran”, which means
“chestnut”, and is used by Chekhov to describe the dog's fur color. Rulong's translation adopted the
strategy of phonetic transcription, translating “Kamranka” as “-~{t4H-K (Kashtanka)”, but fails to
convey the information about the dog's fur color. As a result, readers of the Chinese translation
could not recognize the appearance of the dog through the name. In contrast, Zhu Xiansheng
adopted the free translation strategy and translated the name as “5% (Chestnut)”. This translation
not only conveys the intuitive information about the color of the dog's fur, but also is closer to
Chekhov's creative intent, and meets the requirement of modern translation for cultural adaptation,
making it easier for readers to understand and accept.In the description of “Bsron”, Chekhov
describes it as a “macka”. “macka” is a small, slender, agile weasel, whose agility and swiftness
correspond to the physical characteristics of “Bpion”. In Russian, “nacka” not only refers to this
animal, but also extends a metaphorical meaning of gentleness and kindness, and is sometimes used
as a positive word to describe a person or an animal that is small, cute, and quick-witted. Therefore,
Chekhov's choice of “nmacka” is not only to emphasize the appearance of “Bsion”, but also to give it
a certain warmth and spirituality. Rulong translated “macka” as “# iR (weasel)”. In Chinese
culture, especially in the Northeastern region, the weasel has a special symbolic meaning and is
often regarded as an “immortal” with mystical powers. This cultural background deviates from the
contextual meaning of “nacka” in Chekhov's original text. Zhu Xiansheng translates “macka” as “43
5 (silver rat)”, which is not a common name for animals in Chinese, although it restores the small
and cute characterand thus fails to fully convey the characteristics of “macka” in Russian culture.

Rulong's translation is faithful to the surface form of the original text, but it may lead to
misunderstanding in cross-cultural contexts; Zhu Xiansheng's translation pays more attention to the
cultural adaptation and the aesthetics of the language, but it is insufficient in conveying the
metaphorical meaning of the original Russian text.From the perspective of pragmatic adaptation
translation, “mmmuHOe, Kak y macku” should be translated as “B R0, ANFE/NEER — % (a
slender body, like a small weasel)” This is not only faithful to the description of the original text,
but also adapts to the target language culture and readers' aesthetic habits, avoids cultural conflict,
enhances the literary quality and acceptability of the translation, and perfectly embodies the core
concept of linguistic compliant translation.

Example 8:

A moroga BCJIMKOJICIIHAA. BOSIIYX TUX, MPO3PAYCH H CBCIK. Hous TEMHA, HO BHUJHO BCHO
JIEPEBHIO C €€ OeJIbIMHU KpbIIIaMU U CTPYWKaMH AbIMa, UAYIIUMH U3 TpYyO, JepeBbsl, HocpeOpeHHbIE
uHeeM, CyrpoObl. Bc€ HeOo ychllaHO Beceno MHTAloIMMH 3Be3gamu, u Mieuynsii [lyTh
BBIPUCOBBIBACTCA TaK ACHO, KaK 6y21TO €ro nepca nmpasagHUuKOM IMOMBIIIN U IMOTCPJIN CHETOM...

RAIFRT o FBRBLAD), IR, OB, AN LR BB BT,
JHPYHLE ORI — 2R 260 T, PR R AR R A ORI THE H e BE L. EEAMN T
AR PUEH I IR o RIS A 76 A8 5 H Rkt 450 N AR5 DUAT A &5 4t e e i oA
... (Translation by Ru Long) [10].

RAFRAET . FEEEER, —UIEIB A& Hi. "ORRE, 7N EIE
RETIAH E S B =2 A, AW RAEE R AR S HE, — V)R . S
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FRPOTHZ E RS, W 7R R AR RIS W REw, O N AT R &
e PR ... (Translation by Zhu Xiansheng) [11].

This passage is Chekhov's way of describing the environment of that night through a delicate
writing style, showing a quiet, beautiful and poetic picture of a winter night. Rulong and Zhu
Xiansheng, in translating this passage, show different translation styles and focuses. Rulong's
translation tended to faithfully reproduce the content of the original text, using specific words, but
the overall language is more simple. For example, he translates “crpyiikamu apiva” as “— 2525 K
¥ and “GenbiMu Kpbimamu” as “[ 55107, ‘Mneunsiii I1yTs BEIPHCOBBIBAETCS TaK ACHO  as “Rin|
LG R T K. Although these expressions accurately reproduce the images of the original
text, they lack in literary beauty and language fluency, failing to fully convey the poetic and artistic
atmosphere of the original text.

In contrast, Zhu Xiansheng focuses on language modernization and poetic expression in his
translation, which is closer to the artistic qualities of Chekhov's works. For example, he translates
the above words as “$2 52 HAA”, “H )R T and “H0] & IS 20L& . Such a translation is
not only faithful to the original text, but also enhances the vividness and beauty of the language,
making the winter night depicted by Chekhov more picturesque and infectious. On the basis of
faithfulness to the original text, Zhu Xiansheng's translation further explores the poetic meaning of
Chekhov's words, the language is more fluent and elegant, and it is easier to resonate with modern
readers, successfully showing the artistic atmosphere of Chekhov's works.

The translation of “Mueunsiii ITyts” as “Ki” or “@#%” has long been debated in Chinese
translation circles.In Rulong's translation, the translation of "Xji” was undoubtedly successful in
the social context of the time. The “river of heaven” has strong mythological imagery in traditional
Chinese culture, especially in relation to the legend of the Cowherd and the Weaving Girl, so it can
evoke empathy and romantic associations with traditional culture for Chinese readers.However,
from a contemporary point of view, the translation of “Muneunsii ITyTs” as “Ki[” is inappropriate.
The reason is that “Mueunsiii [Tyrs” and “Ki7]” differ greatly in cultural background and allusion,
and their connotations and symbolic meanings are not exactly the same, making it difficult to
realize functional equivalence. Zhu Xiansheng translated it as “#R 71>, which is scientifically
accurate, but this translation loses the literary allusion and vivid imagery behind “Muneunsrii [TyTs”,
and fails to fully express the warm atmosphere of the festival in Chekhov's original text.

In Chekhov's description, “This figurative metaphor not only reflects the warmth and
brightness of the festive atmosphere, but also adds poetic humor. If it is translated only as “4R77]”, it
is scientifically accurate, but the sense of festive atmosphere of the original text will be weakened.
In order to achieve functional equivalence and let the readers of the translated text feel the same
reading experience as the readers of the original text, we believe that “Mneunsrii [TyTs” can be
translated as “the Milky Way”, and we should add notes in the translated text, briefly explaining the
background and allusions to the word in Russian culture.

Example 9:

Co 3BCSI[0171 TYyT pe651Ta HC XOIAT U Ha KIIMPOC IETh HUKOI'O HC MYIIANOT, a pa3 g BUIAAI B
OJIHOM JIaBKE Ha OKHE KPIOUKHU MPOJAIOTCS MPSAMO C JECKOW U Ha BCAKYIO pPbIOYy, OU€Hb CTOIOIIKE,
JlaKe TaKOM €CTh OJMH KPIOYOK, 4YTO ITyJ0BOI0 cOMa yAEepKUT. VI BUAAII KOTOpBIE JTaBKH, TJ€ PYXKbs
BCSIKHE Ha MaHep OapMHOBBIX, TaK YTO HEOOCH pyOJIel CTO KaXKIoe. ..

XL T A2 B R E R E 2, B RF P A NBEE S gk . A —RIFrE — 54
T B L W 4R SR 2 i TR 22 R S BRI LIRS A — MR R 415
TRy AR e . BOEF WILSH 7L & SRR IR Z S EAZ R YA
TESE— A VR QOFR BB U S8 ST AT BN AT A8 4 FH T 4O ) R T SR %%
- (Translation by Ru Long) [10].
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XL NZIIASZEE B EBCERTT Z TN 2 —) 2 8L, WASEEIEA
ZIMERFHE. A — IR, WAE—FEM R A R — L2 by A mey, a4 m
AR, HiFOaE B — R sy, a7 — B Rr (R E R E R A, 1 S RF45E T 16.38
NT)EREE . RIEFE WILSFEEARRE T, R EHME T K — . XN
BRI 2L — 19 )5 4., (Translation by Zhu Xiansheng) [11].

Through the perspective of a child, Chekhov vividly describes the scenes and insights of life
around Christmas. Rulong's translation focused on the original content, emphasized on the
restoration of Chekhov's period background, and tried to accurately convey the information of the
text. However, the language expression is a bit pale, which is a bit far from the modern Chinese
sense of language and aesthetic needs. For example, Rulong translated “kprouku mpogaroTcst mpsiMo
¢ neckoit” as “FHIFEA SLE 22 UF T 844”7, which is close to the original, but the language was not
colloquial enough and appeared to be more formal; moreover, he translated “mymoBsrii” as “¥4F
(Put)”., but since Chinese readers are not familiar with this Russian unit of weight, it may lead to
confusion in understanding the size of catfish.In contrast, Zhu Xiansheng's translation, on the basis
of faithfulness to the original text, paid more attention to the modernization of the language and the
vivid presentation of children's perspectives, showing the spirit and interest of Chekhov's text. For
example, he translated “kprouku npojaroTCs IPsAMO ¢ Jieckoil” as “—48%F |+ 7 1 2R i FA 5, which
is closer to the modern readers' sense of language; “nynossrii” as ““H45 (% [E W EE A7, 1385 4Hr
Z)%F 16.38 /A)T)”, and the background information is added through notes to help readers
understand the weight of catfish more directly. This translation is not only faithful to the original
text, but also meets the reading habits and interests of modern readers, and better reproduces the
charm of Chekhov's works.

“rie pyKbsl BCIKHE Ha MaHep OapHHOBBIX, TaKk 4TO HeOoch pyodumeit cro kaxHoe...” This
sentence reflects Vanka's shock at the price of guns. Chekhov vividly shows through Vanka's point
of view the exclamation and incredulity of an apprentice when faced with such a high price.
However, due to the change of time and social background, it is difficult for today's readers to
visualize the meaning behind this description, especially to understand the great value of 100 rubles
at that time and its impact on Vanka. Both translators have adopted a direct translation of “100 /5 i
”, which is faithful to the original text but fails to convey Chekhov's intention effectively. Modern
readers have difficulty understanding the extent of Vanka's shock due to the lack of historical
context. This semantic disconnect diminishes the emotional tension and narrative effect of
Chekhov's original text. In order to overcome this semantic disconnect and allow modern readers to
better understand the original context, the translation needs to adopt a dynamic adaptation strategy,
combined with annotation or emotional rendering, to transform this historical context into an
equivalent expression that can be perceived by modern readers. On the basis of maintaining the
faithfulness of the original text, adding background information or adjusting the expression can
more accurately convey the contrast between Vanka's shock and his social status. In the direct
translation of “100 /7 4fi”’, add a note explaining the price level in Russia in the 19th century and
what 100 rubles meant to an ordinary apprentice. For example: “J B (s 430 A1 55 K (0 — A
B PR RHERMA L —F 5 A (FE T RIS, X e —2E 5 RAERAAR A i ER).

Example 10:

MOJ’IOI(LIC CJIKH, OKYTAHHBIC UHECM, CTOAT HCIIOABUKHO U KAYT, KOTOpOfI U3 HUX HOMI/IpaTB?

AR LA 2L UER F B/ = 2900 B Bl T8 ) LANSh, 358 B e AT #ESeSEe . (Translation
by Ru Long) [10].

TR Al 55 0 A T PSS R /NIA R — B A B s A, ORI A AR, BR 2 E b
R 4E? (Translation by Zhu Xiansheng) [11].
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In this passage, Chekhov describes the preparation of the Christmas tree by the grandfather
and grandson together before Christmas. Rulong's translation faithfully reproduced the content of
the original text, but the language was more straightforward and failed to fully reflect the humor
and light-hearted atmosphere of Chekhov's text. For example, Rulong's translation of “xuyr,
KOTOpOii 3 Hux omupars?” as “55 746 F T A THESLSE . Although it accurately conveyed the basic
meaning of the verb “nomupars”, the wording of the word “ZEf#” was too direct, lacking in literary
quality and humor, and seemed a bit heavy.

In contrast, Zhu Xiansheng's translation focused on lightening the language and humanizing
the expression on the basis of faithfulness to the original text. He translated the sentence as “{/j fffi /£
G, L2 UES B P27, He gave the pine tree more anthropomorphic qualities
through the words “f/j{#> and “§& 48>, which made the statement more suitable for children's point
of view and the tone more vivid and interesting. At the same time, this kind of dealing enhances the
sense of picture and sense of humor, which is more in line with the atmosphere created by Chekhov
in the original text.

Regarding translation strategies, the study reveals different approaches taken by the two
translators. Considering the historical context, Ru Long's translations emphasize faithfulness to the
original works, accurately conveying the emotional and ideological content through concise and
elegant language. His translation characteristics include: (1) faithfulness to the original text is the
main focus, and the language is more traditional; (2) the translation method is mostly direct
translation, resulting in a slightly rigid; (3) the language favors functional expression and the
language style is more simple. Meanwhile, Zhu Xiansheng's translations, while maintaining
Chekhov's literary style, give more consideration to modern Chinese expression, demonstrating
innovative developments in translation. His characteristics include: (1) modern language based on
fidelity to the original text; (2) translation methods mostly based on the strategy of adaptation, with
fluent and natural language; (3) attention to literary aesthetics.

As an early translator of Chekhov's novels, Rulong laid an important foundation for the
spread and influence of Chekhov's novels in China. His translations faithfully reproduced the
contents and ideological connotations of the original texts, demonstrated the irony, humor and
philosophical nature of Chekhov's works, and were regarded as classics. Although with the
development of the times, Rulong's translation gradually appeared to be not close enough to modern
readers in terms of language expression, it was already a milestone achievement at that time. Later
translators, such as Zhu Xiansheng, made linguistic innovations and modernization on this basis,
which reflected the necessity for translations to keep abreast of the times.

Conclusion

This study systematically examines Chinese translations of Chekhov's short stories “The
crooked mirror and other stories” “Fat and Thin” and “Vanka” by Ru Long and Zhu Xiansheng,
employing multi-dimensional research methods to explore the dissemination and translation
characteristics of Chekhov's stories in China through literature research, textual analysis,
comparative studies, and historical research.

Literary translation, as an important bridge for cross-cultural communication, usually involves
cross-time and cross-cultural transmission, and faces challenges in various aspects such as language,
culture and aesthetics.Combined with the examples presented in this study, the following major
difficulties can be summarized and corresponding solution strategies can be proposed from the
perspective of pragmatic adaptation: (1) Adaptation of culturally loaded words. There are obvious
cultural differences between China and Russia, and improper translation of etiquette and customs
may cause cultural misunderstanding of the target readers. For example, if the Russian word
“TpoekpaTHO 00100bI3aIuch” is translated as “WJ = X », it will confuse Chinese readers ,
Translators need to adopt a cultural adaptation strategy by briefly including cultural
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contextualization in the translated text to help readers understand the meaning of the customs in the
original text. In addition, when translating terms such as official positions, more familiar
hierarchical expressions in the target language can be used, supplemented by concise notes. (2)
Reproduction of the original language style. Chekhov's novels are characterized by concise and
precise language, and the translation should faithfully reproduce the language style and structural
characteristics of the original. Translators need to adapt to the language structure, maintain the logic
and simplicity of the original text, and at the same time, make appropriate adjustments to the
sentence pattern according to the expression habits of the target language, so as to ensure that the
translation is fluent and natural. (3) Adaptation of linguistic evolution . Some of the words in the
old translation have changed semantically due to the changes of the times and are no longer suitable
for the reading habits of modern readers. Translations need to keep up with the times and deal with
dynamic adaptation. Translators should update the words or expressions that do not fit the modern
context in a timely manner, so as to make them closer to the contemporary language habits, while
retaining the core intention of the original text. (4) Conveyance of core ideas. In the process of
translation, the translator may unintentionally add their personal views or emotions, resulting in
over-interpretation or under-expression of the original content. Translators need to engage in
consciousness-balancing processing, actively reduce subjective intervention, maintain faithful
transmission of the original text's intent, and avoid over-enhancing or weakening the original
author's emotional expression. This not only helps to convey the true meaning of the work, but also
reduces the reader's misunderstanding due to the translator's personal inclination. Through the
multi-dimensional adaptation of cultural context, language structure, dynamic adaptation and
consciousness highlighting, the translator will be able to cope with the important and difficult points
in literary translation more effectively, realize the precise transmission of the core intention of the
original text, and provide the readers with a reading experience similar to that of the original readers.
This not only enhances the cultural appropriateness of the translated text, but also reflects the
artistic value of literary translation in cross-cultural communication.

Literary translation is essentially a cross-cultural, cross-social, cross-space and cross-time
form of communication. In the process of translation, not only do we need to cope with many
complicated translation difficulties, but also need to be based on reasonable translation theories, and
at the same time provide effective practical guidance through scientific translation models. For this
reason, in order to explore more deeply the difficulties in literary translation and the specific
realization of linguistic compliance, we propose the translation model under the perspective of
pragmatic adaptation translation strategy in following ways: (1) Source text analysis. The starting
point of translation is a comprehensive analysis of the source text. Translators need to deeply
understand the original author's original context and external cultural and social contexts, including
the semantic content, cultural background and linguistic features of the source text, in order to lay
the foundation for subsequent translation. (2) Clarifying translation goals. After analyzing the
source text, translators need to clarify the goal of translation. This step includes determining the
expected readers of the translated text, the purpose of translation, and the translator's own
knowledge of the translation task, to ensure that the direction of translation meets the target needs.
(3) Contextual adaptation. Based on the analysis of the source text and the translation objectives,
the translators need to flexibly make adaptive adjustments between the original text and the target
language's linguistic, cultural, and social contexts in the translation process, so as to ensure that the
translated text is not only faithful to the original text's core intention and style, but also meets the
target readers' cultural and linguistic habits, so as to realize cultural adaptation and linguistic
communication accuracy. (4) Adaptation of language structure. Translators need to adapt the
sentence and paragraph structure and text style of the source text, and combine them with the
linguistic expression habits of the target language, so as to make the linguistic style of the translated
text not only faithful to the original text, but also in accordance with the expression norms of the
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target language and the reading habits of the readers. (5) Dynamic adjustment and awareness
participation. In the process of translation, the translator needs to flexibly utilize their subjective
initiative to dynamically adjust and adapt to the source text and target language expression
according to the reader's cognitive level. This is the most crucial step in translation, reflecting the
translator's in-depth control of the meaning of the text and language style. (6) Functional
equivalence verification. After completing the first draft, the translators need to check the functional
equivalence of the translated text. Through the verification of equivalence theory, it is confirmed
whether the translation can provide the target readers with the same reading experience as the
original readers, so as to ensure the translation quality. (7) Translation generation. The translators
integrate all the adjustments and adaptations to make the final output of the translation to form the
complete target text. (8) Reader acceptance of translations. The ultimate purpose of translation is to
realize the effective transmission of information and culture. The translators need to ensure that the
translated text can be accurately understood and accepted by the target readers and meet their
linguistic and cultural expectations, so as to fulfill the communicative function of translation. This
model emphasizes translation as a dynamic adaptation process, which realizes functional
equivalence and cultural adaptation through multi-dimensional adaptation translation strategies such
as context, linguistic structure, dynamic adaptation and balance of translator's consciousness, so as
to provide readers with a reading experience similar to that of the original text.

The sphere of everyday life depicted by Chekhov, where each individual's story unfolds, has
drawn admiration not only from Russian readers but also from a global audience, including China
[13, p.122]. His short stories have been popular in China for over a century and have had a
profound influence on Chinese literature. Chekhov’s works have been integrated into school
curricula, fostering connections between generations of Chinese readers and Russian literature.

Despite this, the dissemination and development of Chekhov's works in China face
challenges. Many existing translations, now decades old, fall short of meeting modern readers'
expectations. Translators struggle to maintain the cultural nuances and stylistic features of the
original text, particularly as language evolves. It is crucial for translators to adopt pragmatic
adaptation strategies, ensuring their versions resonate with contemporary audiences while
preserving the emotional depth and poetic rhythm of Chekhov’s writing within a Chinese cultural
context.

To enhance translation quality, translators should continue honing their language skills and
deepen their understanding of both Russian and Chinese cultures. They must also stay informed
about evolving translation strategies. Strengthening proficiency in Russian will allow language
learners to appreciate Chekhov's literary genius more fully in the original. Although the demand for
Russian language skills has been limited, recent growth in Russian-Chinese trade and educational
exchange, particularly in northeastern China, suggests an increasing number of learners in the
future. Scholars should approach Chekhov's works with a spirit of innovation, seeking new research
perspectives rather than following established paths. By fostering collaboration among translators,
researchers, Russian learners, and readers, Chekhov's influence in China can continue to flourish,
ensuring his stories remain relevant for future generations.
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